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Editorial

Jifi Trnka International Symposium, jemuz
propujcila jméno vyznamného plzenského
rodaka umélcova rodina, vzniklo r. 2021 na
Fakulté designu a umeéni Ladislava Sutnara
z podnétu dékana Josefa Mistery a vedouci
atelieru didaktickeé ilustrace Renaty Fuci-
kove, kterd se jeho organizace ujala jako
umeélecka reditelka.

Prazkum potvrdil, Ze umeélecka mnohostran-
nost Jifiho Trnky otevira fadu stézejnich
témat zasluhujicich pozornost, a zaroven
nabizi $ifi moznosti, jakym zpUsobem je
uchopit. Na jeho zakladée vznikl projekt, ktery
si s poukazem na umélecky odkaz Trnkovy
vyjimecné osobnosti klade za cil obohacovat
studenty o setkani s mimoradnymi umeélci
a teoretiky, zvlasté z oblasti, jimz se Jifi
Trnka ve své tvorbé vénoval. Tyto oblasti
hodlaji organizatofi zkoumat, pecovat o je-
jich tradici a rozvijet v navaznosti na nove
trendy. Pravé Fakulta designu a uméni totiz
svym zamérfenim predstavuje idedlni plat-
formu k propojeni mladé generace umélct
s uznavanymi profesionaly, vzajemne diskusi
aspole¢ne tvorbé. Prostrednictvim dopro-
vodného programu ma projekt souc¢asné
prispivat k rozkvétu kulturniho zivota Plzné
a zvyseni obecného povédomi o hlavnich
oborech sympozia, ale i konkrétnich insti-
tucich a osobnostech.

Uvodni ro&nik, ktery na Fakulté designu
a uméni probéhl 4.-7. 10. 2021, odkazuje

mottem Zahrady v nés nejen na klicovou
Trnkovu knihu, ale ve smyslu obecném na
imaginativni zpusob vnimani skute¢nosti
ajejiho umeleckeho vyjadreni. V téchto sou-
vislostech takeé zaznély jak pfispévky teo-
retikd, koncipované vzhledem k inicia¢nimu
charakteru ro¢niku predevsim jako studie
akcentujici TrnkGv odkaz, tak etablovanych
i za¢inajicich umélct, reflektujicich viastni
dilo. V uvedenem poradije spolu s vybrany-
mi ukazkami prezentované tvorby zachycuj

i tato publikace. Jeji fotograficka cast za-
roven dokumentuje dalsi prlbéh sympozia,

jehoZ soucasti bylo autorské ¢teni Radka
Malého, projekce Trnkova animovaneho
filmu Sen noci svatojanskeé, mezioborovy
vecler, béhem néhoz studenti pfedstavili své
klauzurni, semestralni a zavére&né prace,
a zejmena tfidenni workshop pod vedenim
Andrey Tachezy a Marca leie, ktery naplnil
zamer obohatit studenty o noveé dovednosti
a zkusenosti. Program doplnila komento-
vana prohlidka Muzea loutek a soubézné
probihajici vystavy — v Galerii Inkubator
ukazky ilustraci Andrey Tachezy, Marca leie
a Jana Sramka, v Galerii Ladislava Sutnara
Atelier animace *10 let, ve Studijni a vedec-
ké knihovneé Plzeniskeho kraje Linky, body,
bubliny ateliéru komiksu a ilustrace pro déti
ave Smetanovych sadech vystava Hrdinky,
ktera pfedstavila stejnojmenny projekt ate-
lieru didaktické ilustrace. V ramci sympozia
se uskutednil také pietni akt na Usttednim
hibitove v Plzni, kde je Jifi Trnka pochovan.

Velky dik patfi véem zu¢astnénym, Muzeu
loutek, primatorovi mésta Plzné Martinu
Baxovi, pod jehoz zastitou se sympozium
konalo, a pfedevsim rodiné Jifiho Trnky.

The Jifi Trnka International Symposium,
which bears the name of this distinguished
Pilsen native by kind agreement of the
artist's family, was created in 2021 at the
Ladislav Sutnar Faculty of Design and Art on
the initiative of Dean Josef Mistera and Head
of the Didactic lllustration Studio Renata
Fucikova, who took on its organisation as
the artistic director.

A survey confirmed that Jifi Trnka's artistic
versatility opens up a number of fundamen-
tal themes deserving of attention, and at
the same time offers a breadth of ways of
dealing with them. On the basis of the survey
a project was created that, with reference to
Trnka's exceptional artistic legacy, provides
students with enriching encounters with
exceptional artists and theorists, especially
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from the fields in which Jifi Trnka was ac-
tive. The organisers intend to explore these
fields, nurture their tradition and develop
them in keeping with new trends. The focus
of the Faculty of Design and Art makes it
the ideal platform for connecting the young
generation of artists with accomplished
professionals and for sparking dialogue
and joint projects. At the same time, the
symposium’s accompanying programme is
designed to aid the flourishing of cultural life
in Pilsen and to increase general awareness
of the main fields of the symposium, as well
as of concrete institutions and figures.

The initial year, which took place at the Fac-
ulty of Design and Art on 4-7 October 2021,
had the motto Gardens Inside Us, a refer-
ence not only to Trnka's seminal book, but
in a general sense to the imaginative way of
perceiving reality and its artistic expression.
The symposium featured both contribu-
tions by theorists that, given the initiatory
character of its first year, were conceived
of as studies accenting Trnka's legacy, and
contributions by established and beginning
artists reflecting on their own work. This
publication presents them in the order in
which they were given, together with se-
lected examples of the contributors’ work.
The photographic part also documents the
further course of the symposium, which
included an author reading by Radek Maly,
a showing of Trnka's animated film A Mid-
summer Night's Dream, an interdisciplinary
evening, during which students presented
their end-of-year, semester and graduation
work, and above all a three-day workshop
led by Andrea Tachezy and Marco leie, which
fulfilled its aim of enriching students with
new skills and experiences. The programme
was complemented by a guided tour of
the Puppet Museum and by concurrent
exhibitions —samples of the illustrations of
Andrea Tachezy, Marco leie and Jan Sramek
in the Galerie Inkubator, Animation Studio
*10 Years in the Ladislav Sutnar Gallery,

Line, Points, Bubbles by the Comics and
Children'’s lllustration Studio at the Pilsen
Region Research and Academic Library,
and in the Smetana Gardens the exhibition
Heroes, presenting the project of the same
name by the Didactic lllustration Studio. As
part of the symposium a ceremony also took
place at Pilsen’s Central Cemetery, where
Jifi Trnka is buried.

Many thanks must go to all who took part,
the Puppet Museum, Mayor of Pilsen Martin
Baxa, under whose aegis the symposium
took place, and above all the family of Jifi
Trnka.

Andrea Sloupova
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Uvodni slovo
Foreword

Genialni, svétoznamy autor animovanych
filmd ailustrator Jiti Trnka je jednim z nejvy-
znamnéjsich rodakd mésta Plzné, kde plso-
bi nase fakulta. Domnivam se, Ze zalozenim
sympozia, které nese Trnkovo jméno, se nam
podafilo sklenout zde kompozici pfibeéhu,
ktery by seijemu libil. Zde v Plznijsou kofeny
jeho dila. Ty méné viditelng, kdy mésto jeho
détstvi, jeho zakouti, zahrady a parky se
nesmazatelné zapsaly do paméti mladého
génia, aby se v budoucnosti vynofily v jeho
obrazovém ilustracnim vypraveni. | ty kofeny
zfejmé, jako je jeho uméniloutkarské, ktere-
mu se ucil od jineho vyznamného Plzefana
Josefa Skupy, a nasi tradici loutkarstvi pak
zanesl| do celého svéta, transponovanou
v loutkovych animovanych filmech. Zde
zfejmé zapUsobil genius loci mésta Plzné
a vSechny obory, v nichZ se dfive Jifi Trn-
ka proslavil, se do mésta vratily v podobé
uspésnych vysokoskolskych studii a nynij
vyucuje SUTNARKA, Fakulta designu a umé-
ni Ladislava Sutnara. Sutnarka - vedle své
zakladni role pfipravy mladych vytvarnych
umélcl a designérd pro plsobeni v jejich
profesich napliuje i tzv. treti roli vysokého
Skolstvi. Tento ukol pro nas vidime v péci
o kulturni dédictvi a o jeho rozvoj. Do této
nasi mise zapada i organizace mezinarod-
niho sympozia Jifiho Trnky.

The ingeniously talented, world-famous ani-
mated film maker and illustrator Jifi Trnka is
one of the most famous sons of the city of
Pilsen, where our faculty is based. | believe
that by founding a symposium that bears
Trnka's name we have managed to create
a story arc that he too would have liked. The
roots of his work are here in Pilsen. There are
the less visible ones; the city of his youth, its

hidden corners, gardens and parks became
indelibly engraved on the memory of the
young genius, later to surface in his picto-
rial, illustrative narrative. Then there are the
obvious roots, such as the puppetry that he
learned from another eminent Pilsen native,

Josef Skupa. He went on to spread the
Czech puppetry tradition all over the world
in his animated puppet films. The genius loci
of the city of Pilsen was clearly at work here,
and all the fields in which Jifi Trnka made
aname for himself have returned to the city
in the form of successful higher educational
programmes. They are now taught by the
Ladislav Sutnar Faculty of Design and Art,
fondly nicknamed 'Sutnarka’. As well as
its central role of preparing young artists
and designers to work in their professions,
Sutnarka also fulfils what is known as the
third role of higher education. For us this
task lies in caring for cultural heritage and
its development. The organisation of an
international symposium on Jifi Trnka is
part of this mission.

Doc. Akad. mal. Josef Mistera
dékan Fakulty designu a umeéni
Ladislava Sutnara /

Dean of the Ladislav Sutnar Faculty
of Design and Art
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Méla jsem stésti, Ze jsem mohla vyrUstat
s ilustracemi a filmy Jifiho Trnky. V dobé
meho détstvi byla mnoha jeho dila uz oven-
¢ena mezinarodnimi vavriny, ale jina stale
jesté vznikala.

Intimni nalady vSednich zatisi, tajemne
kompozice kfivolakych stromu, heroické
a jindy nézné siluety postav v krajing, ale
pfedevsim genialni vztah poetického cel-
ku a néznych detaill — to vse se celé moji
generaci nesmazatelné vrylo do paméti.

llustraci jsem studovala v dobg, kdy
Jifi Trnka uz nezil. Pfesto nas jeho dilo stéle
provazelo pfi hledani naseho vlastniho vy-
razu. Teprve dnes citim, jak mocné nekteré
z nés Trnk{v svét zasahl.

Nyni mame neopakovatelnou moznost
védomé se k odkazu Jifiho Trnky pfihla-
sit. Mezinarodni sympozium, kterée pora-
da SUTNARKA, nabizi studentlim, jejich
pedagoglm i hostim moznost setkat se
s mimoradnymi osobnostmi vytvarného
umeéni a také s vyznamnymi teoretiky, ku-
ratory, organizatory a nakladateli. Z jejich
prednasek, vystav a prezentaci, stejné jako
z workshopU a debat by mél vzniknout zdroj
inspirace pro mladé umélce.

A zaroven chce nase sympozium dat
svetu najevo, ze mame silné vytvarné tradice
a ze sijich vazime.

| was lucky to be able to grow up with Jifi
Trnka's illustrations and films. When | was
a child, many of his works had already won
international awards, while others were still
being produced.

The intimate atmosphere of his every-
day still lives, the gnarled trees in their mys-
terious compositions, the sometimes heroic,
sometimes gentle silhouettes of characters
inthe landscape, but above all the ingenious
relationship between the poetic whole and
the gentle details —all this became indelibly
engraved on the memory of the whole of
my generation.

| studied illustration at a time when Jifi
Trnka was no longer alive. Nevertheless, his
work continued to accompany us in our
search for our own form of expression. Only
today do | realise how powerfully some of
us were influenced by Trnka's world.

We now have an unparalleled opportunity to
consciously acknowledge Jifi Trnka's legacy.
The international symposium organised by
Sutnarka allows students, their teachers
and guests to meet exceptional figures
from the world of art and eminent theorists,
curators, organisers and publishers. Their
lectures, exhibitions and presentations, as
well as workshops and debates, should be
a source of inspiration for young artists.

Our symposium also aims to show the
world that we have strong artistic traditions
and that we honour them.

Akad. mal. Renata Fucikova
umélecka reditelka sympozia /
Artistic director of the symposium

Myslim, ze zahrada byla stejné jako nékolik
dalsich namétud stézejnim tématem otcovy
umelecké tvorby a koneckonct i jeho sou-
kromou zalibou. Rad zahradnicil, kdyz mél
¢as. Ve svém Sirokém vyrazovém rejstriku
a v té své neuveritelné bohate fantazii mél
celou skalu podob tohoto fenoménu. Od
snove a jemne v Andersenovych pohadkach,
plné néznych akvarelovych kvétin v Gerdi-
né zahradce, pfes opulentni barokni barvy
atvary ve francouzskych a némeckych po-
hadkach, po babi¢¢inu venkovskou zahrad-
ku se slézy, orli¢ky, srdcovkami a muskaty.
Take ta u pernikove chaloupky byla laka-
va — plot z lizatek, chodni¢ek z cukrovych
Spalkd, nadhera! Ovéem, domnivam se, ze
souhrnem vSech téchto zahrad a zahradek
pak byla ta jeho Zahrada. Ta, ktera byla
z pohledu ditéte plna tajemstvi, zakouti s tr-
paslikem, ktery mluvi jenom v duchu, uce-
nou velrybou v rybni¢ku, dobrackymi slony
a se spise komickym nez zlym kocourem.
Jen dospély, ktery nezapomnél na détské
okouzleni Mikulagskym parkem v Plzni i to
pozdéjsi zaujeti zanedbanou, ale nadhernou
obrovskou zahradou v Praze Kosifich, kde
mohl ve filmu zpivat i slavik ¢inského cisare,
mUZze sice s nostalgii, ale s plnym pocho-
penim zachytit textem i obrazky détskou
imaginaci a vidéni svéta. Kouzlo zahrady
mizi az tehdy, kdyZ kluci dospéji.

Vy toho na téhle Uzasne vSestranne
fakulté rozhodné dokazete jeSté mnohem
vic. Otec by vasi praci velmiocenil. Sam mél
bohuZel jenom malo ¢asu na to, aby ucil svoje
studenty na VSUP. Délal to ale moc rad.

| think the garden, like several other sub-
jects, was a key theme in my father's artistic
work. Indeed, it was also a private hobby. He
liked to garden when he had the time. In his
broad expressive range and in his incredibly
rich imagination he found a whole gamut
of forms for this phenomenon. There were
the dreamy and subtle ones of Andersen’s
fairy tales, full of the gentle watercolour

flowers of Gerda's garden, the opulent
baroque colours and forms in the French
and German fairy tales, and grandmother’s
country garden with its mallows, colum-
bines, bleeding hearts and pelargonia. The
gingerbread house had an enticing garden,
too — a lollipop fence, a rock candy path,
how wonderful! However, the epitome of
all these gardens, large and small, was his
Garden. The Garden that from the viewpoint
of a child was full of mystery, with a corner
with a dwarf who speaks only to himself,
a learned whale in a pond, kind-hearted
elephants and a tom cat who is more comic
than evil. Only someone who has not forgot-
ten how as a child he was entranced by the
Mikulas parkin Pilsen, and later captivated
by the neglected but gloriously rambling
garden in Kosife on the outskirts of Prague,
where even the Chinese emperor's night-
ingale was able to sing on film — only such
agrown-up is able to capture in words and
pictures, with full understanding, a child's
imagination and way of seeing the world.
The magic of the Garden only disappears
when the boys grow up.

You, at this amazingly all-round faculty,
will definitely achieve even more. My father
would think very highly of your work. He,
unfortunately, had only a little time to teach
his students at the Academy of Arts, Archi-
tecture and Design in Prague. However, it
was something which he was very fond of
doing.

Akad. mal. Helena Trosterova - Trnkova

strana / page 11

Uvodni slovo / Foreword



Jifi Trnka patfil k tém vyjimeénym umél-
clim, ktefi diky véestrannému nadani nejen
vyznamné ovlivnili fadu oboru, ale doka-
zali je ve své tvorbé stastné skloubit. Na
vybranych prikladech predstavim, jakym
zpUsobem pristupoval k oblibenym pred-
loham, k nimz se vracel v riiznych médiich.
V prispévku se zaméfim na tézisté jeho
dilaisamotného sympozia:ilustraci a ani-
movanou, predevsim loutkovou tvorbu
a poukazu na novatorstvi, s nimz je rozvijel.
Kli¢ova slova: Jifi Trnka, ilustrace,
animovana tvorba

~Malif mlze ke kniZce pristoupit v podstaté
dvojim zplisobem. Bud' vyhledava v prou-
du vypravéni vyrazné a zajimavé situace,
ktere pak nakresli. [...] Nebo se snazi svymi
prostredky, bez ohledu na situace, vyjadrit
atmosféru textu. To je mdj zplsob. Nefikam,
Ze to Ci ono je lepsi. Oboje je dobré, kdyz
se to umi. Ja sam Ctu text, treba nékolikrat,
pak zacnu citit krajinu, denni dobu, prosté

"

vstfebavam do sebe ovzdusi knihy.

Vypoved neni jen své&dectvim o pfistupu
Jifiho Trnky ke zpracovavané latce. Pro-
zrazuje mnohé o velké mife empatie a in-
vence, a zaroven o pokofe a profesionalni
poctivosti, kterou ve svych vzpominkach
ostatné ocenuje fada jeho kolegl a pratel.
A stejné jako nailustraci Ize uvedené slova
vztahnout i na dalsi obory, kterym se tento
vSestranny umélec vénoval — prfedevsim
na loutkarstvi, filmovou tvorbu, scénicke
a kostymni vytvarnictvi, na malbu a sochar-
stvi, ale zaroven na design hragek, nabytku,
bytovych doplikd nebo gobelind, volnou
a knizni grafiku, typografii, vystavni instala-
ce. Ve svéem dile je navic dokéazal provazat
v jeden celek pfi plném respektovani jejich
specifik. Jak konstatuje v rozsahlé studii
Lubo$ Hlavacek, ,do kazdého svého pra-
covniho oboru vkladal vse, co jednotliva

disciplina potfebovala a co on sam pro ni
doved| vykonat”. ?

Literarni predlohy, které si Jifi Trnka
vybiral, totiz nejenze ddkladné znal, ale
utvarel si k nim Uzky, osobni vztah. | to byl
ziejmé jeden z dlvodd, pro¢ se k nim ne-
ztidka vracel, ¢asto navic v jiném mediu.
Karafiatovi Broucci, jejichz knizni vydani
z r. 1941 ilustroval, Jifiho Trnku inspirovali
uz dfive k vytvoreni loutkovych her, které
uved| ve svém Drevéném divadle (1936, 1937),
a ke vzniku dioramatu pro nerealizovanou
¢eskoslovenskou expozici Svetové vystavy
v New Yorku (1939). Vilustraci se k nim potom
znovu vratil na sklonku Zivota (1968). Jina
hra z repertoaru Dfevéného divadla, Men-
zelQiv Vasil a medvéd, se stala predobrazem
Misi Kulicky. Své prvni, jesté kreslené filmy
Zviratka a Petrovsti a Zasadil dédek repu
(1945, 1946) preved! do vytvarného dopro-
vodu Hrubinovy knihy Dvé veselé pohadky
(1957). Po filmu Cisardyv slavik (1948) se vratil
k pfedloham Hanse Christiana Andersena
jako ilustrator jeho Pohadek (1957). Naopak

Shakespearlv Sen noci svatojanské Jifiho
Trnku vytvarné zaujal dlouho predtim, nez
jej pfeved| do pohybové fedi stejnojmenné-
ho filmu - uz v dobé studia na Umélecko-

primyslove skole se mu vénoval v kresbé
a litografii, pozdéji také v suché jehle a mal-
bé. A pravé v prolinani rlznych pfistupt
av komplexnosti dila tkvi jeho jedine¢nost.

Prestoze Trnkovo umeélecké rozpéti bylo na-
tolik Siroke, ze by si pozornost jisté zaslouzily
i dalsi z tvircich oblasti, jimz se vénoval,
zameérim se na dve z nich, ilustraci a animo-
vanou tvorbu. Obé jsou klicové v kontextu
samotného jeho dila i tohoto sympozia.
Nejen co do poctu titull, ale predevsim
novatorskym pfistupem, jimz pfispél ke
svetovemu uznani nasi tvorby a inspiroval
fadu nasledovnikd, kracejicich pak viastni,
osobitou cestou.

1/ CHVOUKOVA, Helena. Jifi Trnka. Plzef: Zapadodeské nakladatelstvi, 1990, s. 79. ISBN 80-7088-009-0.
2/ HLAVACEK, Lubo$ a PAVLUCH, Lev, ed. Jifi Trnka. Praha: Academia, 2002, s. 405. ISBN 80-200-1050-5.
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UZ za okupace se podilel na vzniku
noveho ilustracniho typu zavrSujiciho sna-
hy o ¢eskou krasnou knihu formované od
pfelomu stoleti, ktery se naplno rozvinul
prave v 50. a 60. letech, tedy v dobé vrcholu
Trnkovy tvaréi ¢innosti. Po skon¢enivalky se
stal jednim ze zakladateld vyjimecné ceské
animatorske skoly. Vytvoril tak jedinecny
protipol tehdy dominujicimu disneyovske-
mu pfistupu — vyhnul se situacnim gagim
a naopak akcentoval lyricky charakter déje
spocivajici v podmanivé atmosfére, ktery
mnohdy ovSem nepostrada ani humor.

Vyuzival rozmanitych technik
a pristupl s presahy do jinych vytvarnych
obord. Vilustraci to byla perokresba, pas-
tel, akvarel, kvas, tempera, kolaz, skrabana
i kombinovana technika, v jejichz ramci se
pozvolna posouval od kresebného drob-
nopisu k malifskému pojeti s dirazem na
barvu. RUzné pristupy uplatnil i v kompozi¢ni
roving, pohyboval se v Sirokém rozpéti od
celostrannych ilustraci pfes mensi kresby
vkladané do textu az po inicialy. Vytvarny
doprovod knihy navic novatorsky rozsifil
o prostorove ¢asti, které po jejim rozevieni
slouzily jako scéna s kulisami hlavnim posta-
vam vystfizenym z pfilozeného archu. Reseni,
jimZz do knihy vnesl prvek hry, vyuzil uz r.
1956 v knihach Cervena karkulka a O per-
nikové chaloupce. A prave v pohadkovych
nametech tkvitezisté jeho ilustracnitvorby.
Prestoze se vénovalijinym zanrdm, pohadky
Charlese Perraulta, bratii Grimmu, Karla Ja-
romira Erbena, Hanse Christiana Andersena,
Jifiho Mahena, Frantiska Hrubina nebo Jana
Wericha ma uz nekolik generaci spojené
s vytvarnym doprovodem Jifiho Trnky.

Jako animator pracoval technikou fil-
mu kresleného, papirkového, manaskoveho
a pfedevsim loutkového, v némz uplatnil
dlouholete zkuSenosti s loutkovym diva-
dlem — a obecné silné plastické citéni. Uz
filmem Spalidek reflektujicim lidové tradice

(1947) presvédgil, Zze i v tomto médiu mohou
vznikat umeélecky naroc¢née snimky vyuzi-
vajici specifik montaze, prace s kamerou
nebo stfihu. Propojenim vSech jeho slozek,
od vytvarné stylizace loutek pfes deko-
race az po slozku hudebni dosahl stylove
a kompozi¢né jednotného celku, ktery az na
vyjimky nepotreboval mluveny doprovod.
Vedle lidovych a mytickych namétt (Staré
poveésti ceskeé, 1952) se v nich podobné ja-
ko v ilustra&ni tvorbé& vénoval z velké ¢asti
pohadkam (kromé uz zminénych snimkud
pfedevsim Bajaja, 1950). Inovativné ale zpra-
coval také predlohy uréené dospélym (mj.
Osudy dobrého vojaka Svejka, 1954-1955)
a vyjadroval se i k zavaznym soucasnym
problémum (Kyberneticka babicka, 1962,
Ruka, 1965).

Vyznam tvorby Jifiho Trnky nejen v Ceskem,
ale i mezinarodnim kontextu potvrzuje na
pét desitek vyznamnych ocenéni: pres-
tizni cena Hanse Christiana Andersena za
celoZivotni dilo v ilustracni tvorbé, kterou
ziskal jako prvni Cech (1968), Zlata medaile
MFF v Bergamu tvdrci zaslouzilému o rozvoj
svétoveé kinematografie za souhrnne dilo
v oboru loutkovych filmu (1961), Hlavni cena
MFF v Cannes (1946, Zviratka a Petrovsti),
Zlata medaile za nejlepsi loutkovy film na
MFF v Benatkach (1948, Spalicek), Méliésova
cena za nejlepséi animovany film (1948 Spali-
ek, 1950 Cisarav slavik, 1952 Staré povésti
ceskeé), Zvlastni cena MFF v Cannes (1959,
Sen noci svatojanské), Zvlastni cena poroty
na Mezinarodnim festivalu animovaného
filmu (1965, Ruka) a dalsi.

Kdyz jsem v Uvodu svého pfispévku jmeno-
vala umélecké oblasti, do kterych Jifi Trnka
svou tvorbou zasahl, jednu jsem nezminila.
Je ji oblast literarni, do niz vstoupil pravé
knihou Zahrada — pohadkovym pfibéhem,
znasobenym vytvarnou slozkou. Stejné jako

3/ Film Bretislava Pojara (1978), divadelni adaptace Jindry Delongové (Zahrada, 1976),

Ivy Pefinové (Branka zaviena na knoflik, 1977) a dalsi.

jeho ostatni tvorba je zaloZzen na citu pro
detail a poeticke imaginaci, probouzejici
obrazotvornost ve ¢tenafi a zaroven diva-
kovi, kterému svou metafori¢nosti otevira
prostor pro vlastni interpretaci. Stala se
nejen predlohou stejnojmenného loutko-
vého filmu a nékolika dramatizaci,® ale stale
je —adoufejme, Ze nadale zUstane —inspiraci
dalsim tvaréim generacim, které spojuje
poetické vidéni svéta.

Jiri Trnka's artistic legacy

Jifi Trnka was one of those exceptional
artists who, thanks to his versatile talents,
not only significantly influenced a num-
ber of disciplines, but also managed to
combine them happily in his work. Using
selected examples, | will present how he
approached his favourite subjects, which
he returned to in various media. In this
paper, | will focus on the core of his work
and the symposium itself:illustration and
animation, especially puppetry, and point
out the innovation with which he devel-
oped them.

Key words: Jifi Trnka, illustration,
animation

“There are essentially two ways in which
a painter can approach a book. He can look
for distinctive and interesting situations in
the narrative stream, which he then draws.
[...] Or he can try, using his own means,
without regard to the situation, to express
the atmosphere of the text. This is my way.
I'm not saying that one or the other is better.
They are both good, when done well. | per-
sonally read the text, maybe several times,
and then | begin to feel the landscape, the
time of day, | just ingest the atmosphere
of the book.”"

This account not only shows Jifi Trnka's
approach to the material he illustrated. It
also betrays much about the great extent of
his empathy and invention, and also about
the humility and professional probity that
so many of his colleagues and friends say
in their memoirs that they admire about
him. It is true not only of his illustration but
of the other fields in which this versatile
artist worked — puppetry, film work, set and
costume design, painting and sculpture,
and also the design of toys, furniture, home
accessories and tapestries, graphic art both
freestyle and for books, typography and
exhibition installations. Moreover, he man-
aged in his work to tie them all together
while fully respecting their specific natures.
As Lubos Hlavacek says in his extensive
study, “into each of the areas in which he
worked he put everything that the individual
discipline required and that he himself was
able to do for it"2

Jifi Trnka chose literary works that he not
only knew thoroughly but to which he had
a personal relationship. This was clearly one
of the reasons why he frequently returned
to them, often in another medium. Karafiat's
Fireflies, which Trnka illustrated in 1941, was
a book that had earlier inspired him to cre-
ate the puppet plays that he showed in his
Wooden Theatre (1936, 1937), and to create
adiorama for the unrealised Czechoslovak
exhibition at the World's Fair in New York
(1939). In his illustration he returned to it
again at the end of his life (1968). Another
play from the Wooden Theatre's repertoire,
Menzel's Vasil and the Bear, became the
forerunner for Misa Kulicka. His first, still
hand-drawn animated films The Musicians
of Bremen and Grandpa Planted a Beet
(1945, 1946) he later converted into the il-
lustrations for Hrubin's book Two Cheerful
Stories (1957). After the film The Emperor’s

1/ CHVOUKOVA, Helena. Jifi Trnka. Plzef: Zapadodeské nakladatelstvi, 1990, p. 79. ISBN 80-7088-009-0.
2/ HLAVACEK, Lubo$ a PAVLUCH, Lev, ed. Jifi Trnka. Praha: Academia, 2002, p. 405. ISBN 80-200-1050-5
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Nightingale (1948) he returned to Hans
Christian Andersen as the illustrator of his
Fairy Tales (1957). Shakespeare's A Mid-
summer Night's Dream had captured Jifi
Trnka's artistic imagination long before he
transposed it into the language of move-
ment in his film of the same name. While he
was still a student at the School of Applied
Arts (known today as the Academy of Arts,
Architecture and Design in Prague), the play
had been the subject of his drawings and
lithographs, later also dry needle and paint-
ing work. It is this interweaving of various
approaches and the complexity of his work
that makes Trnka unique.

Although his artistic range was so
broad that other creative fields of his also
merit attention, | shall focus on two of them,
illustration and animated film. Both are of
key importance in the context of his work
itself and also of this symposium. Not only
in terms of the number of works, but above
all for the innovative approach that helped
win world recognition for Czech work and
inspired a number of followers, who then
pursued their own, individual paths.

During the war he helped to create
a new type of illustration that represented
a high point in Czech book design, part of an
endeavour that had been taking shape since
the turn of the century. It then developed
fully in the 1950s and 1960s. After the war he
was one of the founders of the exceptional
Czech school of animation. In doing so he
created a counterpart to the then-dom-
inant Disneyesque approach — avoiding
situational gags, he instead accentuated
the lyrical character of the plot, creating an
atmosphere of enchantment that did not,
however, lack humour.

He used a variety of techniques and
approaches, overlapping with other fields
of art. Inillustration these were pen and ink,
pastels, watercolours, gouache, tempera,

collage, scratched and combined tech-
nique, moving gradually from fine drawings
to a painterly concept with an emphasis on
colour. He also used a wide range of com-
positional approaches, including full-page
illustrations, smaller drawings inserted in
the text and initials. One of his innovative
approaches was to extend the illustrations
to include spatial elements that, when the
book was opened, served as a stage and
scenery for the main figures, cut out of an
attached sheet of paper. This solution, which
brought an element of the theatre into the
book, was one he first used in 1956 in the
books Little Red Riding Hood and Hansel
and Gretel. Indeed, fairy tale subjects were
the mainstay of his illustration work. While
he also worked in other genres, it is the
fairy tales of Charles Perrault, the Brothers
Grimm, Karel Jaromir Erben, Hans Christian
Andersen, Jifi Mahen, FrantiSek Hrubin and
Jan Werich that several generations have
connected with illustrations by Jifi Trnka.
As an animated film maker he used
several techniques — hand drawing, paper
cutout, glove puppets and above all mar-
jonettes, where he made use of his many
years of experience with marionette the-
atre, and in general of his strong spatial
sense. He had already shown in the film The
Czech Year (1947), which reflected on folk
traditions, that even in this medium it was
possible to create artistically-demanding
films using specific montage, camera and
editing techniques. In the combination of
all its elements — the artistic stylisation of
puppets, sets and the musical component
- he achieved awhole that was unified both
in style and composition, and which, bar
a few exceptions, did not need a spoken
accompaniment. As well as subjects from
folk tales and legends (Old Czech Legends,
1952) he made much use of fairy tales,
as in his illustration work (above all the

3/ Bretislav Pojar’s film (1978) and theatre adaptations by Jindra Delongova (The Garden, 1976),

Iva Pefinova (The Gate Closed With a Button, 1977) etc.

film Bajaja, 1950, as well as those already
mentioned). He was also innovative when
creating films from adult books (including
The Good Soldier Schweik, 1954-55) and
also addressed pressing contemporary
problems (The Cybernetic Grandmother,
1952, The Hand, 1965).

The significance of Jifi Trnka's work
not only in the Czech but also the inter-
national context is confirmed by over fifty
distinguished awards: the prestigious Hans
Christian Andersen Award for his lifelong
work in illustration, which he was the first
Czech to win (1968), a gold medal at the
international film festival in Bergamo for his
contribution to the development of world
cinematography in his lifelong work in the
field of puppet films (1961), the main award
at the Cannes International Film Festival
(1946, The Musicians of Bremen), a gold
medal for the best puppet film at the Venice
International Film Festival (1948, The Czech
Year), a Méliés award for the best animated
film (1948 The Czech Year, 1950 The Emper-
or’'s Nightingale, 1951 Old Czech Legends),
a special award at the Cannes International
Film Festival (1959, A Midsummer Night's
Dream), a special jury award at the Interna-
tional Festival of Animated Film (1965, The
Hand) and others.

When in my introduction | listed the
artistic fields in which Jifi Trnka worked,
there was one | did not mention. This is the
literary field, which he entered with his book
The Garden - a fairy tale story heightened
by its artistic component. Like his other
work, it is based on a sense of detail and
on poetic imagination that at the same time
awakens the imagination both of the reader
and the viewer, for whom it opens up, inits
metaphorical nature, space for their own
interpretation. The book became not only
the material for a puppet film of the same
name and several dramatisations,® but it
is—and, let us hope, will always remain —an
inspiration to further creative generations
connected by a poetic view of the world.
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Zahrada Jiriho Trnky
a jeho nasledovniku

Jiri Trnka’s Garden
and his successors

Radek Maly

Ve svém prispévku bych rad pripomnél
dnes jiz kanonickou knihu Zahrada Jiriho
Trnky. Zamyslim se nad tim, jaké kvality z ni
udélaly kanonické dilo ¢eské literatury pro
déti a mladez. Poté predstavim nékteré
dalsi zahrady v ¢eské literature pro déti,
z nichz jedna je Trnkou primo inspirovana.
Pokusim se nalézt, pokud a co tyto zahrady
spojuje.

Klicova slova: Jiri Trnka, literatura pro déti
amladez, imaginace

Zahrada, jedina kniha napsana a zaroven
i ilustrovana Jifim Trnkou, poprvé vysla roku
1962. Prestoze ji budeme v tomto pfispévku
oznacovat, stejné jako v pfipadé knihy Pavla
Cecha, jako knihu autorskou, nejedna se
o bilderbuch v pravém slova smyslu. U Trnky
jednozna¢né dominuje textova, pribéhova
¢ast. Ta pojednava o pétici malych klukd,
ktefi cestou ze skoly objevi vysokou kamen-
nou zed' se zrezavélou brankou. S pomoci
véci z kapes se pokouseji branku otevrit,
avsak ta doslova i symbolicky povoli az silou
celé party.

V zahradé se objevi zdanlivy nepfitel
— samotarsky a mrzuty kocour. Kluci se jej
pokouseji ulovit, ale s pomoci vzajemné
hry se s nim nakonec sprateli. Krome néj se
v knize setkavame s vystfednimi pomocniky
v podobé slonl, s premoudrelou sectélou
velrybou, se sadrovym trpaslikem a dalsi-
mi postavami. Pozoruhodné je, ze chlapci
v parté nemaji jména, oznacuji se pouze
fadovymi ¢islovkami. Tim spis pozorujeme
autorovo ndpadné zdUraznovani kolegiality
a soudrznosti klukovské party. Na konci
pfibéhu se chlapci k brance vraceji, avsak
otevrit ji uz nedokazou. Trnka zde ukazuije,
Ze jeho zahrada je prostorem omezenym
vekem, pro néjz je pfiznacna détska pred-
stavivost a schopnost hry.

Textova slozka knihy je v podstate tvo-
fena autorskou pohéadkou s nonsensovym
humorem v duchu své doby. Déle je pro ni
pfiznacna civilni poloha, jakou do autor-
skych pohadek vnesli bratti Capkové. Inspi-
raci byl Trnkovi pravdépodobné Mikulassky
hibitov v jeho rodné Plzni !, av8ak uvazovat
Ize i 0 zahradé kosifské vily Turbova, kterou
Trnka se svou rodinou dlouhd léta obyval.?
Podle Pavla Mandyse Trnka pres Uspéch své
knihy opakované odmital napsat dalsi s odU-
vodnénim, ze ,malif smi napsat jen jedinou
knihu”. A rozhodné je tfeba vyzdvihnout
jazykovou stranku dila—ta je velice pestra,
a pfitom kultivovana. Vynika i rozmanitou
a plastickou praci se syntaxi a citoslovci.

Pavel Cech pfiznava své okouzleni trnkov-
skou poetikou opakované v rozhovorech
ajinych paratextech, ale i ve svem dile, jehoz
je autorem jako vytvarnik i jako spisovatel.
Prvnim jeho vyraznym uspéchem byla je-
ho v poradi tfeti autorska kniha s nazvem
O zahradé, poprve vydana roku 2005. Ta
byla nominovana na Zlatou stuhu v kategorii
beletrie pro déti. Ackoli okouzleni zahradami
a pfedevsim tou od Jifiho Trnky nalézame
v celém Cechové dile, zejména pak v au-
torském Tajemstvi ostrova za prkennou
ohradou (2009) a ve vypravnéem komiksu
Velké dobrodruZstvi Pepika Stfechy (2012),
budeme se vénovat prvni knize, v niz je trn-
kovska stopa nejzretelngjsi.

Ustiedni postavou knihy O zahradé
je chlapec FrantiSek, ne nepodobny jinym

hrdintim Pavla Cecha. Zije ve starém més-

t&, jez podnécuje jeho fantazii stejné jako
amulet v podobé sklenené kulicky. Jed-
noho dne nalezne otevienou branku do
tajemné a pfibéhy opfedené zahrady, do
niz vzdy touzil proniknout. Presto do ni kvl
vlastnimu strachu nevstoupi. V dospélosti

1/ MANDYS, Pavel, ed. 2 x 101 knih pro déti a mladez. Praha: Albatros, 2013, s. 130. ISBN 978-80-00-03336-5.
2/ ODERSKA, Markéta. Trnkova pohadkova Zahrada opravdu existovala, z(istala viak zakleta v case [online]. 2016
[cit. 23. 8. 2021]. Dostupné z: https://www.extrastory.cz/trnkova-pohadkova-zahrada-opravdu-

existovala-zustala-vsak-zakleta-v-case
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si v cizine koupi stary kli¢, ktery mu znovu
evokuje jeho détstvi. Vrati se k zahradée, ale
kli¢ se k zamku nehodi a zahrada vypada
v jeho ocich zanedbané. Frantisek zklamané
odchéazi, avsak ¢tenar zjisti, Ze byl pozorovan
klukem, ktery v zahradé vidél to, co Frantisek
pred lety. Setkavame se tedy se stejnym
motivem zahrady détstvi jako u Jifiho Trnky.
Vyraznym rysem Cechovy zahrady v této
knize je jeji pfiznana intertextovost: ,Jiny
kluk tvrdil, Ze na konci zahrady je jezirko
avném Zije velryba. Cetl o tom v jedné ob-
razkové knizce.”* Cechova zahradaje v do-
spelosti stejné jako u Trnky mistem zklamani
adeziluze, zde vsak dovyslovené: ,Frantisek
vyimul z kapsy Kkli¢, ovsem do zamku se
nehodil. Popuzen a roz¢arovan rozbil sta-
ry mechanismus kamenem a vstoupil do
zahrady, o niZ jako dité snil. Nalezl vsak jen
zpustly sad a rozpadlou stavbu v kouté.” * D&
se fici, ze Cech rozviji myslenku, kterou Trnka
jen naznacil. V tomto duchu rozhodné neni
Trnkovym napodobitelem, ale svébytnym
tvlrcem s vlastni a osobitou imaginaci.

Osobitost imaginace se ostatné bezesporu
vztahuje i na dalsi dvé zahrady, které se za-
bydlely v sou¢asné Ceske literatufe pro déti
a mladez a jez bych rad predstavil. Nejsou
uz dilem jednoho autora, nybrz tandemu,
v némz na pocatku stal text, avsak imagi-
nativnost prostoru zahrady dala vyrazné
vyniknout i vytvarne slozce.

Ptibéhovost dominuje knize Zuza v za-
hradéch spisovatelky Jany Sramkové a ilust-
ratorky Andrey Tachezy vydane roku 2015.
Jana Sramkova své vypravéni nezasadila do
jedné konkrétni zahrady, ale do specificke-
ho prostredi zahradkarskeé kolonie. Kromé
upravovanych zahradek je zde tajemna za-
rostla zahrada Staré Bely s ¢ernym psem.
Podobné jako u Trnky i Cecha zde hraje svou
roli kli¢ jako symbolicky pfedmét pfechodu
mezi dvema svéty. Pribéhu dala velkoryse

a s humorem ozit vytvarnice a ilustratorka
Andrea Tachezy a aktualné podle né&j vznika
animovany film Zuzany Sunkoveé technikou
olejomalby na sklo. A do tfetice vzpomenme
vysivanou zahradu Evy Volfové, ktera touto
nezvyklou technikou doprovodila rukopis
Olgy Cerné. Vysledek jejich spole&né prace,
kniha Z domu a zahrady, vysla roku 2011.

Prostor zahrady vsak nelaka jen prozai-
ky. K tvorbé pro déti se stale vice uchyluje
basnik stfedni generace Petr Borkovec. Ver-
Se zjeho debutu pro déti, leporela Vsechno
je to na zahradé (2013) s ilustracemi Filipa
Posivace nejsou snadne, misty budi dojem,
ze pro déeti zamyslené nebyly. Jeden den
dvou sester, velké a mensi, straveny na staré
zahradé v pritomnosti pamelnikl, plcht
a Zlutavych $nek je vSak pro tyto poetické
obrazy idedlni projek&ni plochou. A lyrické
ilustrace animatora Filipa Posivace z nich
délaji dilo hodné pozornosti nejen teoretik
literatury pro déti a milovnik zahrad.

Rozhodné jsem nevycerpal vSechny
zahradly, jimiz sou¢asné ¢eska knizni tvorba
pro déti oplyva. Alespon jmenovat bych
proto chtél botanickou zahradu jako ostrov
demokracie ve zkorumpovanéem meste, jak
ji vyli¢ila Tereza Horvathova v knize Modry
tygr (2004, ilustrace Juraj Horvath) a rajskou
zahradu stvoreni z Duhovych pohadek Da-
niely Fischeroveé (poprvé 1982, ilustrace Eva
Sediva, v dalsich vydanich Irena Safranko-
va). Pfinosnéjsi ovéem muze byt zamyslet
se nad tim, co prostor zahrady znamena
v obecnégjsich souvislostech.

Vzdy jde o mista s tajemstvim s charak-
terem ostrova. Rovnéz jde o mista pfechodu
Ci prferodu — a to nejen z détstvi do dospe-
losti. Zahrada vSak pfedstavuje v kategorii
¢asu izménu samu o sobé v cyklu jednoho
roku. Jde také o pfechodny prostor mezi
domovem a lesem. Jde o jakousi zdanlivé
zkrocenou divocinu, v niz nebezpedi pred-
stavuje kocour nebo nevrla stara zena. To

3/ CECH, Pavel. O Zahradé. Praha: Brio, 2005, ne&islovano. ISBN 80-86113-76-0.

4/ Tamtéz.

az détské oci z téchto tvorl ¢ini zlomysiné
skltdce. Jde o prostor hry (u Trnky i jazy-
koveé), jiz uméji hrat a ovladat ji jen déti.
PrestoZe jde o prostor, nejedna se o prostor
strnuly a staticky — naopak, dominuje mu
statut zmény a akce. Jde o prostor, ktery si
své tajemstvi ponechavajen do té miry, do
jaké mu jeho tajemnost sami pripustime.

Jiri Trnka's Garden
and his successors

In my contribution | would like to look at Jiri
Trnka's now canonical book The Garden.
I shall consider what qualities have made
it part of the canon of Czech literature for
children and young people. | shall then look
at some other gardens in Czech children's
literature, one of which is directly inspired
by Trnka. | shall try to discover whether
these gardens are connected, and if so,
what connects them.

Key words: Jifi Trnka, literature

for children and youth, imagination

The Garden, the only book that Jifi Trnka
both wrote and illustrated, was first pub-
lished in 1962. Although we shall label it,
like Pavel Cech’s book, an auteur book, it
is not a bilderbuch in the strict sense of the
word. In Trnka's case it is the textual part,
the story, that is unequivocally dominant. It
is the story of five little boys who, on their
way to school, discover a high stone wall
with a rusty gate. With the aid of things
they find in their pockets, they try to open
the gate, but it is literally and symbolically
opened only by the strength of the whole
gang.

In the garden an apparent enemy ap-
pears —agrumpy and reclusive tom cat. The
boys try to chase him, but with the help of

a game they in the end make friends with
him. As well as the cat, we come across
some eccentric helpers in the form of el-
ephants, an erudite and well-read whale,
a plaster dwarf and other figures. It is re-
markable that the boys in the gang do not
have names, but are distinguished only by
numbers. This makes us all the more aware
of the author's pronounced emphasis on the
collegiality and cohesiveness of the group
of boys. At the end of the story the boys
return to the gate, but they are no longer
able to open it. Trnka shows here that his
garden is a space limited by age, peculiar
to which is a child's imagination and the
ability to play.

The textual component of the book
is essentially an auteur fairy tale featuring
nonsensical humour in the spirit of its age.
It also shares the everyday tone that the
Capek brothers brought to their auteur fairy
tales. Trnka's inspiration was probably the
Mikulas cemetery in his native Pilsen, 'but
another possibility is the garden of Turbova
manor house in Kosife in which Trnka lived
with his family for many years.? According to
Pavel Mandys, despite the book’s success
Trnka repeatedly refused to write another
one, for the reason that “a painter should
only write one book”. The linguistic side of
the work should definitely be highlighted
— it is highly varied, and at the same time
cultivated. It also excels in its wide-ranging
and flexible use of syntax and interjection.

Pavel Cech repeatedly admits his fascina-
tion with Trnka's poetics not only in inter-
views and other paratexts, but also in his
work, of which he is the author both as artist
and writer. His first significant success was
with his third auteur book, entitled About the
Garden, first published in 2005. It was nom-

1/ MANDYS, Pavel, ed. 2 x 101 knih pro déti a mladez. Praha: Albatros, 2013, p. 130. ISBN 978-80-00-03336-5.
2/ ODERSKA, Markéta. Trnkova pohadkova Zahrada opravdu existovala, zlistala vsak zakleta v ¢ase [online]. 2016
[accessed 23 August 2021]. Available at: https://www.extrastory.cz/trnkova-pohadkova-zahrada-opravdu-

existovala-zustala-vsak-zakleta-v-case
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inated for a Gold Ribbon in the children’s
literature category. Although a fascination
with gardens, and above all with that of Jifi
Trnka, can be found in all of Cech’s work,
especially in his auteur book The Secret of
the Island Behind the Fence (2009) and in
the narrative comic book The Great Adven-
ture of Pepik Stfecha (2012), we shall look
here at the first book, in which the trace of
Trnka is most clear.

The central character in the book About
the Garden is FrantiSek, who is not unlike
Pavel Cech’s other heroes. He lives in an
old city that kindles his imagination just
like an amulet in the form of a glass marble.
One day he finds the gate open to a secret
garden, full of stories, which he has always
wanted to enter. However, his fear prevents
him from doing so. Grown up and on a visit
abroad, he buys a key that reminds him of
his childhood. He returns to the garden,
but the key does not fit the lock, and the
garden looks neglected. FrantiSek walks
away, disappointed, but the reader finds
out that he was being watched by a boy
who saw in the garden what Frantisek saw
years ago. We thus find the same motif of
the garden of childhood as in Jifi Trnka.

A notable feature of Cech’s garden
in this book is its admitted intertextuality:
"Another boy claimed that at the end of
the garden there was a lake, and that in it
there lived a whale. He had read about it
in a picture book.” ® In adulthood, Cech's
garden is, as with Trnka, a place of disap-
pointment and disillusion, but here it is made
explicit: “Frantisek took the key out of his
pocket, but it did not fit the lock. Frustrated
and disappointed, he broke the ancient
mechanism with a stone and entered the
garden of which he had dreamed as a child.
All he found, however, was an overgrown
orchard and a derelict building in a corner.” 4
It might be said that Cech develops anidea

that Trnka only hints at. In this sense he is
definitely not an imitator of Trnka, but a cre-
ator in his own right with his own distinctive
imagination.

A distinctive imagination is something
that undoubtedly also concerns two fur-
ther gardens that have made their place in
contemporary Czech literature for children
and young people and that | would like to
present here. They are not the work of a sin-
gle author, but of a tandem, in which the
text came first, but the imaginative nature
of the space of the garden also allowed the
artistic component to excel.

The story is dominant in the book Zuza
in the Gardens by writer Jana Sramkova and
illustrator Andrea Tachezy, published in 2015.
Jana Sramkova has not set her narrative in
a specific garden, but in the specific envi-
ronment of an area of allotments. As well as
the tidy gardens there is the mysterious and
overgrown garden of Old Bela with her black
dog. As in Trnka and Cech, the key also plays
a role here as the symbolic object of the
transition between two worlds. The story is
brought alive, generously and with humour,
by the illustrations of artist and illustrator
Andrea Tachezy, and an animated film is
currently being created by Zuzana Sunkova
using oil painting on glass. The third in our
series is the embroidered garden of Eva
Wolfova, who used this unusual technique
to illustrate Olga Cernd’s manuscript. The
result of their joint work, From the House
and Garden, was published in 2011.

The garden attracts not only prose
writers, however. The middle-generation
poet Petr Borkovec is increasingly inclined
towards work for children. The poems in
his debut book for children, the board
book Everything is in the Garden (2013)
with illustrations by Filip PoSivag, are not
easy. At times they give the impression of

3/ CECH, Pavel. O Zahradé. Praha: Brio, 2005, unpaginated. ISBN 80-86113-76-0.

4/ Ibid.

not having been intended for children. One
day in the life of two sisters, a big one and
a smaller one, spent in an old garden in
the presence of snowberries, dormice and
yellowish snails, is, however, an ideal projec-
tion screen for these poetic pictures. The
lyrical illustrations by animated film maker
Filip PoSiva¢ makes it a work worthy of the
attention not only of children'’s literature
theorists and garden lovers.

| have definitely not exhausted all the
gardens to be found in contemporary Czech
children’s literature, for there are many of
them. | would thus like to at least mention
the botanical garden as an island of de-
mocracy in a corrupt city, as described by
Tereza Horvathova in her book The Blue
Tiger (2004, illustrated by Juraj Horvath) and
the paradise garden of creation in Rainbow
Stories by Daniela Fischerova (first pub-
lished in 1982 with illustrations by Eva Sediva,
in further editions by Irena Safrankova). It
may, however, be more of greater benefit to
think about what the space of the garden
means in more general terms.

They are always places of mystery, with
the nature of anisland. They are also places
of transition or rebirth — not only from child-
hood into adulthood. However, the garden
also represents, in the category of time,
achange initself in the cycle of the year. It
is also a transitional space between home
and the forest. It is an apparently tamed
wilderness, in which danger is represented
by atom cat or a cantankerous old woman. It
is children's eyes that make these creatures
into malevolent doers of harm. Itis a space
for games (in Trnka's case also linguistic
ones) that can be played and mastered only
by children. Although it is a space, it is not
a rigid and static space - on the contrary,
it is dominated by the status of change and
action. It is a space that keeps its mystery
only to the extent that we ourselves allow
its mysteriousness.

Bibliografie / Bibliography

BORKOVEC, Petr. Vsechno je to na zahradeé.

Il. Filip PoSivac. Praha: BéZiliska, 2013.
ISBN 978-80-86471-42-6.

CECH, Pavel. O Zahrads.

Praha: Brio, 2005. ISBN 80-86113-76-0.
CERNA, Olga. Z domu a zahrady.

Il. Eva Volfova. Tabor: Baocbab, 2011.

ISBN 978-80-87060-50-6.

FISCHEROVA, Daniela. Duhové pohadky.
II. Irena Safrankova. Praha: Meander,
2003. ISBN 80-86283-21-6.

HODROVA, Daniela. Mista s tajemstvim:
kapitoly z literarni topologie |.

Praha: Koniasch Latin Press, 1994.

ISBN 80-85917-03-3.

HORVATHOVA, Tereza. Modry tygr.

Il. Juraj Horvath. Tabor: Baobab, 2004.
ISBN 80-903276-8-0.

MANDYS, Pavel, ed. 2 x 101 knih pro déti
a mladez. Praha: Albatros, 2013.

ISBN 978-80-00-03336-5.

ODERSKA, Markéta.

Trnkova pohadkova Zahrada opravdu
existovala, zistala vsak zakleta v case
[online]. 2016 [accessed 23 August 2021].
Available at: https://www.extrastory.cz/
trnkova-pohadkova-zahrada-opravdu-
-existovala-zustala-vsak-zakleta-v-case
SRAMKOVA, Jana. Zuza v zahradach.

Il. Andrea Tachety. Praha: Labyrint, 2015.
ISBN 978-80-86803-33-3.

TRNKA, Jifi. Zahrada. Praha: SNDK, 1962.

strana / page 23

Radek Maly



strana / page 24

Zahrady v animovane
tvorbe Jiriho Trnky

i jeho nasledovniku

a nasledovnic

Gardens in the animated
work of Jiri Trnka
and his successors

EliSka Décka

Kdyz se rekne Jiri Trnka a zahrada, je po-
chopitelné, ze nejéastéji prijde na mysl
stejnojmenna Trnkova kniha nebo televizni
animovany serial nato¢eny dle jeji predlohy
v sedmdesatych letech Bretislavem Po-
jarem a Miroslavem $t&pankem. V tomto
textu bych se v§ak chtéla zamériti na za-
hrady, rostliny a jejich symboliku objevujici
se také v animované tvorbé Jifiho Trnky.
Zaroven bych i na nékolika konkrétnich
prikladech ukazala vliv Trnky na pozdéjsi
vytvarnické a animatorské generace a vy-
zvedla nékolik priklad(i originalni autorské
prace se zahradni symbolikou i mezi sou-
¢asnymi animatory a animatorkami.
Klicova slova: Jifi Trnka, animovany film

K mezinarodné nejuspésnejsim ceskym
vytvarnikm soucasnosti lze bezesporu za-
fadit Petra Sise. Umélec propojeny s Trnkou
nejen skrze obdiv k magickym zahradam,
ale také zivotem samym.' Byl to totiz prave
Cerstvé jmenovany profesor Trnka, ktery
si v roce 1968 vybral Sise na zakladé jeho
domaéacich vytvarnych praci jako jednoho
ze Ctyf svych tehdejsich studentd. | pro-
to Sis v rozhovorech ¢asto zminuje, jak ho
dojima, Ze byl s Trnkou nasledné propojen
i skrze Cenu Hanse Christiana Andersena
za ilustrace detskych knih.? Trnka ji obdrzel
v roce 1968, Sis pote v roce 2012.

Co se zahrad tyCe, vnimam nejsilngjsi
propojeni obou autord v praci se zahradou,
lesem ¢i pfirodou jako symbolickym odra-
zem duchovniho rozpolozeni jejich hrdind.
Ve Snu noci svatojanskeé (1959) hraje napfi-

klad zasadni roli nejen kouzelny kvét zpU-

sobujici omamnou zamilovanost, ale take
zahrady a les. Zmatky a nedorozumeni, ktere
se Vv jejich temnych zakoutich odehravaji,
jako by vizualizovaly vnitfni zmatky v srdcich
a hlavach hlavnich protagonistd.® To Petr
Sis jde ve svem filmu Hlavy (1979) opac¢nou
cestou, kdyz divakam symbolicky ukazuje,
co v8echno muze v lidskych hlavach do-
slova vykvest. S Trnkou ho v jeho tvorbée
spojuje také nakladani s pfirodnimi motivy
jako symboly svobody. Zatimco u Sise jsou
to ptaci, ktefi, jak sam rad uvadi, nemaji
pasy a mohou letét, kam chtéji, v Trnkové
snad nejslavnéjsim filmu Ruka je takovymto
symbolem kvétina v kvétinaci.* O mnoho
desitek let pozdéji je obdobnym symbolem
(tentokrat svobody viry a vnitiniho presved-
¢eni) i tajemna dinosaufi kost, nalezena opét
jesté svetem nezkazenymi détmiv tajemne
zahradé, tentokrat v podani vytvarnika Filipa
Posivace a reziserky Katefiny Karhankove
v kratkém animovaném filmu Novy druh
(2013).5

Ostatné prave v Trnkovych pozdnich
filmech, jako jsou Kyberneticka babicka
(1962)° nebo jiz zmifnovana Ruka (1965), se
nejvyraznéji odrazi autorova Ucta k (bézny
zivot pfesahuijici) pfirodé, ilustrovana skr-
ze jemné naznaky a symboliku. Na zacat-
ku pfibéhu Kyberneticke babi¢ky vidime
napriklad odchazet vnuc¢ku z az magicky
rozkvetle divoke zahrady pres uzkou, vrat-
kou drfevenou lavku smérem k jakémusi
futuristickému nadrazi budoucnosti, kde
ji ma létajici dopravni prostfedek dopravit
do velkomésta za otcem. V jeden moment
voli rezisér Trnka pfimy zabér z vysky tak,

1/ KROUTVOR, Josef. Mimikry Petra Sise. In: Stanislav Ulver, ed. Animace a doba. Praha: Sdruzeni piatel odborného

filmového tisku, 2001, s. 171-172.
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of-the-peasant-poet-jiri-trnka-a-midsummer-nights-dream-and-the-hand/

4/ JOSCHKO, Lucie. Politicka cenzura v ¢eském animovaném filmu: kamarad, ¢i verejny nepritel? In: Katefina SURMANOVA,
ed. Ostrovy animace. Olomouc: Pastiche Filmz, o. s., 2010, s. 21-28.

5/ DECKA, Eliska a KARHANKOVA, Katefina. Animatorsky novy druh. Cinepur. 2016, ro¢. 22, &.106, s. 26.
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aby jesteé vice vizualné vyzdvihnul kontrast
prirodniho, riznorodého, zeleného versus
technického, monotdnniho, Cerno-Sede-
ho, a zapUsobil tak emocionalné na divaky.
Podobny symbolicky pohled z mrakd se
pak objevuje napfiklad i v uplném zavéru
kratkeho filmu Darii Kashcheevy Oaza (2017).
Autorka v ném obdobné jako Trnka vyzveda
roli pfirody — zde méstske zarostlé zahrady
(ne nepodobneé dzungli) uprostfed hlu¢ného
kruhového objezdu v centru anonymniho
velkomeésta.” Teprve v tomto magickem
zahradnim prostoru plném rostlin, zvifat
a zvukl pochézejicich pouze z pfirody si
hlavni hrdinka (snad autorc¢ino alter-ego)
teprve v klidu vydechne.

Ostatné zvuky a ruchy hrajiv symbolice
animovanych zahrad velkou roli, tak jako
koneckonctd zvuk v animaci obecné. Jako
skvely priklad maze v tomto ohledu poslouZit
vtipna scéna z epizody Jak ulovit tygra (1976)
v podani Pojara a Stépanka, v niz se kluci
poprve vraceji zpét do zahrady a za pomoci
tajemné, drze ozveny vyvolavaji kocoura /
ozvénu. Napad, ktery Trnka skvéle uved| na
svet v literarni podobé, obohatil v seridlove
verzi svym originalnim hlasovym projevem
FrantiSek Filipovsky i jiz zminovany vytvar-
nik Miroslav Stépanek, jehoz pohadkové
zpodobnéni zahrady pfimo vybizi k tomu,
aby se v ni objevovaly ¢arovné jevy. S po-
dobnym motivem tajemnych meéstskych,
panelakovych zvukl versus téch pfirodnich
z fantasijni dzungle si pohralainedavna ab-
solventka kdysi Trnkova ateliéru na UMPRUM
Marie Urbankova ve svém absolventskem
filmu Betonova dZungle (2019).

Je tedy snad ocividné, ze téema za-
hrad a symboliky s nimi spojené je v Ceské
animovaneé tvorbé stale zivé, a jen s tro-
chou nadsazky...doslova kvete. A at uz je
to vlivem cCetby Trnkovy Zahrady, ktera
pro$la détstvim snad kazdého z nas, nebo
vzrUstajicimi obavami o stav nasi pfirody

soucasné, domnivam se, Ze neni na skodu
si nékteré hodnoty Trnkovych magickych
zahrad neustale pfipominat.

Gardens in the animated work
of Jifi Trnka and his successors

When we hear the words Jifi Trnka and
garden, we understandably think most
often of Trnka’'s book of the same name,
or the televised animated serial based on
it that was made in the 1970s by Bretislav
Pojar and Miroslav étépének. In this article,
however, | would like to focus on gardens,
plants and their symbolism as also found in
Jifi Trnka's animated work. | would also like
to show, using several concrete examples,
Trnka's influence on later generations of
artists and animated film makers, and to
look at several examples of original work
using garden symbolism by contemporary
makers of animated film.

Key words: Jifi Trnka, animated film

Petr Sis is undoubtedly one of the most
internationally successful Czech artists of
the present day. He is an artist connected
with Trnka not only in his admiration for
magic gardens, but also by life itself! It was
Trnka, newly appointed a professor, who
in 1968 chose Sis on the basis of his art
portfolio as one of his four students at the
time. This is one of the reasons why Sis often
mentions in interviews how moving he finds
it that he was subsequently also connected
with Trnka by the Hans Christian Andersen
Award for children’s book illustration.? Trnka
received the award in 1968, Sis in 2012.

As far as gardens are concerned, | see
the strongest connection between the two
authors in their use of the garden, forest or
nature as a symbolic reflection of the men-
tal state of their heroes. In A Midsummer

7/ BOHACKOVA, Kamila a KASHCHEEVA, Daria. Prolomit viny v loutce.

Cinepur. 2019, ro¢. 28, ¢. 122, s. 24-25.

Night's Dream (1959) a vital role is played not
only by a magic flower that causes people
to fall into an amorous stupor, but also by
gardens and the forest. The confusion and
misunderstanding that takes place in the
dark corners of these places seem to put
into visual form the inner confusion in the
hearts and heads of the protagonists.® In his
film Heads (1979) Petr Sis goes in the other
direction, showing viewers all the things that
may literally flower in human heads. He is
also connected to Trnka in the way he treats
natural motifs as symbols of freedom. While
in Sis they are birds, which, as he likes to say,
do not have passports and can fly where
they want, in Trnka's probably most famous
film, The Hand, a symbol of this kind is the
flower in a flowerpot.* Many decades later
a similar symbol (this time of freedom of
belief and inner conviction) is a mysterious
dinosaur bone, discovered once again by
children, unspoiled by the world, who find
themselves in a mysterious garden, this time
created by artist Filip PoSiva¢ and director
Katefina Karhankova in the animated short
film The New Species (2013).°

Indeed, itisin Trnka's late films, such as
The Cybernetic Grandmother (1962)¢ and the
above-mentioned The Hand (1965) in which
the author's respect for the nature that
transcends ordinary life is most distinctively
reflected, illustrated by means of subtle
hints and symbolism. At the beginning of
the story of the Cybernetic Grandmother
we see the granddaughter leaving an unruly
garden, blooming almost magically, across

anarrow and rickety wooden bridge. She is
heading for some sort of futuristic station
of the future, from which a flying transport
device is to take her to her father in the city.
At one moment Trnka chooses a direct shot
from above in such a way as to highlight
even more the visual contrast between the
natural, varied and green and the technical,
monotonous, grey-black, thus making an
emotional impression on the viewer. A sim-
ilarly symbolic view from the clouds can be
found at the very end of Daria Kashcheeva's
film Oasis (2017). In that film the author em-
phasises the role of nature in a similar way
to Trnka — in this case an overgrown city
garden (not unlike a jungle) in the centre
of a noisy roundabout in the middle of an
anonymous big city.” It is only in this magical
garden space, full of plants, animals and
sounds that come only from nature, that
the heroine (who may well be the author's
alter ego) can exhale undisturbed.
Indeed, sounds and commotion play
a great role in the symbolism of animated
gardens, just as sound does in animated
film in general. An excellent example in this
respect is a humorous scene from the ep-
isode How to Catch a Tiger (1986) by Pojar
and Stépanek, in which the boys return to
the garden for the first time and with the
aid of a mysterious, cheeky echo call up the
tom cat/echo. An idea that Trnka brought
pbrilliantly into the world in literary form is
enriched in the serial version by Frantisek
Filipovsky's original voice work and the
artist Miroslav Stépanek, whose fairy tale
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depiction of the garden make it distinctly
likely that magical elements are going to
appear in it. A similar motif of mysterious
city sounds from a block of flats versus nat-
ural ones from a fantasy jungle features in
Concrete Jungle (2019), a graduation film by
Marie Urbankova, who recently graduated
from what used to be Trnka's studio at the
Academy of Arts, Architecture and Design
in Prague (UMPRUM).

It should thus be obvious that the
theme of gardens and the symbolism con-
nected with them is one that is still alive in
Czech animated film, and that with only
a little exaggeration... is literally blooming.
Whether it is the result of reading Trnka's
Garden, which was part of the childhood
of probably every one of us, or the result
of growing fears regarding the state of our
present-day natural world, | believe it is
a good thing to keep reminding ourselves
of some of the values of Trnka's magical
gardens.
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Poezie a zjeveni:
Hledani zahrad v nas

Poetry and revelation:
Exploring the gardens
inside us

Fanuel Hanan Diaz

Kazdy z nas mé v sobé zahradu. Chodiva-
me tam vsak jen mélokdy, protoze k tomu,
abychom do ni mohli vstoupit, potfebujeme
zvlastni rozpolozeni, které nas nuti projit
nejhlubsimi labyrinty védomi, poznat emo-
ce, které nezname, a proniknout na uzemi
velkych otazek. Jakmile se dostaneme do-
vnitf, umoznuji nam dalsi smysly naslouchat
tajemnému hlasu ticha a objevovat utajeny
svét neviditelného. Tak jako se ocitame v ze-
mi zazrakd, kdyz zazivame onen zvlastni stav
détstvi, zjevuje se tato zahrada tém z nas,
kdo jsme se odéli do jiného, poetického
havu vnimavosti.

Kdyz jsem byl maly, slysel jsem jednou
otazku, zda se basnikem &lovék teprve sta-
va, nebo se jako basnik uz narodi. Béhem
zivota jsem pochopil, Ze oboji je nutnou
podminkou k tomu, abychom mohli vstou-
pit do onoho nadherného a prekvapivého
vesmiru, v némz jsou vsechny smysly zjitreny
a v némz také zjistite, Zze je mozné mluvit
jinym jazykem, slozenym ze slov, obrazu
a zvukU kvlli tomu, co v nas zUstava nevy-

sloveno. Cas straveny na tomto Uzemi plyne

jinak, protoze abyste se tam dostali, musite
odhodit vsechny konvence a poddat se
okamziku, ktery mize byt nekonecény a po-
mijivy zaroven. A praveé v tomto pomijivem
a vecnéem okamziku vznika poezie.

Jak je mozné tvofit poezii pomociobra-
20, kdyZ prece to, co ozna¢ujeme jako poezii,
je udalosti jazyka? Uvazujeme timto zpUso-
bem, protoze jsme neprfedpokladali, Zze ona
vnitfni zahrada, v niz se rozpina neobvyklé,
hrozivé avznesené, neni stvofena z konkret-
ni substance, ale je nasvétlena diky nasemu
zpUsobu vidéni toho, co nés obklopuje, diky
tomu, ze predmeéty nasi vsednodennosti
nabiji novymivyznamy, obohacuje prozitky
intenzitou emoci, odhaluje skryté a naleza
neviditelné souvislosti, které zazehuiji jiskru
neobydejnosti a osviceni.

Kazdy z nas ma svou zahradu. Nékteré
jsou pestre, s obrimilisty a exotickymi kvéti-

nami, plné ptakd, které si nelze ani predsta-
vit. Jiné zahrady jsou klidné a usporadaneé,
s uhledné upravenymi kefi a poletujicim
pestrobarevnym hmyzem. Jsou zahrady,
ktere zprostifedkovavaji kouzlo minimalis-
mu a podstaty; jsou jiné, které maji bujnou
vegetaci, jsou hezmeérne a nespoutane
a pUsobi jako neproniknutelna divocina.
A pak jesté dalsi, jejichz esenci je podivnost
a zahadnost.

Chcete-li ohradit tento osobni prostor,
ktery je ¢imsi jako domem, musite Zit a citit
se divoce. A ucit se divat a hodné &ist. A po-
slouchat hudbu a vazit siticha. A pfemyslet
o velkych otazkach a umeét na né zapome-
nout. A najit sebe sama a sama sebe také
ztratit. A pfemyslet. A predstavovat si.

V dome Yaro Mbekiho byl jediny pokoj.
Nikdo nechapal, jak je mozné, Ze se do nej
krome postele a kresla vejde les, tfi hejna
ptakd a odpoledni slunce.

Tento text napsala basnitka Maria José
Ferrada pro knihu vizualnich metafor s na-
zvem Casas, kterou ilustroval $panélsky
umeélec Pep Carrio.

Vizualni metafory jsou mocné. PUsobi tak,
ze zaclenuji realie, které nelze pfirozené
propojit, a symbolicky vysvétluji emoce
a prozitky, které nelze jinak pochopit. Dim
je prostor s mnoha vyznamy. MUze byt tim,
co si neseme s sebou, kdyZ se stéhujeme,
nebo prostorem, ktery obyvame ve svem
téle. Tento zasadni prostor, jenz definuje
nase kofeny, naléza v této knize obrovské
moznosti ztvarneni. Basnicky jazyk je trans-
formacni a pfi svych hledanich nam pfibli-
Zuje rdzneé uhly, z nichz se mlzeme podivat
na tentyz mnohonasobny a odlisny objekt.
Vizualni metafory nam na stejné roviné
nabizeji spolubyti vzdélenych objektd
v sémantickém poli; zapojuji dva pojmy do
dialogu, aby vdechly Zivot novému, pUso-
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bivéemu a rezonujicimu obsahu, ktery syti
symbolicky jazyk.

Latinska Amerika zazila mnoho dikta-
torskych rezim(l. Casy jejich hriizovlady byly
poznamenany mucenim a mizenim lidi. Kni-
ha Nifios, kterou ilustrovala Venezuelanka
Maria Elena Valdez, je sbirkou poetickych
textl pripominajicich pamatku 34 déti, jez
zmizely béhem 17 let trvajici vojenske dikta-
tury v Chile.? Zabyva se temnym okamzikem
historie, v némz lidskéd moc a krutost dovede
znicit néco tak vzacného a kfehkého, jako je
zivot ditéte. llustrace vytvareji symbolicky
prostor — zpUsob, jimZ poeticky jazyk vyje-
vuje svet: nejdrsnéjsi realitu zprostfedkuje
eleganci svych forem. Ctenar tak mize
prochazet témito zakoutimi byti s existen-
cialnim, filosofickym postojem pomahajicim
pochopit temny stin, ktery v nas prebyva.

Nelson
Zjistil, Ze mésic se vejde do sklenice s vodou
Co kdyz v noci polozi sklenici na zem,
primo pod mésic
Zrodi se dalsi, malinky, tam ve vode
Stejné je to i s hvézdami
NeZ pljde spat, prozradi své sestie tajemstvi
Uvnitf sklenic je nebe

Dvoulety Nelson Luis byl jednim z déti, které
se staly obéti diktatury. Myslim, Ze po tomto
obrazu uz ani nenitfeba hloubat nad Zivotem
zmarenym v tak utléem véku, nad imaginar-
nim svétem, ktery by byl mohlvzniknout ve
vnitfni zahradé tohoto ditéte, schopného
Zivit vlastni sny v§im, co mze obsahovat
sklenice probuzena svitem mesice.

Vedle vytvéareni symbolickych prostor(
ma poezie obrovskou moc odhalovat nevidi-
telné, snad proto, Ze oko basnika dovede najit
svét v mali¢kostech, v detailech. Bud' proto,
Ze dokaze pohledem proniknout pevnou
hmotu, nebo proto, ze se zastavi a trpélive
pozoruje, dokud nenajde neco, co ma pred

oc¢ima, ale co my (ti z nas, ktefijesté nejsme
bésnici) pouhym okem nevidime, protoze
jsme kratkozraci, protoze porad spechame
nebo protoze mame neskoleny zrak.

Natura je poeticka kniha, ktera nas
priblizuje k snove a zasadni zahradée v nas
samych.?Podivame-li se pozornég, zahrada se
nam otevre pred ocima. Ukaze list visici na
vétvi a ta se rozkosati ve strom, ktery spolu
s dalSimi stromy tvoriles. Vilustracich, jejichz
autorkou je Mexi¢anka Mariana Alcantara,
si formy udrzuji vizuélni rytmus — v zilnatiné
listu, v usporadani listd na sikmé vétvi, ve
vzoru, ktery tvofi stromy svymi kmeny. Zda
se, ze v této zahradé vsechno spi.

Ale pravé v zahybech, ve stinech,
v nejhlubsich zakoutich kypi Zivot a dere
se odtud na povrch. Kniha je koncipovana
tak, aby ji ¢tenar prohlizel proti slune¢nimu
svétlu. Na jednobarevnych strankach jsou
vyobrazena drobna i velka zvifata, kterymi
se hemZi les. Skryty sveét Zivota, ktery se
odhaluje tém, kdo se skute¢né dovedou
divat jinyma o&ima.

Béasnicka duse, basnicka bytost pre-
sahuje jazyk. Je to postoj k zivotu, je to
trvaly stav pozornosti, je to ochota nechat
se rozkolisat zjevenimi, je to vnimani jinymi
smysly, nez které zname. Bez hloubani, bez
schopnosti klast otazky, bez utrpeni a vas-
né neni basnika. Kuze basnika je citliva,
nesmirné vnimava na dotek; basnické oko
trpélive prohlizi a basnické ucho zaslechne
ity nejnepostiehnutelngjsi zvuky. Zastaven
¢as. Ticho. Okamzik.

Aby zjeveni nastalo, musime sami sebe
nechat jit. Jediné tak najdeme netusené
cesty do zahrad v nas.
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Poetry and revelation:
Exploring the gardens inside us

We all have a garden inside us, although
we rarely visit it because to get there we
need a special disposition that prompts
us to go through the deepest labyrinths
of our consciousness, to know emotions
that we do not know and penetrate the
territory of the great questions. Once we
are there, other senses allow us to listen to
the enigmatic voice of silence and discover
the secret world of the invisible. Just as we
dressin the land of wonder when we expe-
rience the special condition of childhood,
this garden reveals itself to those of us who
have clothed ourselves with a different,
poetic and delicate skin.

When | was a child, | once heard it
asked whether the poet is born or made.
Over the course of my life | have come to
understand that both conditions are nec-
essary to reach this splendid and surprising
universe, where all your senses are ampli-
fied and where you also discover that it
is possible to speak in another language,
made up of words, images, sounds, because
of what you shut up. Time in this territory
has another value, because to get there
you have stripped away all conventions to
surrender to a moment that can be endless
and ephemeral at the same time. And it is
in that ephemeral and eternal instant that
poetry arises.

How is it possible to construct poetry
with images, if what we know as poetry is
an event of language? We think this way
because we have not assumed that that
interior garden where the unusual, the ter-
rible and the sublime expand, is not built of
a particular substance, but is illuminated
thanks to our way of seeing what surrounds
us, of recharging the everyday objects of
other meanings, of wrapping experiences
with the intensity of emotions, of revealing

what is hidden and of finding the invisible
connections that ignite the spark of the
strange and enlightenment.

Each of us has our own garden. Some
are lush, with broad leaves and exotic
flowers, full of birds impossible to imagine.
Other gardens are serene and orderly, with
graceful shrubs and fluttering multicoloured
insects. There are essential gardens that
convey the charm of the minimum and the
essential, there are others that overflow,
immeasurable and wild, and seem fierce
and impenetrable. And there are others
that have the essence of the strange and
puzzling.

To build these personal enclosures,
which are like houses, you need to live and
feel wildly. And learn how to look, and read
a lot. And listen to music and give value to
silence. And think about the big questions
and forget about them. And find yourself and
also lose yourself. And think. And imagine.

Yaro Mbeki's house was a one-room
house. Nobody understood how it was
possible that, in addition to the bed and
the armchair, a forest, three flocks of birds
and the afternoon sun, could fit in it.!

This is a text written by poet Maria Jose Fer-
rada for a book of visual metaphors called
Casas, illustrated by the Spanish artist Pep
Carrio.

Visual metaphors are powerful, they work to
integrate realities that cannot be naturally
connected, and they symbolically explain
emotions and experiences that have no
other way of being understood. The house
is a space with many meanings, the one that
we carry when we migrate or the house that
we inhabit in our body. Such an essential
space that defines our roots finds in this
book enormous possibilities of representa-
tion, the poetic language is transformative,
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and in its searches it brings us closer to
different angles from which we can look
at the same multiple and different object.

Visual metaphors offer us, on the same
plane, the coexistence of distant objects
in the semantic field; they make two terms
engage in dialogue to give life to a new,
powerful and resonant content, which feeds
the symbolic language.

In Latin America there have been many
dictatorships, during which times of terror
were installed, marked by torture and the
disappearance of people. The book Nifios,
illustrated by the Venezuelan Maria Elena
Valdez, brings together poetic texts that pay
tribute to 34 children who disappeared dur-
ing the 17 years of the military dictatorship
in Chile.? A dark moment in history where
the power and cruelty of the human being
can destroy something as precious and
fragile as children. The illustrations build
asymbolic space that is the way the poetic
language reveals the world: it covers the
harshest reality with the elegance of its
forms, so that the reader can walk through
these recesses of existence with an exis-
tential, philosophical stance that helps to
understand the shadow that inhabits us.

Nelson
He discovered that the moon fits in
a glass of water.

What if at night he puts a glass on the
ground, right under the moon
another is born, tiny, there in the water.

The same happens with the stars.
Before going to sleep, he tells

his sister the secret:
there is a heaven inside the glasses.

Nelson Luis was executed at the age of 2 by
the dictatorship. | do not think it is necessary
after this image to delve into that life that
was cut short so early, the imaginary world

that could have grown in the inner garden
of this child, capable of feeding his dreams
from everything that a glass can contain
when illuminated by moonlight.

In addition to creating symbolic spaces,
poetry has the enormous power to reveal
the invisible, perhaps because the poet's
eye can find a world in the small things, in
the details. Either because he can pierce the
solid with his gaze or because he stops and
observes patiently until he finds something
that is in front of his own eyes but that we
(those of us who are not yet poets) do not
see with the naked eye, because we are
myopic, because we are always in a hurry
or because we have not trained our eyes.

Natura is a poetic book which brings us
closer to a dreamlike and essential interior
garden.® If we look carefully, this garden
opens to the eye: a leaf that hangs from
a branch that extends in a tree, which to-
gether with another tree forms a forest.
In the illustrations of the Mexican Mariana
Alcantara, the forms maintain a visual
rhythm, in the veins of the leaf, in the
arrangement of the leaves on a sloping
branch, in the pattern that the tree trunks
design. In this garden everything seems
to be asleep.

But it is precisely in the folds, in the
shadows, in the deepest recesses that life
boils and peeks out. This book, designed
to be seen against the sunlight, reveals in
the monochrome pages the tiny and large
animals with which the forest seethes, the
hidden world of life that is revealed to those
who can really look with different eyes.

The poetic soul, the poetic being, tran-
scends language. It is an attitude towards
life, it is a permanent state of attention, itis
letting yourself be assaulted by revelations,
it is perceiving with other senses beyond
those we know. There are no poets without
contemplation, without the ability to inquire,

2/ FERRADA, Maria Jose. Nifios. William B Eerdmans Publishing Co, 2021. ISBN 978-0-8028-5567-1.
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without suffering or passion. Poetic skin is
sensitive, extremely sensitive, the poetic
eye patiently scrutinizes, and the poetic ear
hears even the mostimperceptible sounds.
Stopped time. Silence. Instant.

For the revelation to happen, we need
to let ourselves go. Only in this way we can
find the unforeseen paths to the gardens
inside us.
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Zahrada, ve které je ¢lovek zahradnikem
i navstévnikem.

Zahrada, kterd muze byt uzitkova

i okrasna.

Zahrada, do které jednou vstoupis

a chces se tam stale vracet.

Ja, méstské dité narozené na prazskych
Vinohradech jsem o zahradé snila cely Zivot.
O zahradé tajemné, misty zarostlé, kam se
¢lovék trochu boji vejit, ale stejné neodola.

Prvni takovou zahradou, do které jsem
vstoupila, byla Zahrada Jitiho Trnky. Pfesné
takova, jak ma byt. S vrzajici brankou, s ta-
jemstvim, fantazii, poetikou a humorem.
Nezapomenutelna, v dokonalé symbioze
textu a obrazu. Trnkovy ilustrace mne pro-
vazely celym détstvim a mozna mne ovlivnily
vic, nez si umim predstavit.

Téma zahrad se mne pribézné dotyka
i v profesnim zivoté. V roce 2009 vznikl cy-
klus grafik — materidlovych tiskl Za plotem
a Zapomenuteé zahrady. Zachvévy vizualnich
vzpominek na zahrady, které jsem zahlédla
jen letmo. Na okamzik z okénka viaku ne-
bo dirou v ploté. V roce 2015 jsme spolu
s Janou Sramkovou vytvotily knihu Zuza
v zahradach. PFibéh se odehravav zahrad-
karské kolonii, v miste, které mne vzdycky
fascinovalo. Naposledy se mala zahrada
objevila i v knize DUm cislo 226. A urcité
nebyla posledni.

VyrUstala jsem v secesnim domé, ob-
klopena starozitnostmi, které moji rodic¢e
sbirali. Odtud asi prameni muj vztah ke
véemu staremu, dotykanému, hojné pou-
zivanému. Byla jsem samotarskeé dit&, hltala
jsem knizky a kreslila. Touzila jsem po tom
byt ilustratorkou, veterinarkou nebo straz-
kyni néjakého z narodnich parkl v Africe.
Svym zpusobem jsem si své sny splnila (az
natu Afriku). Jsem ilustratorka, celozivotné
obklopena vétsim ¢i mensim poctem razné
velkych zvifat. Vystudovala jsem vytvar-
né gymnazium a nasledné Vysokou skolu
umeéleckopriimyslovou. Z ateliéru textilu
jsem prestoupila do ateliéru animovaného

filmu. Ale uZz béhem studia jsem védéla, ze
animovany film nebude moji Zivotni cestou.
Nejsem tymovy hra¢ a u filmu, i animova-
ného, je to nutnost.

Po absolutoriu jsem se pomérné dlou-
ho vénovala grafice, konkrétné hlubotisku
a materialovému tisku. V roce 2005 mne
oslovili z nakladatelstvi Albatros, abych
se zUcastnila konkurzu na ilustrace verst
Josefa Kainara. Konkurz jsem vyhrala a do-
dnes si myslim, Ze to bylo diky tomu, Ze se
mi v noci zdalo, jak mam ilustrace udélat.
Vznikla tak moje prvni ilustrovana knizka
Nevidano, neslychano a zacala moje ilust-
ratorska cesta. Nasledovaly dalsi tituly pro
rizna nakladatelstvi, ilustrace pro ¢asopisy.
Zpétneé videno to bylo obdobi hledani, ze
Skoly jsem rozhodné nebyla na praxi nijak
pfipravena. Ugila jsem se za pochodu, gra-
fické programy jako samouk. Zkousela jsem
rdzné cesty...

Obrovsky pfelom nastal v roce 2012,
kdy jsem zacala spolupracovat s nakladatel-
stvim Beziliska. Vytvofili jsme spolu s Robi-
nem Kralem Uspéesneé leporelo Ferdinande!,
které ziskalo Zlatou stuhu a diky némuz
jsem byla zafazena na ¢estnou listinu IBBY.
Béhem dlouholeté spoluprace se zminénym
nakladatelstvim vznikly tituly Néco ti povim,
Johane, Kfizem krazem hura za ni, Lea a R,
O ¢em sni, leporela Devét plchl a KdyzZ da
husa huse pusu, Marycka Magdonova, Ddm
¢islo 226 a Co museji mor&ata. Vsechny kni-
mam moc rada. Nejlepe se mi ale pracovalo
natitulech Krizem krazem hura za ni, O ¢em
sniaDum Cislo 226. Pro¢? Protoze tyhle knihy
vznikly z mého popudu. Méla jsem téma
achtéla ho vytvarné zpracovat, ale nechtéla
jsem sama psat text. Bylo moc zajimave
zazit praci na knize jinak, nez byva obvykle.
Je obohacujici a pfekvapive, jak k ,mému”
tématu pristoupi nékdo jiny, jak ho uchopi,
jaké& pouzije slova, obraty. Na druhou stranu
pak vznika otazka, ,Ci" kniha to vilastné je,
vzhledem k tomu, Ze u knih se jako autor

uvadi vyhradné autor textu. Samoziejmé
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s vyjimkou knih autorskych. Ja sama jsem
si zatim na autorskou knihu netroufla. Ale
kdovi?! Tfeba se jednou odhodlam...

llustratorskeé praci se tedy veénuji témer
nepretrzité Sestnact let. Vybiram si knihy, kte-
ré mne opravdu oslovi, pfipadné mne donuti
se posunout nékam dal, jinym smérem.

Mam rada, kdyz mi uz pfi Cteni rukopisu
hlavou bézi film, vidim barevnost, kompo-
zice. Zac¢inam plnymi skicaky, kde hledam
podobu postay, prostredi. Kilustracim si ale
nedélam detailni skici, jsou to spi$ Emarani-
ce kompozic. Vzhledem k mému zplsobu
prace neni ani detailni skica mozna.

Co se tyka Femesliné stranky, rfekla
bych, Ze je proménliva. Bavi mne stfidat
klasicke techniky na papiru s praci digitalni,
ale blizsi je mi papir.

Myslim si, ze diky pfipravnym pracim
— napindni papiru, myti stétcd, orezavani
tuzek — vznika prostor pro premysleni, pro
urcity zpUsob meditace. Pomaha mito se na
praci naladit, dostat se do ni. A pak ten prvek
nahody, nechténeho! Ten mi zadny digitalni
program neumozni. Rozlita barva, pfekvapi-
vy otisk, nahodné setkani odstfizkd —a novy
napad je tu! Tvrdéi trans trva minimalné do
chvile, nez pfileti moji atelierovi kolegove
andulaci a vytrhnou mé z ného. U kolika
oklovanych ilustraci jsem se roz¢ilovala, co
otiskl v barvé namocenych ptacich nozicek
uz jsem retusovala...

Vytvarneé techniky mne bavi kombi-
novat. Nejsem mistr v Zzadné z nich, ale ra-
da kouzlim se vSemi. V zakladu pouZzivam
akvarel a akryl, pastelky, olejové i suché
pastely, pracuji s kolaZzi. U pastelek davam
pfednost tem s extremné mekkymi tuha-
mi, u kolaze starym kniham s ¢ernobilymi
fotkami, které mizu dokolorovat. Ostatné
staré papiry miluju ve véech podobéach. Jen
uilustraci nékdy byva problém, ze urliteho
typu papiru nemam dost na celou knihu.
Tak si je nechavam na volnou tvorbu. To
vS§echno dohromady, spole¢né s moji sla-
bosti pro staré kramy vSeho druhu, vede
k tomu, Ze rozhodné nejsem minimalista.

Proto se v soucasné dobé vénuji krome
ilustraci i asamblazim, kde alespon ¢ast
svych pokladl zpracovavam a davam jim
novy Zivot.

Na zavér bych se chtéla zminit o kni-

hach, ktere patfi k mym nejmilejsim.

Kfizem kraZzem

Chtéla jsem udélat knihu, ktera by fungovala
jako mésto, kde vkladanim volnych listd
vznikaji nové kfizovatky. Kde se kfizi nejen
ulice, ale i pfib&hy. Trochu blaznive, veselé,
bizarni. Texty naprosto skvéle napsala Sarka
Krej¢i. Kniha se tiskla sitotiskem a vzhledem
k technologii vysla ve velice nizkém nakladu
abylarychle vyprodana. Je to $koda, myslim
si, Ze je tak vtipna, Ze by si zaslouZila dostat
se mezi vice lidi.

O éem sni

Kniha, ktera vznikla proto, ze jsem si chtéla
trochu hrat a vymyslet si. Skveélé bylo, ze
vznikla Uplné naruby. Nejdfiv jsem udélala
ilustrace a pak teprve napsal Petr Borkovec
texty. Bylo UZasné je Cist a sledovat, jakymi
smeéry se ubiraly jeho myslenky. Ke kazdému
tématu napsal textd vic a pak jsme vybirali
ty nejlepsi. BohuZel seslo z planu udélat ke
knize dodatek, kde by byly i ty nevybrané.
Byly totiz vSechny skvélé. Kniha ziskala prvni
cenu Fedrigoni Award a byla zafazena do
katalogu White Ravens.

DUm éislo 226

Kniha, ktera vznikla diky domu, ve kterém
jsem Zila a ktery patfil roding, jejiz soucasti
jsem dlouhou dobu byla. Zachovalo se tam
mnoho puvodnich véci veéetné fotografic-
kych alb, ktera mapovala zivot nekolika
generaci u Letenské plané. Ja jsem méla
moznost vyzpovidat byvalé obyvatelky,
zaznamenat jejich vzpominky na détstvi
a zivot v domeé. Na zékladé toho vseho pak
Jana Sramkova napsala text. S Janou jsme
pracovaly v podstate paralelné. Mély jsme
ramcovy obsah kapitol a detaily jsme ladily
Vv prdbéhu prace. Ja jsem na nékterych

ilustracich pouzila fotografie z alba a do-
kreslenim jsem na né navazovala. Kniha byla
ocenéna Zlatou stuhou za ilustrace.

Marycéka Magdénova

Kdyz v Bézilisce vznikla rubrika Jedna ba-
sen, védéla jsem presné&, co bych chtéla
ilustrovat. Tahle temna balada mne désila
uz od skolnich let. Kone¢né prisly ke slo-
vu fragmenty grafik, které jsem si dlouho
schovavala s tim, Ze je jednou urcité pou-
Ziju. Spole¢né s omezenou barevnosti mi
pomohly vystihnout atmosféru. Marycka
ziskala cenu SCUG Hollar v soutézi Nejkras-
néjsi kniha roku.

,Pokud mate zahradu a knihovnu, mate vse,
co potrebujete.”
Marcus Tullius Cicero

"A book is like a garden you carry
in your pocket."” (Latin proverb)

A garden in which one is both a gardener
and a visitor.

A garden that may be both useful and
ornamental.

A garden that you enter once and always
want to return to.

A city child, born in Vinohrady in Prague,
| have dreamed of a garden all my life.
A mysterious garden, overgrown in places,
which you are a little bit scared to enter, but
are nevertheless unable to resist.

The first such garden that | entered
was Jifi Trnka's Garden. It was exactly as it
ought to be, with a squeaking gate, mystery,
imagination, poetry and humour. Unforget-
table, with perfect symbiosis between text
and picture.

Trnka's illustrations accompanied me
throughout my childhood, and maybe in-
fluenced me more than | even realise.

The theme of gardensis also one that has
interested me throughout my professional life.

In 2009 | created a cycle of graphic art
—the material prints Behind the Fence and
Forgotten Gardens. Tremors of visual mem-
ories of gardens that | had only glimpsed. For
a moment from a train window or through
a hole in a fence.

In 2015 | created a book with Jana
Sramkova, Zuza in the Gardens. The story
takes place in an area of allotment gardens,
a place that has always fascinated me.

Most recently a little garden appeared
in the book House Number 226. It was defi-
nitely not the last.

| grew up in an art nouveau house,
surrounded by antiques, which my parents
collected. This is probably the source of my
fondness for everything old, much handled
and used.

| was a solitary child. | devoured books
and drew. I longed to be anillustrator, avet or
aguard somewhere in a national park in Africa.

Inaway | have fulfilled my dreams (ex-
cept for Africa). | am anillustrator, and have
been surrounded all my life by a greater or
lesser number of animals of various sizes.

| studied at a secondary school spe-
cialising in art, and later at the Academy
of Arts, Architecture and Design in Prague,
where | moved from the Textile Studio to the
Animated Film Studio. However, while I was a
student | realised that animated film was not
going to be my life. Film, including animated
film, requires you to be a collaborator, which
is something I'm not.

After graduating | spent a relatively
long time working in graphic art, specifically
gravure printing and material printing.

In 2005 | was asked by the Albatros
publishing house to be on the shortlist to
illustrate poems by Josef Kainar. | won the
job and | still think it was because | had
a dream about how | should do the illus-
trations. And thus my first illustrated book
Unseen, Unheard was born and my career as
an illustrator started. There followed various
titles for various publishers and illustrations
for magazines.
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Looking back, it was a period of search-
ing. School definitely did not prepare me for
practice. | learnt as | went along, | taught
myself graphics programmes. | tried various
paths...

A major turning point came in 2012,
when | started to work with the BéZiliska
publishing house. Robin Kral and | creat-
ed the successful board book Ferdinand!,
which won a Golden Ribbon and thanks to
which | was put on the IBBY Honour List.
During many years of working with the
publisher, books arose such as I'll Tell You
Something, Johan; This Way, Criss, Cross,
After Her; Lea and R; What They Dream
About; the board book Nine Dormice and
When a Goose Gives a Goose a Kiss; Maryc-
ka Magdonova; House Number 226 and
What Guinea Pigs Have to Do. | am very
fond of all the books on which | worked for
Béziliska. However, | most enjoyed work-
ing on Criss, Cross, After Her, What They
Dream About and House Number 226. Why?
Because these were books that | initiated.
| had a theme and | wanted to work on it
artistically, but | didn't want to write the text
myself. It was very interesting to experience
working on a book in a different way from
usual. It is enriching and surprising to see
how someone else approaches 'my’ theme,
how they deal with it, what words they use,
what turns of phrase. On the other hand
there then arises the question of 'whose’
book it really is, given that in the case of
books the author is always given as the
author of the text. With the exception of
auteur books, of course. | have not yet
ventured to create an auteur book. But
who knows?! One day | might pluck up the
courage...

lllustration is thus something that | have
devoted myself to almost continuously for
sixteen years. | choose books that really
speak to me, or which force me to move
further, in another direction.

I like it when | am reading the man-
uscript and | can already see a film in my

head, colours, compositions. | begin with
full sketchbooks where | search for the form
of characters, the environment. | do not do
detailed sketches for the illustrations, how-
ever; they are more scribbled compositions.
Given the way | work, a detailed sketch is
not even possible.

In terms of craftsmanship, I'd say it's
varied. | enjoy alternating classical tech-
nigues on paper with digital work, but I'm
closer to paper.

| think that preparatory work — stretch-
ing the paper, washing the brushes, sharp-
ening the pencils — creates space for mus-
ing, for a certain type of meditation. It helps
me to get in tune with the work, to getinto
it. And then there's the principle of chance,
the unintended! No digital program can
provide that. Spilt paint, a surprising print,
the chance meeting of cut-off snippets —
and anew ideais born! The creative trance
lasts at least until the budgies with whom
I share my studio fly up and drag me out of
it. How many pecked-at illustrations have
exasperated me, how many traces of paint
from little bird feet have | had to retouch...

| enjoy combining artistic techniques.
| am not a master in any of them, but | like
conjuring with all of them. My basic ones are
watercolour and acrylic, coloured pencils,
oil and dry pastels, working with collage.
With pencils | prefer the extremely soft ones,
while with collage | like to use old books
with black and white photographs that | can
colour. Indeed, | am extremely fond of old
papers in all their forms. With illustrations,
however, it is sometimes a problem that
| do not have enough of a certain type of
paper for the whole book, and so | tend to
leave them for free work. All of this, together
with my weakness for old junk of all kinds,
means that | am definitely not a minimalist.
As a result, as well as illustration | am cur-
rently engaged in assemblage, where | can
make use of at least part of my treasures
and give them a new life.

In conclusion | would like to mention
some of the books that are among my fa-
vourites.

Criss, Cross

I wanted to make a book that would function
like a city, where by adding loose sheets
of paper new crossroads would appear.
Where not just streets cross each other,
but stories as well. A little mad, fun, bizarre.
The absolutely fantastic text was written by
Sarka Krejei. The book was printed using
screen printing, and in view of the tech-
nology used, had only a very small print run
that quickly sold out. It's a pity, | think it's
such a funny book that it deserves to find
its way to more people.

What They Dream About

A book that was created because | wanted
to play and imagine a little. The great thing is
that it came together back to front. First | did
the illustrations and only then did Petr Bork-
ovec write the texts. It was amazing to read
them and follow the direction his thoughts
were taking him in. He wrote several texts
for each theme, and then we chose the best.
Unfortunately, we didn't go ahead with the
original plan to create an appendix to the
book with the texts that were not chosen.
They were all of them fantastic. The book
won first prize in the Fedrigoni Awards and
was included in the White Ravens catalogue.

House Number 226

A book that was created thanks to the
house in which | lived and which belonged
to the family of which for a long time | was
part. Many original things had been kept,
including photograph albums mapping the
lives of several generations in the Letna
district. | had the opportunity to ask the
former occupants all about it, to record their
memories of childhood and life in the house.
On the basis of all of this Jana Sramkova
wrote the text. Jana and | worked together
essentially in parallel. We had the rough

content of the chapters, and we fine-tuned
the details as we were working. For some
of the illustrations | used photographs from
an album and followed on from them using
drawing. The book won a Golden Ribbon for
the illustrations.

Marycéka Magdonova

When Béziliska came up with the series One
Poem, | knew exactly which one | wanted to
illustrate. This dark ballad has horrified me
since | was a schoolchild. Finally, the graphic
fragments that | had kept hidden for so long,
thinking that I would one day definitely use
them, came into their own. Together with
the limited use of colour they helped me
to create the atmosphere. Marycka won
the Association of Czech Graphic Artists
Hollar award in the Most Beautiful Book of
the Year competition.

“If you have a garden and a library, you have
everything you need.”
Marcus Tullius Cicero
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-~ Entering¥the moment
"= of emptiness and -

i

Pfed ¢asem jsem zacal kreslit jakéhosilovce
s tfemi brky na hlavé a ostépem v ruce,
ktery ve chvili, kdy nachazel kofist, strnul
v UZasu a pozoroval krasu scenérie, ve které
se nachazel, az na ostép zcela zapomnél...

Viceméneé ve véech dilech, ktera tvorim,
je tato atmosféra ocekavani, v niz se pfitom-
ny okamzik stava potencidlem premén. Kdyz
obrazy vznikaji, uvédomuiji si, ze jsem dluz-
nikem viac¢i mnoha lidem a umélctm, které
jsem poznal a ktefi ovlivnili a stale ovlivauji
moji praci. A nejen vaci lidem, i vi&i mistdm
apfirozene i ur€itym zkusenostem, které mé
profesni draze davaly a davwaji smér.

Laska k malbé, zejména k vlamskym
malifdm (Bruegel a Bosch, mam-li jmeno-
vat, ale téz Vermeer), i k dals$im umélcim
—ktefi se od sebe velmi liSi — jako Paul Klee,
Dubuffet, Hopper a Casorati, nasmérovala
moji uméleckou drahu jak z hlediska poe-
tického, tak formalniho. Setkani s divadlem
a zejmeéna intenzivni pracovni zkuSenost
s Teatro de Los Sentidos (diky tomu, Ze jsem
poznal zakladatelskou skupinou a mistra
Enriqua Vargase) me zasvétily do kouzla
jejich poetiky zaloZzené zejména na nejas-
nosti, tichu a hre. Byly to podstatné etapy,
ze kterych téZzim jesté dnes. A v neposledni
fadé znalost lesu, diky celodennim prochaz-
kam s pritelem, ktery mé jistym zpUsobem
naucil chodit...

Ma prace se rodi z malby, ve skutec-
nosti pfikladam malifskému zakladu, ktery
mné leckdy vnukne krajiny rlznych typu,
velkou dulezitost; ¢asto nekreslim, ale rov-
nou maluji. Kompozice vznika instinktivne,
hrou raznych vztahd. Jednim z nich je vztah
mezi velkym a malym. Casto se mi stava,
ze maluji rozlehlé prostory, ve kterych se
objevuji malé postavy, jakoby vidéné z dalky.
Na kompozi¢ni urovni se mitakto pracovat
moc libi, s Sirokym pohledem na krajinu.
Miluji hloubku planu, ktery se v mych dilech
objevuje velice Casto, ale navzdory svému
sklonu k perspektivé na za¢atku prace ¢as-
to vaham, jestli zvolit dvojrozmérny, nebo
trojrozmérny pohled na scenérii...

Maluji akrylovymi a ¢asto i olejovymi
barvami, kdy pak pfechazim zpatky k akry-
lu, abych dodal vice lesku. Obecné ale
pracuji s kombinaci technik, které pouzivam
spise instinktivné a postupné pak zapojuji
racionalno.

Vzdy jsem miloval povrch véci, zejména
zdi. To, jak na né pUsobi ¢as. Rad je zaclenuiji
do svych praci, fekl bych dokonce, ze jsou
jejich nedilnou soucasti. Kdyz véci pozoruje-
me, je to jako by na nas z minulosti vykoukla
vzpominka... jsou to chvile, kdy mize prijit
vize, kterd ndm udé smeér... V nékterych
mych pracich jsou zdi domu, jejich fasady
nebo vnitini zdi kresebnym podkladem,
do kterého pak zasazuji jednotlivé prvky
a postavy. Postavy, které maluji, jsou dost
neosobni a postradaji rysy, ktere by je cha-
rakterizovaly, jsou &asti kompozice, do které
je zasazuji téemer vzdy az nakonec.

Jsem urcitée silné ovlivnén jistym ty-
pem filmu a nékterymi reziséry, které miluiji,
zvlasté atmosférou obsazenou ve snimcich
Tarkovskeého. | v téchto filmech nachazim
mysticky a rozjimavy prvek uménia hudby,
ktere zboznuji.

Prizraky, duchove jsou postavy, které
me vzdy fascinovaly, jiz od doby, kdy jsem
byl dité, vyrlUstal jsem ve dvorech plnych
rozvéSeneho, ve vétru plandajiciho prad-
la, a bylo pfirozené si pfedstavovat ozivla
prostéradla zijici si vlastnim zivotem. Moc
se mi libi znazorfovat tyto pfedstavy, tak
lehké a micenlivé, ozivié diky prostéradlim,
Satlm a spodnimu pradlu... V jistém smyslu
spole¢né se svétlem zZivi pocit tajemna né-
¢eho, co nelze poznat...

Casto pouzivam symboly, které se
opakuji v. mnoha mych pracich, jako styli-
zovaneé hveézdy nebo mésic. V jistém smyslu
mi pomahaji vyvolat neviditelnou Uroven
reality, ktera by se mohla zjevit pfi delsim
pozorovani; kazdopadné prispivaji ke snové
atmosfére, kterou ve svych dilech pouzivam
témer porad.

Béhem obdobi lock-downu jsem pra-
coval intenzivnéji a hodné jsem si hrél se
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vztahem ,venku a uvnitf”. Bylo to pfinosne
obdobi, béhem néhoz jsem zkousel pouzivat
digitalni techniky, které jsem zaclenil i do
své obvyklé prace. Po technické strance se
snazim byt svobodny a vybirat si, co se mi
nejvice libi. Styl nepfedstavuje velky vyznam
v mé préci, dllezita je atmosféra, kterou
dokaze dilo pfedat. Z formalniho hlediska
me zajima kompozice, hledani rovnovahy
v kompozici — kdyz k ni dojde, je to pravé
ten okamzik, kdy se ¢as zastavi.

Ve scénach, které znazornuji, je ¢asto
pfitomen pfi hledani svétla a stind fotogra-
ficky a / nebo divadelni prvek. Hodné jsem
pracoval s filmovou civkou a prevzal nekolik
technik a postupd, jako malba, ryti, aplika-
ce rlznych materiall, v¢etné vystavovani
civky pfirozenym cinidldm; i tyto zkusenosti
ve mne vyvolala zvlastni zaliba v texture.
Zpracovavat film svyma rukama, dotykat se
ho, zachazet s nim a s jeho povrchem pro
me bylo velice vzrusujici, v ur¢itém smyslu
podobné praci s vrstvenim malby a Casem
nasténach... Rychlost posouvani projektoru
uréuje tok snimkd filmové civky, véechny
jsou nekone¢nymi okamziky. Ve skute¢nosti
je film nehybny.

Pracuji s détmi (jsem ucitelem jedné
3koly uprostred lesti nedaleko Rima). Jejich
gesta a pohyby mé denné uci rozpolozeni
a pfistupu, ktery citim jako zasadni v pro-
cesu tvoreni.

Tvofit obrazy, malovat, kreslit je pro
meée moznosti vstoupit do onoho okamziku
prazdnoty a pfitomnosti.

Entering the moment of emptiness
and presence

A while ago | started to draw some sort of
hunter with three feathers on his head and
a spear in his hand. At the moment that he
found his prey he stopped in amazement
and gazed at the beauty of the scenery in
which he found himself, until he quite forgot
his spear...

More or less all the works | create
contain this atmosphere of expectation, in
which the present moment becomes the
potential for transformation. When these
pictures are being created, | realise how
much | owe to the many people and artists
whom | have met and who have influenced
my work, and still do. But the debt is not only
to people —itis also to places, and naturally
also to certain experiences that have given
and continue to give my career direction.

Alove of painting, and especially a love
of the Flemish painters (Breughel and Bosch,
if | am to name names, but also Vermeer)
and of other artists, who are very different
from each other, such as Paul Klee, Dubuf-
fet, Hopper and Casorati, has directed my
artistic career both from the poetic and the
formal point of view. Encounters with theatre,
and above all intensive work experience with
the Teatro de los Sentidos (thanks to my
acquaintance with the founding group and
the master Enrique Vargas) initiated me into
the magic of their poetry, founded above all
on ambiguity, silence and play. They were
fundamental stages in my life on which | still
draw today. And, last but not least, a knowl-
edge of forests, thanks to walking all day
with a friend who in away taught me how to
walk... My work, however, is born of painting,
and in reality | ascribe great importance to
my foundation in painting, which in some
cases forces on me landscapes of various
types; often, | do not draw, but paint directly.
The composition arises instinctively, a play
of various relationships. One of them is the
relationship between the large and the small.
It often happens that | paint large areas in
which small figures appear, as if seen from
a distance. On the compositional level | am
very fond of working in this way, with a broad
view of the landscape. | love depth of field,
which in some of my works appears very
often, but in spite of this tendency towards
perspective | often hesitate at the start of
awork whether to choose a two-dimensionall
or three-dimensional view of the scenery...

| paint in acrylics and often also in oils,
then returning to acrylics in order to add
more lustre, but in general | work with a com-
bination of techniques, which | tend to use
instinctively, going on to gradually engage
the rational for purposes of organisation.

| have always loved the surface of
things, above all of walls. The way in which
time affects them. | am very fond of includ-
ing them in my work. Indeed, | would say
they form an integral part of it. When you
look at things it is as if a memory peeps
out from the past... there are moments
when we may receive a vision that gives us
direction... In some of my works, the walls
of houses, their facades or their internal
walls form the basis of the drawing, to
which | then add individual elements and
figures.

The figures | paint are fairly impersonal,
lacking features to characterise them. They
are part of the composition, into which | al-
most always add them right at the end.

| have definitely been strongly influ-
enced by a certain type of film and some
directors | love, especially the atmosphere
in the films of Tarkovsky.

In these films, too, | find a mystical and
contemplative element of art and music,
which | adore.

Phantoms and ghosts are figures
that have always fascinated me since, as
achild, I grew up in courtyards full of laundry
flapping in the wind, and it was natural to
imagine a sheet coming to life and living its
own life.

| like to depict these ideas, so light and
taciturn, which have come to life thanks to
sheets, dresses and underwear... in a cer-
tain sense, together with the light they are
enlivened by a feeling of mystery towards
something that cannot be recognised...

| often use symbols that are repeated
in many of my works, such as stylised stars
orthe moon. In a certain sense they help me
to evoke an invisible level of reality, or one
that might appear during a longish period

of observation; in any case, they contribute
to the dreamlike atmosphere that | use in
my works almost all the time.

During the lockdown period | worked
more intensively, and the relationship
between ‘outside and inside’ is definitely
something that | played with a lot.

It was a beneficial time, during which
I learned how to use digital technique, which
I then made part of my usual work.

On the technical side | try to be free
and to choose what | like best. Style is not
of great significance in my work; what is
important is the atmosphere that the work
manages to convey, and on the formal side
| am interested in composition.

The search for balance in composition
—-when it happens, that is the moment when
time stops.

In the scenes | depict there is often,
in the search for light and shade, a photo-
graphical and/or theatrical element.

| have worked a lot with film reels and
adopted several techniques and approach-
es, such as painting, engraving, the appli-
cation of various materials to the surface,
including exposing the reels to various natu-
ral agents; these experiences have awoken
in me a special fondness for texture. Making
film with your hands, touching it, handling
it and its surface was something | found
highly exciting, in a certain sense not unlike
work with layers in painting and with time
on the walls... The speed with which the
projector is moved determines the flow of
the pictures, all the pictures on the reel of
film are never-ending moments, in reality
film is motionless.

| work with children (I am a teacher
at a forest school close to Rome) and their
gestures and movements teach me every
day a state of mind and approach that | feel
to be fundamental in the creative process.
Creating pictures, painting, drawing, is for
me an opportunity to enter the moment of
emptiness and presence.
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Ilustrace, technolog
a autenticita

Illustration,
technology and
authenticity

Tereza Séerbova

llustraci jsem se zacala zabyvat v atelieru
ilustrace a grafiky na Vysokeé Skole umélec-
koprdmyslové v Praze. Do té doby jsem se
vénovala prevazné malbeé a myslela jsem si,
7e pokud se budu néc¢im seriozné zabyvat,
bude to Stétec, nikoli tuzka. Paradoxné to
nakonec byla pravé malitska prlprava, ktera
definovala muj pristup k ilustraci. Nicmé-
né béhem studia i v nasledné praxi jsem
vyzkousela mnoho riznych poloh a tech-
nologickych postupl. Chtéla jsem obor ob-
sahnout cely tim spi§, ze nebyl mou primarni
volbou. V jistém slova smyslu pro me bylo
prekvapujici, ze navzdory slusnée zvladnuté
kresbe, kterou jsem se ucila nekolik let, se
mi dostalo nejvice ocenénia uznani za knihy
a projekty, které maji k malbé a svobodné
tvorbeé nejbliz. Oboji se propojuje napfiklad
v mé autorské knize Krtnik, ktera dostala
oceneéni Zlata stuha. Tohoto milého uznani
se mi dostalo jesté jednou za knihu Marky
Mikové Skviry a cenim sii nominace natuto
cenu za ilustrace ke knize Kdo zabil Snizka
od Petry Soukupové. Néktere z knih, které
jsem méla moznost ilustrovat, se pak dostaly
do katalogl White Ravens. Ve své praci
se kromé knizni ilustrace vénuji i rznoro-
dym vytvarnym projektim na zakézku, jako
jsou vymalby interiérl nebo vytvarné reseni
v ramci postprodukce. Ma autorska ginnost
se v soucasné dobé presunula k malbé,
protoze me najare ¢eka vystava a soubézné
pracuji na nove autorske knize pro dospele.
Od letosniho roku pak spolu s mym kole-
gou Stépanem Malkem povedeme ateliér
intermeédii v Art & Design Institut v Praze.
Momentalne takée pfipravuji podklady pro
detskou knihu, kterou bych méla na podzim
ilustrovat pro nakladatelstvi Host.

Soucasna ilustrace je stejné jako ostatni
tradi¢ni umélecke discipliny postavena pred
otazku, zda pouzivat moderni technologie,
nebo se drzet tradi¢nich femeslinych po-
stupl. Mohlo by se zdat, Zze snad jen malifi
se nikdy nevzdali stétce, ale i oni se stavaji
soucasti digitalniho svéta, nebot v mnoha

pfipadech jim jako podklady pro motivy
obrazl slouZi fotografie a videozaznamy.
Podobné jsou na tom sochafi, ktefi vyuzi-
vaji novych technologii ve vyrobe, nemluveé
o tom, Ze 3D tisk se stale zdokonaluje. Je
to ale préaveé ilustrace, u které je pouzivani
novych nastrojl nejvic zjevné a diskutabilni,
protoze narozdil od prace sochaft a malifQ
jsou technologie nejen pomdckou pfivyro-
bé, ale pfimym nastrojem tvorby.

Posledni dekadu se tim pro kazdé-
ho ilustratora otevira téma, jestli moderni
technologie pouzivat, ¢i nikoli, a pokud ano,
pak jakym zplsobem. V tomto kontextu se
nabizi i provokativni otazka. Pouzival by Jifi
Trnka Photoshop, lllustrator, Procreate nebo
tfeba Zbrush, kdyby tvofil dnes? Zménilo
by to jeho styl? Dé se jeho styl vibec re-
plikovat v grafickych programech, anebo
je nemozné nahradit ru¢ni praci? Odpove-
dét na otazku, jaky postup realizace svych
ilustraci by zvolil Jifi Trnka dnes, je velice
spekulativni. Na co ale Ize odpovédét s jis-
totou je, ze by se jen tézko vyhnul tomuto
dilematu. Moderni technologie jednoduse
feCeno dokazou kouzlit, a pokud mav sobé
tvlarce détskeého, zvidavého ducha, bude
nutné okouzlen moznostmi, které mu nové
nastroje a technologie umoznuiji. Stejne jako
v jinych oborech ma ale okouzleni novymi
moznostmi nejedno podstatné Uskali. Tak
jako v jakemkoli jiném femesle i tady plati,
Ze aby se pravidla mohla poruSovat, je nutné
je znat. Jinymi slovy, pokud ilustrator neumi
kreslit, kolorovat a tvofit bez pocitace, tedy
celou fazi ruéni prace preskodi, stane se
nejen otrokem sveho tabletu, ale femesina
neznalost bude na jeho praci vidét. llust-
race bude plocha a bez ducha. Replikovat
jakoukoli ilustraci Jifiho Trnky modernimi
nastroji totiz neni hracka. Jemnost kresby
amistrovska prace s barvou a texturami vy-
Zaduje znalost téchto technik a pochopeni
toho, ze kdyz dva délaji totéz, neni to totéz.
Problém vyuZiti modernich technologii vidim
predevsim v tom, Ze jsou jako nastroj Spatné
pochopeny uz na samém zacatku. Pokud za-
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Cinajici tvlirce chéape tyto nastroje vyhradné
jako zpUsob, jak se vyhnout hodinam prace,
pak se stane pfesne to, co zamyslel. Jeho
prace bude jednoduché nejen ve své formé,
ale i ve svém obsahu. Snaha si praci ulehcit
a nikoli ji obohatit je tim momentem, ktery
vnesl do knizni kultury vulgaritu, diletantstvi
av neposlednifade i nedostatek originality
v samotném pojeti. Jestlize neznam postup
prace v klasickych technikach a nemam
svUj autenticky rukopis, ktery vznika delsi
dobu a mnohdy i Iéta, pak nedokazu svUj
styl, zamér nebo vizi replikovat aniv grafic-
kych programech. Mou stylizaci a textury
v takovém pfipadé neurcuiji ja jako tvlrce,
ale graficky program, coz zpUsobuje to,
Ze se konkrétné z knizni ilustrace vytraci
autenticita a duse. Vznika tim paradoxné
to, Ze se sobé knihy podobaji jako vejce
vejci. Nicmeéné nedostatek originality, trendy
a epigonstvi jsou soucasti uméni napfic
historii a v tomto sméru se nedéje nic, co by
meélo tvlrce znepokojovat. Mél by se drzet
svého stylu i za cenutoho, Ze se jeho prace
nesveze na viné momentalnich trendd.
Byt soliterem, ktery jde svou cestou
bez ohledu natlak trhu, spole¢nosti, trendt
a nakonec i technologii je t&Zsi, nez se zda.
Je to ale soucasné jedina mozné cesta,
jak tvorit autenticky, tak jako bezesporu
tvofil Jifi Trnka. Myslim si, Ze podstata,
ktera jeho praci ¢ini nadC¢asovou a stale
v mnoha ohledech svézi a podmanivou,
je naprosta upfimnost, skutec¢nost, Zze do
své prace vkladal mnoho citu a delikatni
néhy. Ackoli jsou jeho postavy stylizovane,
ponechava jim ladnost proporci. Vyraz ve
tvari pohadkovych i lidskych bytosti ma
zastreny, lehce melancholicky vyraz, ktery
jim timto zpUsobem ponechava tajemstvi
a propujcuje zivot. Prostredi, ve kterém po-
stavy ozivaji, je promysleno do posledniho
detailu, byt je v ném ponechana lehkost.
Dohromady jeho ilustrace tvofi podmanivy
celek, kde se jednotlivé prvky harmonicky
doplnuji a vytvareji dojem, ze jako divak
a ¢tenar vstupuji do jiného svéta, ve kterém

jsem vitanym hostem. Hfejivost, vstficnost
a lidskost je podle meého nazoru to, cov sobé
musel mit i samotny autor. Jsou to kvality,
které stoji za talentem a neuvefitelnou zruc-
nosti, se kterou Trnka tvoril. Dost mozna
jsou tov prveé fadé kvality charakteru, které
odlisuji prdmérneé tvlrce a ilustratory od
téch, kdo jsou schopni vytvofit atmosferu,
jez vtahuje do nitra obrazu podobné jako
rozhovor s ¢lovekem, ktery mav sobé hlubo-
kou zkusenost a pochopeni pro lidsky svét.
Je zvlastni a zaroven naprosto pfiznacné,
Ze jsou to pravé déti, které na obrazy, lidi,
zvifata, pfirodu a jejich spolec¢née pfibehy
reaguji prave onim citem, postradajicim
kalkul, at uz moralni ¢i esteticky. A podobné
jako reaguiji na plnost svéta, ktery vnimaji
nezastfenymi smysly, vnimaji i obrazy. Je-li
obraz bez obsahu, vénuji mu pér vtefin, je-li
v ném pfirozena plnost, vraci se a prohlizeji
si jej znovu a znovu.

Soucasne déti se ve své vnimavosti
nijak nelisi od predeslych generaci. Je cel-
kem pfirozene, Ze nesoudi obrazy podle
femeslnych méfitek v tom smyslu, Ze by jim
vadilo pouzivani modernich néstroju. Nejsou
pohorseny 3D ilustracemi, libivosti nebo
naopak zamérnym staromilstvim. Je uplné
v poradku, ze podlehnou trendu a miluji
postavicky i vytvarné provedeni, které nema
nejvyssi kvalitu a Uroven. Nelze se divit, ze
jsou vizualne prehlceny podbizivosti, s jakou
na né utodi vsudypritomny marketing. Dost
mozné je ale o to vic dllezité, aby v ramci
vSi té obrazové a vyznamoveé iluze dostaly
také néco tak komplexniho a lidskeho, jako
byla prace Jifiho Trnky. Jsem pfesvédcena
o tom, Ze vytvoreni atmosféry dvourozmeér-
ného obrazu tkvi v tom, Ze tvlrce musi mit
celistvy obraz svéta, ktery méa reprodukovat,
pfedevsim sam v sobé. V knizni ilustraci
se pak empaticky napojit na autora textu
a prezentovat i jeho vizi. Stale se ale jedna
o schopnost vnimat celek se vSemi jeho
detaily a postupovat podobné jako kame-
raman, ktery vybira vhodnou &ast obrazu
z celku. Umeéni ilustrace neni kralovskou

disciplinou, jakou je bezesporu malba, neni
to monumentalni zalezitost, jako je socha.
llustrace je tlumoc&nikem v Babylonu svéeta.
Neni okazala, nebudi pozornost, nenuti pre-
konavat hranice intelektu, neni tady proto,
aby posouvala hranice. Existuje proto, aby
pfipominala v posledni dobé dost opomi-
jené méfitko malého, nézného srdce, ktere
dokaze promlouvat k lidem bez rozdilu.

Nebojme se byt soudobymi tvirci, ktefi
vyuzivaji k tvorbé vSechny nastroje, ale ne-
zapominejme na podstatu toho, co délame.
llustrace je sveho druhu popelka, ktera zaza-
fiaz poté, co si projde nesnazemia tvrdymi
podminkami. Nicméné proto je jeji proména
tak fascinujici a hluboce lidska. Neovladne-li
tvlrce femeslo, nevydrzi-li prikofi a tvrdé
podminky, které v naSem oboru jsou, ne-
vyda ze sebe Zadny klenot. Primérna, byt
kvality nepostradajici prace, nevyzaduje
vyjimeé&nost ducha a je to tak v poradku.
Presto vznikaji knihy a ilustrace, které jsou
nécim vyjimecné, a ja se domnivam, ze za
nimi stoji vyjime&ni lidé. Ktera dila a lidé
to jsou, ukaze ale az ¢as. Jifi Trnka prosel
zkouskou ¢asem, a kdyz se divam na jeho
dilo dnes, vidim, Ze nejen obstal, ale stal se
inspiraci pro mnohé jiné tvlirce. A ja se citim
jednim z nich. Ve své praci kladu velky draz
na atmosféru a autenticitu stylizace, ktera je
mi vlastni. Néktere knihy se mi povedou vice
nezjiné. Stale se zdokonaluji a hledam. Zaji-
maji meijiné vytvarné discipliny, pfedevsim
malba. Vénuiji se také psani. Pfesto to bylo
praveé studium ilustrace, které mé donutilo
stravit nékolik let s tuzkou v ruce, a troufam
si tvrdit, ze bez toho bych pozdéji nedoka-
zala pracovat svobodné i v jinych meédiich.
Stejny princip nalézam i ve zpUsobu, jakym
pracuji s barvou. Kdybych neuméla malo-
vat a neprosla mnohdy marnymi pokusy
ovladnout toto médium, nedokazala bych
kolorovat ani ilustrace. V sou¢asne dobé
mimo jiné vyuzivam nové media a pristupuji
k nim s détskym Uzasem. V. mnohém mi
usnadnuji praci vtom smyslu, Zze mi Setfi ¢as

v rémci predtiskoveé pfipravy. Umoznuji mi
zvladnout knihu v kratSim ¢ase, ktery daleko
lépe odpovida vysi honorare. Na druhou
stranu je pro me pfedstava, ze bych uz nikdy
nemalovala §tétcem a nikdy nic nenakreslila
ruéné, velice bolestna. Je to tedy otazka
miry a lasky k femeslu jako takovemu. Kdo
jednou vytvofil original bez zasahu pocita-
Ce a bez jakéhokoli uleh¢eni, tedy vytvoril
dilo sdam spolu s muzami, ten se citi jako
namornik, ktery pravé proplul boufi. Tomu
pocitu extatického zazraku, Ze je to vlibec
v mych silach stvofit obraz nebo ilustraci
barvou nebo tuhou, se nic nevyrovna. Je
to asi takovy rozdil, jako sledovat dokonaly
film, nebo naopak Zit zdanlivé nedokonaly
zivot. Co si vyberete vy?

lllustration, technology
and authenticity

| started to focus onillustration in the Illus-
tration Studio at the Academy of Arts, Archi-
tecture and Design in Prague. Until then
I had been mostly concentrating on painting,
and | thought that if | were going to focus
on anything seriously, it would be the brush
and not the pencil. In the end, paradoxically,
it was my foundation in painting that defined
my approach to illustration. Nevertheless,
while | was a student and when working
afterwards | tried out all sorts of modes
and technological approaches. | wanted
to cover the field all the more because it
was not my primary choice. In a certain
sense of the word | found it surprising that
despite my decent mastery of drawing,
which | had learned for several years, | won
most appreciation and recognition for books
and projects that were closest to painting
and free work. The two are connected in,
for example, my auteur book Krtnik, which
won a Golden Ribbon award. | received this
welcome recognition once again for Marka
Mikova's book Crannies, and | am also glad
to have been nominated for the same award
for my illustrations for the book Who Killed
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Snizek by Petra Soukupova. Some of the
books | had the opportunity to illustrate
subsequently found their way into the White
Ravens catalogues. As well as illustration,
I am also commissioned to undertake vari-
ous art projects such as interior murals and
art design in postproduction. Recently my
activity has moved more towards paint-
ing — | have an exhibition awaiting me in
spring —and at the same time | am working
on a new auteur book for grown-ups. From
this year, | and my colleague Stépan Malek
have led the Intermedia Studio at the Art &
Design Institute in Prague. | am currently also
preparing the material for a children’s book
that | am due to illustrate in the autumn for
the publishing house Host.

Like other traditional artistic disciplines,
contemporary illustration faces the question
of whether to use modern technology or to
stick to the traditional technical approaches.
It might seem that only painters have never
given up their brushes, but even they are
becoming part of the digital world, since in
many cases photographs and video record-
ings serve them as motifs for pictures. It is
similar for sculptors, who make use of new
technology in production, not to mention the
fact that 3D printing is becoming ever more
perfect. However, it is illustration where the
use of new tools is most apparent and con-
tentious, because unlike with sculptors and
painters, technologies are not only an aid
during production, but a direct tool of work.

During the last decade it has become
an issue for all illustrators whether to use
modern technology or not, and if so, in what
way. In this context a provocative question
arises. Would Jifi Trnka use Photoshop, II-
lustrator, Procreate or Zbrush if he were
working today? Would it change his style?
Can his style even be replicated in graphics
programmes, or is it impossible to replace
hand work? It is extremely speculative to
guess what approach Jifi Trnka would take
to his illustration today. What we can say

with certainty, however, is that it would
be difficult for him to avoid the dilemma.
Simply put, modern technologies are able
to enchant, and if a creator has a childlike
and curious spirit, he or she will necessar-
ily be enchanted by the possibilities that
the new tools and technologies allow. As
in other fields, however, this enchantment
with new possibilities has more than one
fundamental drawback. As with any other
craft, if you are going to break the rules then
you need to know them. In other words, if
illustrators are unable to draw, colour and
create without a computer, and simply omit
the whole stage of hand work, then they will
not only be slaves to their tablets but their
lack of craftsmanship will be visible in their
work. It is no small feat to replicate any of
Jifi Trnka's illustrations using modern tools.
The fineness of his drawing and his mastery
of colour and texture requires a knowledge
of these techniques and an understanding
that when two people do the same thing
the result is not the same.

Above all, | believe the problem with
using modern technologies is that they tend
to be badly understood right from the be-
ginning. If, when starting out, artists see
these tools exclusively as a way of avoiding
hours of work, then this is exactly what will
happen. Their work will be simple not only in
form but in content. Efforts to save on work
rather than enrich it is what has brought
into book culture vulgarity, amateurism and,
last but not last, a lack of originality in the
very concept. If | do not know how to work
in classic techniques and | do not have the
authentic style that is created over a long
time, even years, then | will not be able to
replicate my style, aim or vision in graphics
programmes either. In such a case it is not
| as creator who is defining my stylisation
and textures, but a graphics programme,
and this results in book illustration losing au-
thenticity and soul. Paradoxically, the result
is that books end up resembling each other
like peas in a pod. Still, on the other hand,

insufficient originality, trends and imitation
have been part of art throughout history,
and in this sense what is happening ought
not to disturb true creators. They should
stick to their style even if it means their
work does not ride the wave of momentary
trends.

It is harder than it might seem to be
a loner, going your own way regardless of
the pressures of the market, society, trends
and even technology. At the same time, it
is the only possible way of producing au-
thentic work such as that which Jifi Trnka
undoubtedly created. | think the funda-
mental essence of what makes his work
timeless, and still in many respects fresh
and bewitching, is the utter honesty of the
way he put so much feeling and delicate
tenderness into his work. Although his fig-
ures are stylised, he gives them harmony of
proportion. The expressions on the faces of
both his fairy tale and human characters are
veiled in a slight melancholy, which renders
them mysterious and lends them life. The
environment in which the figures come to
life is thought out down to the last detail,
although it keeps its lightness. Together his
illustrations create a bewitching whole in
which the individual elements complement
each other harmoniously and create the
impression that |, the viewer and reader,
am entering another world, in which | am
awelcome guest. This warmth, kindness and
humanity is something | believe the author
himself must have had in him. They are qual-
ities that lie behind the talent and incredible
deftness with which Trnka created. It is quite
possible that it is first and foremost qualities
of character that distinguish average artists
and illustrators from those who are capable
of creating an atmosphere that draws you
into the picture in the same way as talking
to someone who has profound experience
and an understanding of the human world.
It is strange, and yet at the same time ut-
terly telling, that it is children who react to
pictures, people, animal, nature and their

common stories with that very lack of cal-
culation, whether moral or aesthetic. And
just as they react to the fullness of the world,
which they perceive with candid senses, so
they perceive pictures. If a picture has no
content, they devote no more than a couple
of seconds to it. If it has a natural fullness,
they return to it and look at it again and
again.

Contemporary children do not differ
from previous generations in their percep-
tiveness. It is fairly natural that they do not
judge pictures on the basis of technical
criteria in the sense that they might be
bothered by the use of modern tools. They
are not outraged by 3D illustrations, attrac-
tiveness or deliberate old-fashionedness.
It is quite all right that they succumb to
trends and adore characters and artistry
that are hardly of the highest quality and
level. It is not surprising that they are vis-
ually overwhelmed and saturated by the
pandering way in which they are assaulted
by ever-present marketing. It is thus maybe
all the more important that, with all this pic-
torial and semantic illusion, they should be
given something as complex and humane
as the work of Jifi Trnka. | firmly believe
that in order to create an atmosphere in
atwo-dimensional picture, the artist has to
have a holistic picture of the world that is to
be reproduced, above all within themselves.
In book illustration it is then a matter of
connecting empathetically with the author
of the text and presenting his or her vision
as well. All the time it is about the ability to
perceive the whole with all its details and
to proceed like a cameraman who choos-
es a suitable part of the picture from the
whole. The art of illustration is not a royal
discipline, as painting undoubtedly is. It is
not a monumental affair, like a sculpture. An
illustration is an interpreter in the Babylon of
the world. Itis not showy, it does not provoke
attention, it does not push the boundaries
of the intellect. It exists in order to remind us
of the —recently often neglected - criterion
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of the small, gentle heart that manages to
talk to people without difference. Let us not
be afraid to be contemporary artists, making
use of all the tools at our disposal, but let us
also not forget the essence of what we do.
lllustration is in many ways a Cinderella who
becomes radiant only once she has passed
through tribulations and harsh conditions.
However, this is just what makes her trans-
formation so fascinating and deeply human.
If creators are unable to master their craft, if
they are unable to withstand the difficulties
and harsh conditions that undoubtedly exist
in our field, they will never produce any
jewels. Average work, although not devoid
of qualities, does not require an exceptional
spirit, and this is quite all right. Nevertheless,
books and illustrations are created that are
exceptional in some way, and | believe that
itis because they have exceptional people
behind them. Which works and people they
are, only time will tell. Jifi Trnka passed the
test of time, and when | look at his work
today, | see that he not only passed it, but
became an inspiration for many other cre-
ators. | consider myself one of them. In my
work | put a great emphasis on atmosphere
and the authenticity of a stylisation that is
peculiar to me. Some of my books work
out better than others. | am still improving
and seeking. | am also interested in other
artistic disciplines, above all painting. | also
write. Still, it was the study of illustration
that forced me to spend several years with
a pencil in my hand, and | dare say that
without it | would not have managed to
work freely in other media as well. | also
find the same principle in the way | work
with colour. If | did not know how to paint,
and had not made many vain attempts to
master the medium, | would not be able to
colour illustrations. Among other things,
I currently use new media, and approach it
with a childlike amazement. In many ways
it makes my work easier in the sense that
it saves time on pre-print preparation. It
allows me to finish a book in a shorter time

that then corresponds far more to the level
of the fee. On the other hand, the idea that
I might never again paint with a brush and
never again draw anything by hand is one
I find very painful. It is a question of degree,
and of love for the craft in itself. Anyone
who has created an original without the
intervention of a computer and without any
kind of facilitation, in other words who has
created a work alone with the muses, feels
like a sailor who has just navigated through
astorm. The ecstatic and miraculous feeling
that it is in my power to create a picture
or an illustration using paint or lead is like
nothing else. It is maybe like the difference
between watching a perfect film or living
an apparently imperfect life. Which will you
choose?
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Pietni akt na Ustfednim hibitové

v Plzni / Commemoration ceremony
at Pilsen’s Central Cemetery
Prednaska / Lecture by Marco leie
Vystava Ateliér animace *10 let

v Galerii Ladislava Sutnara /
Exhibition Animation Studio *10 Years
in the Ladislav Sutnar Gallery
Workshop pod vedenim /

led by Andrea Tachezy, Marco leie
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Pred branou
zahrady: poznani
a poezie

Before the garden
gate: knowledge
and poétey

Vyndejte vsechno z kapes, panove,” povida
jeden kluk, a vsichni vyndalivsechno z kapes
a poloZzili to na cesticku.

Zastavili se pred brankou, kterou
objevili uprostred vysoké kamenné zdi.
Dvifka byla tézka, rezava a za nimi neznama
zahrada.

Na chodniku se ocitly staré hrebiky,
foukaci harmonika zalepena fialkovym cuk-
rovim, tfi rdzné velke klicky, ale do zamku
nepasoval ani jeden z nich... Kus dratu, kus
starého chleba s maslem. Ctyti riizné knofli-
ky, jeden konik ze $acht a dva mravenci-ale
ti Uz na chodniku asi byli i pfedtim a ted' se
tu jen zastavili ze zvédavosti.

Zadny z téch predmétll branku ode-
mknout nedokazal — a pfesto se nakonec
otevrela. Stacilo se jen opfit...

Hrdinove stojici na prahu neznameého uzemi
voniciho tajemstvim. Co je za tou vysokou
zdi? Jak se tam dostat? Takovy je vstupni
obraz z Trnkovy knihy Zahrada. Mohla by to
byt cesta kohokoli z nas za né¢im nezna-
mym, neprobadanym a ldkavym.

MUzZe to ale takeé byt touha vytvorit
néco noveho. Néco, co ostatni zasahne. Vy-
tvarnik stojici pfed prazdnym platnem, pfed
neforemnou hroudou hliny, pfed prazdnym
napnutym papirem —je to chvile srovnatelna
s hledanim dvefi, jimiz mUzeme vstoupit
dovnitf do svého dila. Obracime naruby
kapsy plné dosavadnich znalosti, zkusenosti,
nanosu vzpominek. Snazime se vymyslet
néco, ¢im zaujmeme. A to i v ilustraci...

Uz témer Ctyricet let se zabyvam ilustracemi,
nejprve jako studentka Vysoke skoly umélec-
koprimyslové, pak jako vytvarnice navolné
noze a Vv poslednich dvaceti letech se vénuji
ilustraci nau¢né, tedy zanru non fiction.
Zatu dobujsem pochopila, ze je mnoho
zpUsobU, jak podat informace prostred-
nictvim ilustrace. Nau¢neé knihy se po léta
pojimaly pouze jako slovniky a encyklopedie
s drobnymi, peclivymi a nadmiru realisticky-
mi obrazky. V souc¢asné dobé uz ale v oboru

non-fiction dominuji knihy velkorysé, piné
napadul a energie, plné metafor a zkratek,
intenzity pouli¢nich plakatd &ivervy détské
kresby.

Dalsi z moznosti, jak podat informaci
meéne tradi¢nim zplUsobem, mdze byt i pfi-
stup pomérné poeticky, presto vsak sdelny.
Dobrala jsem se k nému diky zkusenos-
tem s ilustrovanim klasiky, jakou byly tfeba
Letopisy Narnie Ci volny cyklus svétovych
pohadek.

K ilustracim jsem tehdy na zac¢atku
své vytvarné cesty pfistupovala pomérné
intuitivné, presto jsem si zdhy uvédomila,
7e do obrazl provéazejicich pohadky pod-
védomé vkladam informace. O dobé jejich
vzniku, o misté jejich déje, o dobové modé,
podobé nabytku nebo hracek. Tehdy jsem
poprveé vstoupila do prostoru, v nemz jsem
se pokusila spojit poezii s poznanim.

Souhra nahod mé v polovine 90. let
dovedla k vytvofeni prvni autorské knihy.
Slo o struéné prevypravéni biblickych text(
opatfené vypravnymi ilustracemi. Snazila
jsem se zachovat duchovni rozmér textd,
ale i jejich epiku. Horizont pousté vyjadrila
prosta linka, nekone¢nou oblohu neporu-
Sena plocha tonovaného papiru. Pracovala
jsem —tehdy poprvé — s barevnou symboli-
kou a redukci barevneé palety.

Novou etapu tvorby mi otevrela moz-
nost pracovat pro jedno z tehdy nejvyznam-
nejsich svetovych nakladatelstvi Grimm
Press, které sidli na Tchajvanu. Pfibéh Ma-
dame Butterfly jsem ilustrovala japonizujici
stylizaci linek a lehkych barevnych ploch.
Kniha vysla v edici pfevypravéni slavnych
dél. Vedle nich tchajvanske nakladatelstvi
publikovalo série bohaté ilustrovanych zi-
votopisU slavnych svétovych osobnosti.

Ceska popularné nauéna knizni pro-
dukce se i v novem miléniu zamérovala
pfedevsim na slovniky a ilustrované en-
cyklopedie. Byla jsem inspirovana asijskou
produkci a podnitila jsem roku 2004 vznik
prvni Ceské nau¢né knihy Karel IV. poja-
té jako picture book. Vysla s texty Aleny
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JeZkové. Byla mimoradna svou velikosti
i urcitym poetickym pojetim a nadsazkou
v obrazoveé slozce. llustrace mély vytvorit
nézny, vypravny a snadno zapamatovatelny
ramec strué¢ného vypraveni.

Soubeézné s touto biografickou knihou
jsem se pokusila vypravét novymiilustracemi
nejstarsi Ceské myty a legendy. Evokovala
jsem vydani jejich nového pojeti a autorkou
textd byla opét Alena Jezkova. Obrazem
jsem se pokusila vyjadrit skute¢nost raného
stfedoveku na zakladée aktuéalnich védeckych
poznatkd, ale snaZila jsem se v ilustracich
udrzet epiku, napéti, vasen i néhu.

Vroce 2006 jsem se pustila do dalSich
biografii, které jsem uz cele tvofila sama. llu-
strovany zivotopis prezidenta T. G. Masaryka
byl pokusem o spojeni strué¢né zurnalistické
stylizace s kratkymi komiksy. Po Masarykovi
nasledoval roku 2008 trojjazy&ny pfibeh
zivotni pouti filozofa, knéze a pedagoga
Jana Amose Komenského.

Téhoz roku jsem se vrhla do prace na
svem obsahove i objemove nejrozsahlejsim
dile —témér pétisetstrankové knize Historie
Evropy. Natextech se mnou spolupracovaly
spisovatelka Daniela Krolupperova a histo-
ricka Vaclava Kofrankova.

Chtéla jsem déjiny podat veristicky,
ale bez zatéze premirou detaill. Pracovala
jsem opét se symbolikou barev. Na barevné
papiry jsem malovala akvarelem a kvasem.
Hrotem tenkého $tétce jsem vytvarela viry
drobnych ¢ar. Rodil se objem hlav i postay,
budovy vrhaly stin, slunec¢ni paprsky proti-
naly mistnosti, obloha se chvéla a voda
proudila. Pravé zde jsem asi nejviditelngji
spojila poznani s poezii.

Pokra¢ovala jsem pak v sérii Zivotopi-
st slavnych ¢eskych osobnosti pribéhem
Antonina Dvoraka, po némz nasledovaly
zivotopisné pribéhy o knézné Ludmile a prv-
nich Pfemyslovcich a nakoneciilustrovana
kronika turbulentnich husitskych valek.

Citilajsem v§ak potfebu zmeény, a proto
jsem se po dvacetiletech vratila k ¢ernobilé
proskrabované kresbé. Vytvorila jsem ilustra-

ce k autorskeé knize o novodobych degjinach
naseho hlavniho mésta Praha v srdci.

VyuZila jsem ji takeé u zivotopisné knihy
Franz Kafka: ¢lovék své i nasi doby, kterou
napsal Radek Maly. Cernou barvu jsem
zvolila kvUli ¢itelnosti a sile grafického vy-
razu, ale pokusila jsem se pfibeh poetizovat
a vyjadrovat se nézné i s nadsazkou.

Po Case jsem nasla kompromis, jak se
neutopit vtemnoté ¢ernych ploch, ale zaro-
ven kresbam ponechat jejich intenzitu. Ve
spolupraci s grafickym designérem Filipem
Heydukem preklapime kresby do barvy, jez
podtrhuje vyznam sdéleni ilustrovaneho
textu, ato v cyklu knih o svétovem dramatu
i v knize o osudech Cecht v USA.

Své zkusSenosti s nau¢nou ilustraci
predavam uz pét let studentim ateliéru
didaktickeé ilustrace na SUTNARCE. Rozhod-
né je nenutim, aby se vyjadrovali podobnymi
technikamijako ja. Ale pokud v sobé objevi
osobity pfistup, tfeba i poetické vyjadreni
skute¢nosti, pak to jen vitam.

Before the garden gate: knowledge
and poetry

"Take everything out of your pockets, gen-
tlemen,” said one boy, and they all took
everything out of their pockets and put it
down on the path.

They stopped in front of a gate that
they discovered half way along a high stone
wall. The gate was heavy, rusty and behind
it lay an unknown garden.

On the ground there lay old nails,
a mouth organ gummed up with a violet
sweet, three keys of various sizes, none
of which fitted the lock... A piece of wire,
a piece of old bread and butter. Four various
buttons, one knight from a chess set and
two ants — but they were probably already
on the pavement before, and now they were
just stopping out of curiosity.

None of the objects managed to unlock
the gate —and yet in the end it opened. All
that was needed was to push...

Heroes standing on the threshold of an
unknown territory redolent of mystery. What
is behind the high wall? How can they get
there? This is the opening scene of Trnka's
book The Garden. It might have been the
journey of any of us in search of something
unknown, untried and enticing.

However, it may also be the desire
to create something new. Something that
will affect other things. The artist standing
in front of a blank canvas, a formless lump
of clay, an empty, stretched paper - this is
amoment comparable with the search for
the door through which we have to enter
our work. We turn inside out our pockets full
of previous knowledge, experience, layers
of memories. We try to think up something
that will engage attention. It is the same in
illustration...

I'have been involved inillustration for almost
forty years, first as a student at the Academy
of Arts, Architecture and Design in Prague,
then as a freelance artist and in the last
twenty years as a creator of didactic illus-
tration, in other words the non-fiction genre.

During this time | have come to under-
stand that there are many ways of conveying
information by means of illustration. For
years, non-fiction books were conceived of
only as dictionaries and encyclopaedias with
small, carefully and exceedingly realistic
pictures. Currently, however, the non-fic-
tion field is dominated by generous books,
full of ideas and energies, metaphors and
abbreviations, with the intensity of street
posters and the verve of children’s drawings.

Another way of conveying informa-
tion in a less traditional manner may be
an approach that is relatively poetic, but
nevertheless imparts information. | found
my way to this through my experience in
illustrating classics such as The Chronicles
of Narnia and a free cycle of world fairy tales.
At the beginning of my artistic journey | ap-
proached illustration in a relatively intuitive
way, at the same time realising that | was

subconsciously inserting information in-
to pictures that were accompanying fairy
tales. Information about the period of their
creation, the place of their action, the fash-
jon of the time, what the furniture or toys
looked like. This was the first time | entered
a space in which | tried to connect poetry
and knowledge.

A chance combination of events led
me in the mid-1990s to create my first au-
teur book. It was a brief retelling of biblical
texts accompanied by narrative illustrations.
| tried to preserve the spiritual dimension
of the texts and also their epic nature. The
desert horizon was expressed by a simple
line, the endless sky by an undisturbed area
of toned paper. | worked — for the first time
—with colour symbolism and a reduction of
the colour palette.

A new stage in my work opened up
when | had the chance to work for one of
the leading international publishing hous-
es of the time, the Taiwan-based Grimm
Press. | illustrated the story Madame But-
terfly using Japanese-like stylised lines and
light-coloured areas. The book came outin
a series of famous works retold. In addition
to these, the Taiwanese publishing house
published a series of richly-illustrated lives
of famous people.

Even in the new millennium, Czech
popular non-fiction book production still
focused mostly on dictionaries and illus-
trated encyclopaedias. Inspired by Asian
production, in 2004 | initiated the first Czech
non-fiction book, Charles IV, conceived of as
a picture book. It was published with texts
by Alena Jezkova. The book was exceptional
bothinits size and in having a certain poetic
concept and exaggeration in its pictorial ele-
ment. The illustrations were meant to convey
a gentle, narrative and easy-to-remember
framework for the brief narration.

At the same time as this biographical
book | started to tell the oldest Czech myths
and legends using new illustrations. | initiat-
ed the publication of a new concept, once

strana / page 61

Renata Fucikova



strana / page 62

again with texts by Alena Jezkova. | tried to
express in pictorial form the reality of the
early mediaeval era based on contemporary
academic knowledge, while at the same
time aiming to maintain in the illustrations an
epic feel, tension, passion and gentleness.

In 2006 | started work on further bi-
ographies, this time creating them entirely
myself. My illustrated life of President T.G.
Masaryk was an attempt to combine suc-
cinct journalistic stylisation with short comic
strips. Masaryk was followed in 2008 by
the trilingual life story of the philosopher,
priest and teacher Jan Amos Komensky,
or Comenius.

In the same year | threw myself into
work on my largest project, both in terms
of content and volume — the almost five-
hundred-page History of Europe. The writer
Daniela Krolupperova and historian Vaclava
Kofrankova worked on the texts with me.

For awork describing European history
from prehistory to the present day it was of
key importance to choose a technique that
expressed the consequentiality of events
both from history and from the Napoleonic
wars. | wanted to convey history in a ver-
istic way, but without an excess of detail.
Once again | worked with colour symbolism.
| painted on coloured papers in watercolour
and gouache. Using the tip of a fine brush
| created whirls of fine lines. The volume of
heads and figures emerged, buildings threw
shadows, the sun'’s rays pierced a room,
the sky trembled and water flowed. It is
here that | maybe most visibly connected
knowledge and poetry.

| continued the series of biographies
of famous Czechs with the story of Antonin
Dvorak, followed by biographical stories
about Princess Ludmila and the first Pre-
myslids, and finally an illustrated chronicle
of the turbulent Hussite wars.

However, | felt a great need for change,
and thus after twenty years | returned to
black and white scraperboard work. | creat-
ed the illustrations to an auteur book about

the history of our capital city, Prague In My
Heart.

| used the same technique in the
biographical book Franz Kafka. A Man of
His and Our Time, written by Radek Maly.
| chose black because of its clarity and the
strength of its graphic expression, but | tried
to poetise the story and express it with both
tenderness and exaggeration.

After a while | found a compromise
that allowed me not to drown in the dark-
ness of the black areas while ensuring the
drawings kept their intensity. Together with
graphic designer Filip Heyduk | converted
the drawings into colour that underlines the
significance of the message of the illustrat-
ed text. We used this technique in a cycle
of books on world drama and a book on the
lives of Czechs in the US.

For five years | have been passing on
my experience of non-fiction illustration to
students at the Didactic lllustration Studio
at Sutnarka. | definitely do not force them
to express themselves using techniques
similar to mine. However, if they find a dis-
tinctive approach within themselves, maybe
a poetic expression of reality, then | can only
welcome it.

Bibliografie / Bibliography
TRNKA, Jifi. Zahrada. Praha: SNDK, 1962.

vlastni tvorba / own work:

LEWIS, C. S. Letopisy Narnie I-VII.

Praha: Orbis pictus, 1991-93.

BELASCO, David. Madame Butterfly.
Grimm Press, 2004. ISBN 957-815-975-7.
JEZKOVA, Alena. Karel IV. Praha: Prah, 2005.
ISBN 80-7252-127-6.

JEZKOVA, Alena. Staré povésti ceske

a moravské. Praha: Albatros, 2005.

ISBN 80-00-01733-4.

FUCIKOVA, Renata. Tomas Garrigue Masa-
ryk. Praha: Prah, 2006. ISBN 80- 7252-152-7.
FUCIKOVA, Renata. Jan Amos Komensky —
Comenius: His Life in Pictures = Leben in

Bildern. Praha: Prah, 2008.
ISBN 978-80-7252-219-4.
FUCIKOVA, Renata and KROLUPPEROVA,

Daniela. Historie Evropy: obrazoveé putovani.

Praha: Prah, 2011. ISBN 978-80-7252-339-9.
FUCIKOVA, Renata. Antonin Dvorak.
Praha: Prah, 2012. ISBN 978-80-7252-409-9.

FUCIKOVA, Renata. Ludmila, Vaclav a Boleslav:

Premyslovci o¢ima mnicha Kristiana.
Praha: Prah, 2013. ISBN 978-80-7252-478-5.
FUCGIKOVA, Renata. Hus a Chelcicky:
pribéh jejich doby. Praha: Prah, 2014.

ISBN 978-80-7252-506-5.

FUCIKOVA, Renata. Praha v srdci:

189 pribéhl mésta a lidi. Praha: Préah, 2015.
ISBN 978-80-7252-599-7.

MALY, Radek. Franz Kafka: &lovék své

i nasi doby. Praha: Prah, 2017.

ISBN 978-80-7252-674-1.

strana / page 63

Renata Fucikova



strana / page 64

Zahrady nejen

.Zahradky je mozno zakladati nékolikerym
zpUsobem; nejlepsi je ten, Ze se na to vezme
zahradnik.

Proti vsemu zdani zahradnik se nerodi
ze semene, vyhonku, cibule, hlizy ani stupru,
nybrz vznika zkusenosti, okolim a pfirodnimi
podminkami.”

Karel Capek, Zahradnikiy rok

Zahrada! Jedno slovo a takove bohatstvi
podob, tolik predstav a obraz(! Od zahradky,
kam jsme jako déeti béhaly babi¢ce pro petr-
zel alibecek, az po honosné a dechberouci
zahrady zamkd a palacU, se zdobnymi altany,
starymi sochami a dovadivymi vodotrysky.
Zahrady jako utocisté pfed prachem a vyhni
letnich ulic. Mista odpocinku a milych setka-
ni. Odzy kazdodennosti, v nichz mdzeme na
chvilku zastavit ¢as a zapomenout na Zivot
padici za zdi. Stale nds doprovazeji a pripo-
minaji nam tu prvni, kterou jsme ztratili. Snad
proto, vejdeme-li do néjaké obzvlaste krasné
zahrady, vydechneme: To je raj!

A pravy raj a radost je i pro ilustratora
zahradu kreslit. VZdyt jaky jiny ndamét by mu
mohl poskytnout tolik prostoru a volnosti?
Tolik fantazie a barev! Hra svétel a stin
na kefich a v korunéach stromd, cizokrajné
a fantaskni kvéty a v nich utajeny sveét vil
mensich nez malicek.

Okouzleni usedame na lavicku ve sma-
vém loubi riZzovych keft a mané sivzpome-
neme na rlze, jez spolec¢né péstovali K4j
a Gerda. Jsme znovu zasazeni silou jejich
pribéhu, stejné jako osudem slavika, ktery
vénoval zivot rUzi a se zpévem ji odevzdal
i nach své krve. Myslime na obé&tavou péci
Malého prince o jedinou kvétinu, ktera vy-
rostla na jeho malé planetce.

V trave si vSimneme blankytné mod-
rych zvonk{ a vybavi se nam Jaromilova
zahradka. Jediné misto, kde chudy sirotek
nachazel utéchu, mezi svymi kvétinami. A tu
zatouzime spolu s nim sledovat kouzelneho
ptacka a moci alespon nahlédnout do kra-
lovstvi kvétin. Najednou si pomyslime, jak
krasné by bylo byti zahradnikem, byt némym

jako Bajaja, a kazdé rano nosit kvétiny do
princezninych komnat a jen tak, mimocho-
dem, pfemoci svého draka.

V klidu zahrad, kde stromy Sumi a kvé-
tiny kvetou stejné jako pred tficeti, padesati
nebo sto lety, propadame se Casem zpét
do détstvi a znovu v nas ozivaji pfibéhy, jez
jsme slychavali, stejné jako vzpominky na
pratelstvi a dobrodruzné vypravy do pra-
lesa kerfl, mezi nimiz se az k zemi sklanély
obtézkane vétve tresni.

Béda ale odvaZlivci, ktery podlehne
kouzlu a rozhodne se navstivit konkrétni
zahradu svého détstvi. | za pfedpokladu, Zze
ji nalezne tam, kde byla, zklaman zjisti, ze
hora, na kterou kdysi Splhal, je jen kopecek
s par kameny navrcholku, staré tfesné byly
pokaceny a omlazeny a kouzelna zaba na
pramenije jen malou kameninovou soskou.

Co zbyva naSemu ztroskotanciv ¢ase?
Snad vylézt na pldu a oprasit polozapome-
nuté knihy, jejichz ilustrace zUstavaji stale
stejné, tak jako viiné srpnovych trav. Prave
v téch obrazcich je pfece otisknut kus na-
Seho détstvi, kousek té nasi davné zahrady.
A tak pfiprohlizeniilustraci znovu Zasneme
nad krasou no¢niho meésta, jez z komina
pozoruji pastyrka a kominicek. Stejné jako
maly cisaf se bojime ¢erneé smrtky, ktera
PO nas uz uz natahuje ruku. Ptame se, pro¢
zlaty slavik nezpivé, a chceme, aby nam
Uspavac s duhovym destnikem pfricaroval
pohadkové sny. Sny, ve kterych pasacek
veprl ziska princeznu a kde kresadlo pri-
volava psy s o¢ima jako mlynska kola.

Kazdy z nas si pamatuje svoji nejobli-
bengjsi ilustrovanou knihu a néladu jejich
pribéhl. Vyjevy z ni se uz davno staly nasi
soucasti a zOstanou v nas po cely zivot.
Tak jako ma zahradnik pfi zakladani kazdé
zahrady zas a znovu pfilezitost stvofit novy
kousek raje, ma ilustrator pfi tvorbé kazde
knihy to vyjimecné privilegium oslovovat
svymi obrazy nejcitlivejsi a nejvnimavejsi
publikum ze vsech. Je to jedna z nejkras-
néjSich Zivotnich cest, ktera mu umoznuje si
i v dospélosti hrat a snad si i uchovat néco
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malo z toho velkého udivu a radostného
prekvapeni nad zdanlivé obycejnymivécmi,
které je pro déti tak pfirozené.

Jako zahradnik ziskava dovednosti
s kazdou vypéstovanou kvétinou, uci se
i ilustrator s kazdou kresbic¢kou a realizo-
vanou knihou. Clovék se ale nestane za-
hradnikem tim, Ze bude pobihat po svété
a nahodné vysazovat tu petrkli¢ a tamhle
tulipan. Aby vznikla zahrada, ktera bude mit
krom zelené ijiné kvality, je tfeba znat ucel,
jemuz ma slouzit. Védet, pro koho je uréena
a jak rozlehla by méla byt. Byt obeznamen
s typem pudy i charakterem terénu. Stejné
tak vytvarnik mize nakreslit tisice obrazka,
ale nestane se ilustratorem. Je tfeba osvojit
si praci s konkrétnim textem, mit pfedstavu
o budoucim &tenafi a s ohledem na néj vy-
vazit pomer ilustraci a textu, zvolit techniku
a styl kresby a predevsim mit nakladatele,
ktery ilustratorovi pomUze a's péci vytvore-
nou knihu vysle do svéta, k jejim ¢tenariim,
aby se teprve u nich mohla rozkosatit a pfi-
nést své plody. V tom je Uloha nakladatelt
zcela nezastupitelna. Bez nich by vSechny
ilustrace zUstaly jen sazeni¢kamiza oknem,
jimZ nebylo dano vyrust a dozréat.

Rozhodovat dnes o tom, jaké ilustrova-
né knihy pro déti vyjdou a jaké ne, znamena
nejen nest zitra odpoveédnost za bohatost
a kvalitu nasi knizni détske ilustrace, ale také
se podilet na prvnich &tenarskych zazitcich
tisicU déti. llustrator spolu s nakladatelem
spoluutvari svéty a poselstvi, ktera do dét-
skych hlavicek zapadnou jako seminka do
hliny, aby tam zUstala a rostla spolu s ¢love-
kem. A to je moc velikéa a dulezita véc. Proto
prosim, vénujme détskym kniham ¢as, zau-
jeti a prostor, které jim nalezi, a nenechme
se pfi tom sveést podruznostmi, které jsou
z hlediska ¢asu zcela nepodstatné. Knihy
i jejich détsti ¢tenafi si to zaslouzi.

Co mam rada nailustraci? Jeji rozmanitost.
Vzdy se snazim volit techniku a styl kresby
s ohledem na konkrétni zadani. Pokud si ale
mohu vybrat, vitézi vétSinou obyc&ejna tuzka.

Pfesné takova, se kterou jsme vsichni kreslili
prvni ¢ary a hlavonozce a pozdéji zkouseli
psat do pisanky. Rada pouzivam kresebny
nastroj ,nekresebnym” zplsobem. Bavi mne
pozorovat, jak vznika prostor pouze klade-
nim jednotlivych valérd Sedé vedle sebe. D&
se tak skvéle modelovat objem i atmosféra.
Kdyz se pak v kresbé objevi linie, pfirozené
upouta pozornost stejné jako barevny ak-
cent. Sed grafitu si s barvou dobie rozumi.
At uz je to akvarel nebo digitalni coloring,
oboji kresbu rozzafi a pfinese do ni dalsi
vyrazovy aspekt.

Gardens inside us and out

“Gardens may be created in several ways;
the best is to acquire a gardener.
Contrary to what one might expect,
a gardener is not grown from seed, shoot,
bulb, root or sucker, but arises out of ex-
perience, the surroundings and natural
conditions.”
Karel Capek, The Gardener'’s Year

Garden! A single word, and such a wealth
of forms, so many ideas and images! From
the garden where, as children, we ran to
get parsley and lovage for granny, to the
spectacular and breath-taking gardens
of chateaus and palaces, with decorative
gazebos, old statues and playful fountains.
Gardens as refuges from the dusty, scorch-
ing summer streets. Places to rest and for
pleasant encounters. Oases of the everyday
in which we can let time stop for amoment
and forget about the life hurtling by outside
the walls. Still they follow us, reminding us
of the first garden, the one we lost. Maybe
that is why, when we enter a particularly
beautiful garden, we sigh: this is paradise!
For an illustrator, drawing a garden really
is paradise and a joy. What other subject
can provide so much space and freedom?
So much imagination and colour! Plays of
light and shade on the bushes and in the
treetops, exotic and fantastic flowers and

in them the secret world of fairies smaller
than our little finger.

Enchanted, we sit down on abenchin
a laughing arbour of rose bushes and find
ourselves remembering the rose that Kai
and Gerda grew together. Once again we
are struck by the strength of their story, as
well as by the fate of the nightingale who
devoted his life to the rose and, singing,
even gave up to it the scarlet of his blood.
We think of the selfless care that the Little
Prince took of the only flower that grew on
his little planet.

In the grass we notice the sky-blue
harebells and remember Jaromil's garden.
The only place where the poor orphan found
consolation, among his flowers. We long to
follow the magic bird with him and to be able
to at least glimpse the kingdom of flowers.
Suddenly we think how wonderful it would
be to be a gardener, even a dumb one like
Bajaja, to bring flowers every morning to
princesses’ chambers, and to slay a drag-
on just like that, in passing. In the calm of
a garden, where the trees rustle and the
flowers bloom just as they did thirty, fifty or
a hundred years ago, we fall back through
time into our childhood, and the stories we
used to hear come alive again, just like the
memories of friendships and adventurous
excursions into the jungle of bushes, and
among them the laden cherry tree boughs
bending to the earth.

But woe to those bold people who
succumb to the magic and decide to visit
a garden from their childhood. Even if they
find it where it used to be, they will find to
their disappointment that the mountain they
once climbed is only alittle hill with a couple
of stones on top, the old cherry trees have
been cut down and renewed, and the magic
frog on the spring is just a little stone statue.

What else can those shipwrecked in
time do but go up to the attic and dust off
the half-forgotten books whose illustra-
tions remain just the same, like the smell of
August grasses. In these pictures a piece

of our childhood is imprinted, a piece of
our long-ago garden. And, looking at the
illustrations, we are once again thrilled by
the beauty of the city at night, which the
shepherdess and the chimney sweep watch
from the chimney. Like the little emperor we
are afraid of black death, which is already
reaching out a hand to us. We ask why the
golden nightingale does not sing, and we
want the Sandman with his rainbow um-
brella to conjure up wonderful dreams for
us. Dreams in which the swineherd wins the
princess, and where the flint attracts dogs
with eyes like millwheels.

We all remember our favourite illustrat-
ed book and the atmosphere of its stories.
The scenes from it long ago became part
of our present, and will stay in us all our
life. Just as each garden that a garden-
er creates brings another opportunity to
create a new bit of paradise, the illustrator,
with the creation of each new book, has
the exceptional privilege of addressing the
most sensitive and perceptive audience of
all. It is one of the most beautiful paths in
life, allowing one to play even as an adult,
and hopefully even preserve something of
that great amazement and joyful surprise
at apparently ordinary things that comes
so naturally to children.

As a gardener gains skills with each
flower grown, so the illustrator learns more
with each drawing and book created. How-
ever, one does not become a gardener
by running about the world and planting
a primrose here and a tulip there. In order
to create a garden that has other qualities
apart from greenery, one needs to know
the purpose it is to serve. To know who it is
designed for and how big it should be. To
be acquainted with the type of soil and the
character of the terrain. In the same way,
an artist may draw thousands of pictures,
but will not become an illustrator. One has
to learn how to work with a specific text, to
have an idea of one's readership and, taking
itinto account, to balance the proportion of
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illustrations to text, to choose a technique
and a drawing style and above all to have
a publisher who will help the illustrator and
send the carefully-created book off into the
world, to its readers, which is where it will
bloom and bear fruit. In this the role of the
publisher is utterly irreplaceable. Without
publishers, all the illustrations would only
ever remain seedlings on the windowsill,
never allowed to grow and mature.

To decide today which illustrated
books for children will be published, and
which will not, is not only to bear respon-
sibility tomorrow for the wealth and quality
of our children’s book illustration. It is also
to share in the first reading experiences
of thousands of children. The illustrator,
together with the publisher, helps to create
the worlds and the messages that fall into
children’s heads like seeds into the ground.
They will stay there and grow as the person
grows. And this is a huge and very important
thing. Let us thus devote the time, enthu-
siasm and space to children’s books that
they deserve, and let us not be led aside
in this by secondary considerations that
are from the point of view of time entirely
inessential. Books and the children who
read them deserve it.

What do | like about illustration? Its varie-
ty. I always try to choose a technique and
drawing style with regard to the specif-
ic commission. If | can choose, however,
the winner is usually the ordinary pencil.
Just like the one that we all used to draw
our first lines, heads on legs, and later to
write in our exercise books. | like to use
drawing tools in a ‘non-drawing’ way.
| like to watch how space is created merely
by putting different shades of grey next
to each other. This is an excellent way of
modelling the volume and atmosphere.
When lines then appear in the drawing, they
naturally draw attention, as does a colour
accent. The grey of graphite goes well with
colour. Whether it is water colour or digital

colouring, both light up the drawing and
bring it a further expressive aspect.
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Divat se

na svet jinak

Looking

at the world
differently
N\

Zamysleli jste se nekdy nad tim, co pro vas
vlastné takové ,zahrada” znamena? Je to
misto s dokonale upravenymi anglickymi
travniky, pfesné ohrani¢enymi chodnicky,
zahradnim grilem a obfim bazénem zapus-
ténym do zemé? Nebo je to pro vas neustala
prace a dfina, mald seminka a sazenicky,
které mozna vyrostou v krasne rostliny, ale
také mozna zplesnivi a skon¢i na kompostu?

S tvlréimi napady je to podobné, jako
s témi seminky. Chcete-li néco vytvorit, také
musite zacit od seminka, tedy prvotniho
napadu. Vétsinou, stejné jako u seminek,
netusite, jestli ten napad bude dobry, nebo
ne. To ukaZe az ¢as. Musite o seminko /
napad pecovat. Zalévat ho, ale neprelit,
kontrolovat ho, ale ne zas tolik. Zkratka musi
mit svUj prostor.

Nikdy nemate Uplnou jistotu, co ze
seminka vzejde. Predpéstovavate si cuketu
odrdy Nefertiti, ale po mésicich, kdy uz ma-
te rostlinku na zahonu, zjistite, ze vam tam
roste cuketa Goldena. MUzete byt zpocatku
nastvani, protoze jste pfece chteéli klasickou
zelenou cuketu a ne néjakou divnou Zlutou,
ktera ani neni tak chutové dobrd, ale stale
je to cuketa, kterou jsme si vypéestovali my,
sami, vlastni dfinou a pili. Méli bychom byt
Stastni, Ze se nam poved|o aspon to. Napad
to ma podobné — na zac¢atku sivysnite ,co-
si”, co se casem mUzZe zménit. MUzete byt
zaskoceni, kam ten napad nakonec dospél,
ale mUzete byt prece i nadseni, vzdyt Gol-
dena mavice betakarotenu, nez ta obycejna
zelena cuketal

Obc&as se seminko bohuzel nevyve-
de, je jakymsi ,vadnym kusem®”, nevykli&i,
zahyne a vy jste smutni a trochu zoufali, ze
se vam to zas nepoved|o. Ale to nevadi, jina
seminka vykli¢i a o to bohatsi mazou byt.

Zahrada —to nejsou jen seminka a sa-
zeni¢ky. Zahrada, to je cely vesmir, ktery
mUzZeme pozorovat celé dny i tydny. Vzdy
nas tam néco pfekvapi, pobavi. Nejsme tu
jen my a nase rostlinky, je tu i hmyz, ktery
s nasimi rostlinkami zije v symbidze, nebo
naopak hmyz, ktery nase rostlinky ni¢i. Nikdy

nevite, co vas napad podpofi, nebo naopak
poslape. Nékdy staci, kdyz napriklad jedete
autobusem a kolem vas se mihne néjaky
plakat ¢i reklama a vy ani netusite, Ze jste
si néjaky fragment ulozili do pameti, kde jen
¢eka na spravny okamzik.

Tak jako opravdové zahrada, i nase
vnitfni zahrada nasava okolni podnéty jako
houba, na vS§em zalezi. Kazdy, i ten sebe-
mensi dilek je potfeba, aby vznikla cela
skladacka. Nemyslet si, Ze vysledné dilo
vzniklo jen diky nam. Vzdy se najde nekdo,
kdo nam k vysledku pomuze, ani nam to
nemusi docvaknout, mala vcelka opyluje
kvét, Zizala nepatrné zkypfi pddu. Napad
taky musime s nékym zkonzultovat, pora-
dit se, popovidat si. Pfecist si chytre knihy
a zjistit, co mUzeme udélat Iépe.

Musime ale také pocitat s tim, Ze nam
urodu vina mulze sezobat hejno Spackl nebo
7e kuna uloupi vajicka v kurniku. Mtdzeme
se snazit tyto, mozna nezvané navstév-
niky, zastrasit, ale snadné to neni, pfrileti
jini a napfesrok nam poskodi urodu jineho
druhu. Proto myslim, Ze je lepsi, kdyz se
s ostatnimi naucime Zzit v urcité harmonii,
nebo Iépe —toleranci. Je jedno, zda to bu-
de vztah zahradnik — plevel, pes — kocka,
soused — soused, vytvarnik — nakladatel,
pravice — levice nebo my sami versus zby-
tek svéta. Méli bychom si vSichni vychézet
vstfic, naslouchat si a zkusit se domluvit.
Nekficet, kdyz se nam nelibi nazor druhého,
ale zkusit se zamyslet, zda vlastné taky nema
trochu pravdu. Dat okoli takovou svobodu,
aby ale nenaru$ovala tu nasi.

AikdyZ se mijeden rok nedafi vypé&s-
tovat o¢ekavanou Urodu rajc¢at, nehodim
flintu do Zita a dalSi rok to zkusim znovu, zas
budu doufat, Ze alespof néco vyroste, Ze
jsem pro to udélala to, co jsem udélat mohla.
AikdyZ se mito zas nepovede, i tak budu mit
dobry pocit, Ze jsem to zkusila, nasla tfeba
novou odrddu, nové ekologické hnojivo,
vidéla neznameho motyla, napocitala o péet
veverek vic nez ptedchozi rok. Ze jsem si ten
zahradnikQv rok prosté naramné uZila a je
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jedno, jaky je vysledek, ale ta cesta stala za
to —a to prece staci, ne?

V roce 2020 jsem absolvovala v ateliéru
ilustrace na Fakulté designu a umeni La-
dislava Sutnara. PUdu $koly jsem ale Uplné
neopustila a zUstala jsem zde jako asistentka
v atelieru didakticke ilustrace, ktery skvéle
vede Renata Fucikova. A jelikoz se SUTNAR-
KA nachazi v Plzni, bylo jasné, Zze tu a tam
o jméno Jifiho Trnky zavadite. Narodil se tu,
jedna z galerii po ném nese jméno, ale hlav-
né ma nezastupitelné misto ve vzpominkach
mnoha lidi napfi¢ generacemi. Mnoho déti
vyrUstalo a doufam, Ze stéle vyrlsta obklo-
penych Trnkovymi nadhernymiilustracemi
a filmy, nehledé na to, odkud kdo pochazi.

| mé v détstvi provazely jeho knihy.
Jeho laskavé, jemné a tajuplné vyjevy ve
mné zanechaly hlubokou stopu, aniz jsem
sito pofadné uvedomovala. To, s jakou leh-
kosti dokazal zobrazovat svét, ze zdanlive
obycejné se stalo kouzelnym.

Snazim se tento princip vyuzivat i ve
sve tvorbé, divat se na svét jinak. Pfemyslet
nad vécmitrochu déle, vymyslet noveé moz-
nosti, jak ze vSednich banalit vytvofit néco
nezvyklého, ale pfitom prijemného, jako
bychom to uz davno znali, ale jen jsme nato
zapomneli. Napfiklad ma bakalafska prace
Divné zapisky, ktera vznikla v roce 2017 pod
vedenim Vaclava Slajcha, obsahuje deset
kratkych pribéhd, kde se déji fantasknivéci,
ale jsou vlastné uplné normalni. Nikdo se jim
moc nepodivuje, prosté se to déje. Jedna
se o autorskou knihu, texty jsem si napsala
sama a doplnila je pfevazné tuzkovymiilus-
tracemi kolorovanymiv pocitaci. Dozvite se
tam, jak si vypéstovat viastnilétajici velrybu
nebo jak se z tajuplného, hriizu nahanéjicino
tvora ve finale stane jen oby&ejny zrezivély
stroj. Nebo pfibéh, kde pozorujeme podivné
tvory, ktefi maji misto hlav svitici lampicky
—tento namét jsem béhem magisterskeho
studia rozvedla do samostatné knihy Ptac/i
lampy. Jednalo se o bohaté ilustrovaného
struéného pravodce o fiktivnim druhu pta-

ka, ktefi se kolem nas bézné vyskytuji. Byl
popsan jejich vyvoj a zplsob Zivota, jejich
rozdéleni dle typu lampy. Navic jsem se
shazila poukazat na neutuchajici problém
s lidskym odpadem v pfirodé, kterym kra-
jinu kolem nas pretvafime, a zvifata se pfes
vSemozné prekazky v mnohych pfipadech
dokazou adaptovat.

Ve svych ilustracich nejcastéji pracuiji
s tuzkou a akvarelem. Nevyuzivam moc
vyrazné barvy, lépe se citim v ¢ernobilé
poloze, doplnéné o néjaky barevny akcent.
Kromé ateliérovych projektl, které vysly
knizne, jsem ilustracemi doprovodila knihu
100 x Vaclav Havel od Pavla Kosatika a knihu
Rady panu Bohu, jak vylepsit svét jesté lip od
AleSe Palana. Parkrat jsem se také dostala
ke komiksu, u¢astnila jsem se komiksoveho
sympozia Laydeez Do Comics a dle scénare
Marka Steiningera jsem nakreslila komiks do
knihy Odvaha je volba. Rada pracuiji s kolazi,
sbiram vSemozné staré Casopisy Ci knihy
a vystfihané motivy pak kombinuji s kresbou.

Princip kolaze jsem vyuzila i ve sve
diplomove praci Pozdé bycha honiti, ktera
se vénovala ¢ceskému jazyku a tomu, jak
humornou obrazovou formou vysvétlit napf.
antonyma, synonyma ¢i homonyma. Frazé-
my a idiomy jsem ilustraci vysvétlila doslova,
takze tfeba Uslovi ,s tebou vsichni Certi Siji”
vysvétluji na bandé certl, ktefi sedi u Sicich
stroju. Chtéla jsem ukézat moznost, Ze co-
koli se da podat srozumitelnou a zazivhou
formou. Probudit tak v lidech zajem nejen
o ¢esky jazyk, ale o cokoli kolem nés. Protoze
nejhorsije, kdyz se ¢lovek o svét kolem sebe
prestane zajimat — pak se mdze snadno stat,
ze vnitfné seschne a zahrada v ném navzdy
zmizi.

Looking at the world differently

Have you ever thought about what the word
‘garden’ means to you? Is it a place with per-
fectly-manicured lawns, neatly-bordered
paths, a barbecue and a huge swimming
pool sunk into the ground? Or is it endless
toil, tiny seeds and seedlings that may grow
into beautiful plants but may also rot and
end up on the compost heap?

Itis much the same with creative ideas
as with seeds. If you want to create some-
thing, you also have to start from a seed, in
other words an initial idea. For the most part,
as with seeds, you have no idea whether
the idea will be good or not. Only time will
show. You have to look after your seed/idea.
Water it, but do not overwater it, keep an
eye onit, but not too much. In other words,
it needs its space.

You can never be entirely sure what
will come out of the seed. You may have
been cultivating a courgette of the Nefertiti
variety, but months later, when they have
been planted out, you find you're growing
a Goldena. You may initially be annoyed,
because you'd wanted a classic green cour-
gette and not some weird yellow one, which
doesn't even taste that good, but it's still
a courgette that we ourselves have grown,
through our own toil and effort. We should
be happy to have managed even that. It is
the same with an idea — at the beginning
you think up ‘something’ that in time may
change. You may be surprised where the
idea ended up, but you may also be thrilled.
After all, Goldena has more beta carotene
than an ordinary green courgette!

Sometimes the seed may not turn out
well. It may be ‘defective’, not sprout, die,
and you are sad and a little despairing that
it didn't work out again. But that doesn't
matter, other seeds will sprout and be all
the richer.

A garden is more than just seeds and
seedlings. A garden is awhole universe that
we can observe for whole days and weeks.

There is always something there to surprise
us and amuse us. It is not just us and the
plants — there are insects here, who live in
symbiosis with our plants, and insects that
destroy our plants. You never know what will
support your idea, or indeed trample on it.
Sometimes it's enough to be on a bus and
to pass a poster or advertisement. You have
no idea that you have stored a fragment
of it in your brain, just waiting for the right
moment.

Just like a real garden, our inner gar-
den soaks up inspiration from around it like
amushroom. Everything matters. Even the
smallest part is needed for the whole puzzle
to arise. And we must not think the resulting
work was created thanks to us alone. There
is always someone who helps us towards the
result. We may not even realise it: a tiny bee
pollinates a flower, an unseen worm aerates
the soil. We also have to consult someone
about the idea, take advice, talk, read wise
books and find out what we can do better.
However, we also have to bear in mind that
our grape harvest may be picked to bits
by a flock of sparrows, or a pine marten
may steal the eggs from our hen hut. We
may try to frighten away these uninvited
guests, but it is not easy. Others will come
along and next year our harvest will be dam-
aged by another species. | therefore think
it is better if we learn to live with others in
a certain harmony, or rather — tolerance. It
does not matter whether the relationship is
gardener — weeds, dog - cat, neighbour -
neighbour, artist — publisher, right — left or
we ourselves versus the rest of the world.
We should all try to be accommodating to
each other, listen to each other and try to
reach agreement. Not to shout when we
don't like someone else's opinion, but to try
and think whether they are not a little right.
To give our surroundings enough freedom
that they do not disturb ours.

And if one year | do not manage to
produce the expected tomato harvest,
I don't throw in the towel, but next year try
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it again, and again hope that something will
grow, and that | have done what | could for
it. Ifit doesn't work out again, then | will still
have the good feeling of having tried it, of
having found a new variety, a new environ-
mental fertiliser, seen an unknown butterfly,
counted five more squirrels than last year.
I will feel that | enjoyed the gardener’s year
tremendously, and that it doesn’t matter
what the result is — the journey was worth
it, and isn't that enough?

In 2020 | graduated from the lllustration at
the Ladislav Sutnar Faculty of Design and
Art of the University of West Bohemia in
Pilsen. However, | did not leave the school
altogether, remaining as an assistantin the
Didactic lllustration Studio, brilliantly led by
Renata Fucikova. Since Sutnarkais in Pilsen,
it was clear that now and again one might
come across the name of Jifi Trnka. He was
born here, there is a gallery named after him,
and above all he has an unmistakeable place
in the memories of many people across the
generations. Many children have grown up,
and | hope will still grow up, surrounded
by Trnka's wonderful drawings and films,
regardless of where they come from.

His books were there throughout my
childhood, too. His kind, subtle and mysteri-
ous scenes left adeep trace in me, although
| did not realise it entirely. The lightness with
which he managed to depict the world, that
the apparently ordinary became magic.

I try to make use of this principle in my
work, too, to look at the world differently. To
think about things a little longer, to think up
new possibilities, ways of taking everyday
banalities and creating something unusual,
but also pleasant, as if we had long known
it, but merely forgotten it. For example my
bachelor's project, Strange Notes, which
| created in 2017 under the guidance of
Vaclav Slajch, contains ten short stories
where fantastic things happen, but they
are really quite normal. No one wonders
at them much, they just happen. It is an

auteur book: | wrote the texts myself and
accompanied them with mostly pencil illus-
trations coloured on the computer. You will
find out how to grow your own flying whale,
or how an eerie, terrifying creature in the
end turns out to be just an ordinary rusty
machine. Then there is the story, where we
see strange creatures with shining lamps
instead of heads — this is a subject that
during my master's study | worked into an
independent book, Bird Lamps. It was arich-
ly-illustrated and concise guide to a fictitious
type of bird that is frequently found around
us. Their development and way of life and
their division according to type of lamp were
described. | also tried to draw attention to
the ceaseless problem of human waste in
our natural surroundings, waste with which
we reshape the landscape around us, and
which animals in many cases and despite
all sorts of hindrances manage to adapt.

When illustrating | most often use
pencil and water colour. | do not use very
bright colours, but feel better in black and
white mode, with the addition of a coloured
accent. In addition to my studio projects
which have been published as books, | have
alsoillustrated the books 100 x Vaclav Havel
by Pavel Kosatik and Advice to God on
How to Make the World Even Better by Ales
Palan. | have also worked with comic strips
a couple of times: | took part in the comics
symposium Laydeez Do Comics and drew
the comic strips for the book Courage Is
a Choice with a script by Marek Steininger.
| like working with collage, and collect all
kinds of old magazines and books, combin-
ing the cut-out motifs with drawing.

| used the principle of collage in my
thesis project Pozdé bycha honiti (lit. to
chase the bull too late, the equivalent of
crying over spilt milk), which looked at the
Czech language and how to explain in hu-
morous pictorial form antonyms, synonyms
and homonyms, for example. | explained
the phrases and idioms literally, so the
proverb ‘all the devils are sewing with you’

I illustrated with a gang of devils sitting at
sewing machines. | wanted to show that
anything can be conveyed in an intelligible
and engaging way, and to awake in people
an interest not only in the Czech language,
but anything around us. The worst thing is
when people stop being interested in the
world around them —itis then very easy for
them to dry up and for the garden inside
them to disappear for ever.
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Zahrada v nas,
detail v ilustraci

The gardens inside us,
detail in illustration

Tereza Marianova

Aby zahrada vzkveétala, potfebuje kypfit,
plit a zalévat. Nebo ji miZzeme nechat rist
divoce a volné a byt zvédavi, jake ovoce to
pfinese. Nékdo zboznuje ohrani¢ené zahony
s Cernou hlinou a bilym piseckem jako po-
licka Sachovnice, jiny rad zmizi v prerostle
travé. Jeden se kaboni, Ze jeho pitko pro pta-
ky zase zapadalo listim, a dalsimu je to fuk,
hlavng, aby uz priletél ten brkoslav severni,
na kterého od minulé zimy ¢eka. Zahrada
je jako jeji ¢lovék. Anebo je to obracene?
Zahradnik nebo navstévnik, dobrodruh, co
prolezl plotem, nebo zenovy mistr, kazdy,
kdo vejde do zahrady, si nese jednu zahradu
v sobé. Jako sluneéni paprsky odrazi i nas
vnitfni svét. Je to privatni, vlastni ajedine¢né
osobni zahrada a malokdo nakoukne skrz
jeji vrzajici branku. Presto sijii cizinec mize
prohlédnout.

Zahrada v nas rozkvete diky ilustraci.
A je to krasné pfirovnani, které skyta velke
mnozstvi pfimérd: zahrady Stavnaté, rozlehlé
jako anglicky park, sady pIné mispuli nebo
vyprahlé jako planina Nazca. Kone&ng, staci
se podivat kolem sebe. Uméni je jednim
velkym parkem, nékdy zabavnim, nekdy
Olsanskym, ale vzdycky si vyberete. Kazdy
tvofi jinak, bud' v souladu, &i v rozporu se
svym zahradnim architektem. Jeden ilustra-
tor pouziva linku a péstuje mentalni kaktusy,
jiny tvofi barevneé skvrny a jeho zahrada je
Sediva. MUZeme se snazit svétu otevrit své
botanikum. Podivej, vazeny hoste, tadyhle
mi vyrostl keficek, nebo se naopak snazit
na svUj dvorek privést svétlo a teplo, které
tolik postrada. Péstovani vnitini zahrady je
stejné duleZité pro zahradnika i pro jejiho
navstévnika. A ilustratofi byvaji velmi inspi-
rativnimi zahradniky.

Stejné jako zahrada voni za hradem,
zkrésliilustratorova zahradai hrad autorGv.
Muze doplnit monumentalni Carcassone
nebo détsky hrad z pisku. Mdze ho vylepsit
a muze ho obratit v zamek hrdzy. A kdyz
ilustrator prestane byt kralovskym zahrad-
nikem, déji se véci. Vytvarnik stavi hrad sam,
a je to Casto podivuhodné, neuvéfitelneg,

snové a... nebo kllnicka, kolem které se
pleveli husi packa.

Konec povidani, zvu vas do sve za-
hrady. V duchu vidim klaster. Ve zdech se
mozna skryva Madame Bonacieux nebo
buddhisticky mnich a nad zahony bzuci
v&ely. Zelenina pro klasterni kuchyni zraje
alecive byliny voni. Je to prosté. Maloco se
dostane za kamennou zed' a ve skriptoriu
se pilné iluminuje. Pecliva prace s detailem,
linif a ornamentem se podfizuje textu stejné
jako hrabi¢ky upravujici bozské zahony. My-
slim si, ze je vétsinou dlleZite, aby ilustrator
poslouzil textu a vysSel vstric Stenafi. Ale neni
to zadné dogma. | v andélské zahradé se
pod salatem skryva mys. Zivy detail v za-
hradé iilustraci, ktery nahloda myslenkove
pochody ¢tenare. Aha, ono to muze byt
i takhle. A helemese, toho jsem si pfedtim
nevsiml. Pokud ilustrace prekroc¢i ramec
textu, dokaze ledacos. Pribéh dokresili,
posune, vybarvi, skryje a hned ¢&i za Cas
odhali dalsi informace. Znate to, jako déti
jste méli oblibené knihy, ktere jste vidél
stokrat, aty dobré, s vynikajicimiilustrace-
mi, s vami rostly a postupné jste vidéli vic
a vic, az jste nakonec spatfili vSechno. Pak
stacilo par let, velryba se zménila v mro-
7e a mohli jste zacit znovu. Knihy a jejich
ilustrace tohle dokazi. Je to Uzasné. Kniha
pUsobijako individuum, samostatna entita
a osobnost. Terry Pratchett napsal, Ze kni-
hy jsou magicke a nahromadéné, dokazi
ohybat ¢asoprostor. S malou Upravou s nim
souhlasim a dodavam, ze na za¢atku tohoto
kouzla stél ilustrator a autor.

Patfime-li mezi ty, jejichz zahrada
dokaze prorastat ¢asem, at mame pevné
kofeny. Zni to jako protimluyv, ale neni. Za-
hrada nezvadne ani ji neokousou msice,
kdyz je nadCasova a spravné zalozena. Pro
dobrého ilustratora je nesmirné dilezité
hodné znat a hodné ¢&ist. Libi se mi, kdyz
kromé skvélého femesla, vynikajici stylizace
nebo jedine¢ného vytvarného napadu ob-
sahujiilustrace néjaké tajemstvi navic. Kdyz
za tim vizualnem néco je. To pak ilustrace
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zac¢nou Zit na vlastni pést a v knize mzete
mit najednou pfibéht vice. Jsou vrostlé do
sebe, Ze se stiraji jejich hranice, nebo se
navzajem doplfuji.

Jak pracuiji silustraci volnou nebo kniznija?
Od détstvi jsem s pozitkem lezela v ency-
klopediich a patrala po novych znalostech
a souvislostech. Tézko se opousti vlastni
zahrada, proto mi to zUstalo dodnes. Po-
sedlost védénim a jeho predavanim dal.
A nespokojim se s poloviénim feSenim. Kdyz
jsem pracovala na své autorské knize Velky
pribéh Velke pardubicke, potfebovala jsem
mit spravné nakreslené vSechny historické
realie. Napfiklad v epizodé s Ferdinandem
Palyzou, ktery vyhréal dostih v roce 1953 na
koni Junak, daroval pry po dostihu jezdci
prezident Zapotocky zlaté hodinky. Rodi-
na Palyzovych uz o hodinkach nevedéla,
nékde se ztratily, tak jsem zapocala patrani
po konkrétnim modelu. Pro celou knihu to
byl drobny detail, snadno se dal vynechat
nebo nejak ,zasulit”, ale to, ze patrani bylo
stale marné, zpUsobilo, Ze jsem se nemohla
vzdat. Hodinafi, historici, archiv Kancelare
prezidenta republiky, nikdo nevedél. Honba
to byla dobrodruzna, le¢ ¢asu bylo malo.
Nakonec jsem usoudila, Ze lpéni na detailu
vilustraci tady neni na misté, a dosud nevim,
jaké hodinky to byly.

Mira detailu by méla byt uvazena. Prilis
propracovana ilustrace, pokud to zrovna
neni jeji koncept, je ¢asto na skodu svo-
body a jejiho vyznéni. Mam rada detaily, at
uz fakticke nebo vytvarné, a tak se musim
ob¢&as brzdit, abych svoji tvorbu moc ,neu-
tahla". Presto miluji, kdyz do ilustrace mohu
schovat néco z toho, co jsem se naucila, co
vim, co s tématem souvisi a ¢eho si pozorné
oko vsimne a je potéseno. Zaroven obdivu-
ji vytvarniky, ktefi omezenym mnozstvim
prostredkd dokézou sdélit mnoho a nékdy
vSechno. Asi to nikdy nebude muj zplsob
prace, ale alespon se, doufam, poucim.

Zahrada vnitfni a zahrada ilustratorska

je zivy organismus, ktery se neustale vyviji:

od prvnich skic k hotové ilustraci, obrazu,
kdy se zpUsob vytvarného vyjadreni pro-
menuje pod rukama a obc¢as zabeéhne tam,
kde bychom ho necekali, po celoZivotni
promeénu vytvarného stylu. Pamatuji si na
svUj rozhovor s Adolfem Bornem v jeho ate-
lieru, kdyz poznamenal, Ze lidé chtéji porad
jenom ,Borna”, a kdyz zkusi néco jiného,
presto bytostné svého, brblaji.

V post-post moderni dobé jako by nam
dosla jména pro epochy i uméleckeé sme-
ry. MGzeme kreslit a malovat, jak chceme,
atahle svoboda nam dava moznost praco-
vat v souladu s nasimi vnitfnimi zahonky,
arborety a palouky. Pfesto bychom v dobé
individualismu neméli zapominat na to, ¢im
ilustrace je — sluzebnikem, nebo spis$ part-
nerem textu. Kvetme spolecné a kvetme do
detailu.

The gardens inside us, detail
in illustration

For a garden to bloom, it needs to be hoed,
weeded and watered. Or we can let it grow
wildly and freely and wonder what fruits it
will bring. Some people adore edged flower
beds with black soil and white sand like fields
on achessboard, others prefer to disappear
into the long grass. One complains that his
bird bath is clogged up with leaves again,
while another couldn’t care less, as long as
the northern waxwing he has been waiting
for since last winter makes an appearance.
A gardenis like its person. Or is it the other
way round? Gardener or visitor, adventurer
who has climbed over the fence, or zen
master — everyone who enters a garden
carries a garden within them. It reflects our
inner world like the sun's rays. It is private,
our own and uniquely personal garden, and
few people look through its squeaking gate.
And yet a stranger can look around it. The
garden in us blooms thanks to illustration.
Thisis a fine comparison, which hides alarge
number of likenesses: gardens that are juicy,
extensive as an English park, orchards full

of medlars or parched as the Nazca plain.
It is enough to look around you. Art is one
big park, sometimes an amusement park,
sometimes a cemetery, but you can always
choose. All artists create differently, either
in keeping with their garden architects or
at odds with them. One illustrator uses lines
and grows mental cactuses, another creates
coloured stains and his garden is grey. We
can try and open our botanical garden up to
the world. Look, dear guest, I've got a little
shrub growing here, and this is where I'm
trying to get a bit of light and warmth into my
back yard, which it so much needs. Tending
one's inner garden is important both for
gardener and visitor. And illustrators are
generally very inspirational gardeners.
Just as the scent of a garden wafts
beyond the castle, the illustrator’s garden
will also beautify the author's castle. It may
accompany a monumental Carcassonne or
a children’s sandcastle. It may improve it or
it may turn it into a house of horror. When
an illustrator stops being a royal gardener,
things start to happen. The artist builds
a castle himself, and it is often remarkable,
incredible, dreamlike... or it is a shed with
ground elder growing round it. Enough talk-
ing, | invite you into my garden. In my mind
| see a monastery. The walls maybe hide
Madame Bonacieux or a Buddhist monk,
and there are bees buzzing above the beds.
The vegetables for the monastery kitchen
are ripening, and the herbs are fragrant. It
is simple. Few things penetrate behind the
stone wall, and in the scriptorium there is
diligent illumination going on. The careful
use of detall, line and ornament is subor-
dinated to the text just like the rakes that
rake the divine seed beds. | think it is fairly
important that an illustrator should serve the
text and help the reader. But it is not dogma.
Evenin an angels’ garden there is a mouse
hiding under the lettuce. A living detail in
the garden and illustration which gnaws
at the reader’s thought processes. Aha,
maybe it's like that. Oh look, | didn't notice

that before. If an illustration goes beyond
the framework of the text, it can achieve
all sorts. The story adds, shifts, colours,
hides, and straight away or in a while will
reveal further information. You know how
as children you had your favourite books
that you had seen a hundred times, and
the good ones, with fantastic illustrations,
grew with you and gradually you saw more
and more, until at last you had seen it all.
Then all it took was a few years, the whale
changed into a walrus, and you could start
again. Books and their illustrations manage
this. It is amazing. A book acts like an indi-
vidual, an independent entity, a personality.
Terry Pratchett wrote that books are magic,
and that when there are large quantities of
them they can bend space and time. With
a slight amendment, | agree with him, and
add that at the beginning of this magic were
the illustrator and author.

If we are one of those whose garden
becomes overgrown with time, we should
have firm roots. This sounds like a contra-
diction, but it is not. A garden will not wilt
and neither will it be ravaged by greenfly if
it is timeless and properly established. For
a good illustrator it is incredibly important
to know a lot and read a lot. | like it when,
in addition to brilliant craftsmanship, excel-
lent stylisation and a unique artistic idea,
illustrations include some sort of additional
secret — when there is something behind
the visual. Then the illustrations start to live
their own life, and you can suddenly find
more than one story in the book. They have
grown into each other so much that their
borders are blurred, or they complement
each other.

How do | work with illustration, whether free
orin books? Since | was a child I have loved
to read encyclopaedias and hunt for new
knowledge and connections. It is hard to
leave your own garden, and so it remains
in me today. An obsession with knowledge
and handing it on. And | am not satisfied with
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half measures. When | was working on my
auteur book The Great Story of the Great
Pardubice Steeplechase, | needed to have
all the historical artefacts properly drawn.
For example, in the episode with Ferdinand
Palyza, who won the race in 1953 on the
horse Junék, President Zapotocky is said
to have given him a gold watch after the
race. The Palyza family knew nothing about
the watch, it had been lost somewhere, so
| started to look for a specific model. For the
book as awhole it was a minor detail, which
could easily be left out or somehow hidden,
but the fact that the search continued to get
nowhere meant that | was unable to give up.
Watchmakers, historians, the archive of the
office of the president of the public - no one
knew. It was an adventurous hunt, but there
was not much time. In the end | decided
that getting bogged down in a detail of the
illustration was not what was needed here.
I still do not know what sort of watch it was.

The degree of detail should be bal-
anced. Overly-detailed illustration, unless
this is the actual concept, is often to the
detriment of the freedom and energy of its
ultimate impression. | like details, whether
factual or artistic, and this means | some-
times have to hold myself back so that
| do not let my work drag out too much.
Still, | love it when | can hide in a drawing
something | have learned, something | know,
which is connected with the theme and
which a careful eye will notice and enjoy.
At the same time | admire artists who, with
limited means of expression, are able to
impart a good deal, sometimes everything.
This will probably never be the way | work,
but | hope that at least | can learn. The inner
garden and the illustrator’'s gardenis a living
organism that is continually developing:
from the first sketches to the finished il-
lustration, the picture, when the method of
artistic expression changes in our hands and
sometimes ends up somewhere we would
not expect it, after a lifetime transformation
of our artistic style. | remember interviewing

Adolf Born in his studio when he remarked
that people only ever want '‘Born’, and if
he tried something different, even if it was
something essentially his, they complained.

In the post-post-modern period it is
as if the names for epochs and artistic di-
rections have run out. We can draw and
paint as much as we want, and this freedom
gives us the ability to work in keeping with
our inner flowerbeds, arboreta and glades.
Nevertheless, in the age of individualism we
should not forget what illustration is — the
servant, or rather the partner of the text.
Let us bloom together and let us bloom in
detail.
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Neni krasnéjsiho tématu, nez spojeni za-
hrady a ilustrace. Ze se tyto dvé na prvni
dojem nesourodeé ¢innosti doplfiuji, jsem
plné pochopila az s vlastni zahradou. Stejné
jako na papiru, i na zahradé vytvéarite vliastni
svet. A taky se u toho ob&as zaspinite. Spo-
le¢ného toho v§ak maji mnohem vic.

Prace ilustratora v sou¢asné dobé ma vy-
hodu. Mazete tvorit kdykoli a odkudkoli. At
uz jste zavreni ve sklepé nebo sedite na
plazi. Prace ilustratora mataké jednu velkou
nevyhodu. MUzete tvorit kdykoli a odkudkoli.
Teoreticky porad. Prakticky stac¢i udrzovat
télo a mysl svezi. Jak mi ma mila pfitelkyné
rekla, kreativitu si nosis v sobé v krabic¢-
ce. Musi$ do ni sbirat, at mas ve chvilich
potfeby odkud brat. Mdze se vam stat, ze
mate z neustalého sezeni bolavé télo a nikdy
nekonciciho kreativniho procesu vysypa-
né zasoby krabi¢ky do posledniho drobku.
Atakovy ilustrator je paradoxné neefektivni.
Hlavné z dlouhodobého hlediska.

V knize Vizualni mysleni od Marka Wigana
se doctete, ze ,llustrator je umélec, jehoz
vzdélani nema zacatek ani konec”' Karel
a Josef Capkovi ve své (a mé nejmilejsi)
knize Zahradnikdv rok popisuji, jak prace
zahradnika nikdy nekonéi. Pojdme spojit
tuto dobrodruznou nikdy nekond&ici cestu!

Co mé jako zacinajiciho ilustratora zahrada
naucila v péti bodech (a vas mUze taky):

1. Odpovéd' na otazku Procé?

Ma role zahradnice je &erstva. Jsou tomu
zatim dva roky, co jsem ukoncila studia na
Sutnarce v Plzni, odstéhovala se do beskyd-
skych lest a zacala pretvaret Cisté okrasnou
zahradu na ¢éste¢né uzitkovou. PIné jsem si
tak uvédomila, ze i v ilustraci mi jsou blizsi
projekty s uzitenym presahem. Aby funkce
byla nejen potésit oko, ale dodat néco navic.

Stejné jako Eloveék prenasi zivotni etické
postoje na svou zahradu (péstovani vlast-
nich potravin, pavodnich starych odrtd
bez pouziti chemie), vyjadfuje se vilustraci.
Neni lepSiho nastroje v dnesni vizualni dobé,
kde se obrazky sifi lusknutim prstu (Iépe
vsak klikem pocitacové mysi). Zahrada mi
pomohla pochopit, co mi v ilustraci dava
nejvétsi smysl. Pracovat aktivhé na tom,
aby byl svét pfijemnéjsi misto pro vSechny.
Zvirata, rostliny, lidi.

Tématu uméleckonaucné literatury pro déti
se venovala konference Spolecnosti pratel
knihy pro déti v roce 1981, z které rada Cer-
pam. Miluse Havlinova se zamyslela nad
psychologickym hlediskem tvorby umélec-
konaucénych obrazkovych knizek. K tomuto
tématu se mi zalibila citace: , Identifikuje-li se
dité s autorovym jedineCnym a neopakova-
telnym obrazem své vlastni détské skutec-
nosti, pfenaseji se na néj spolu s tim i citlivé
vztahy, které autor k této skutecnosti ve
sve knizce vyjadril. Zvlast proto, Ze umélec
je svou mentalitou blizky détské mentalite,
a ¢im je zralejsi, tim lépe dokaze metodicky
Cerpat ze vzpominek svého détstvi.” ?

Prvni projekt, kde jsem ilustraci vyuzila jako
nastrojv ,boji za lepsi svét”, byla skolni pra-

ce, pop-upova kniha Slepice a vejce. Ctenar

zabavnou formou zjisti necekane informace
o vlastnostech slepic. Jak inteligentni a za-
jimava stvoreni to jsou a jak vypada jejich
realny zivot v bézném velkochovu. Je tolik
véci, co si dité nebo i dospély Elovék ve svem
kazdodennim shonu neuvédomuije. V nasich
silach je jim novy pohled ukazat a vysvetlit.

2. Psat si zaznamy
Psat si zaznamy, napady, myslenky byl nej-
lepsi zahradnicky pocin, a to hlavné kvuli
planovani na dalsi sezonu.

Prvni rok jsem péstovala Ciste bez

1/ WIGAN, Mark. Uméni ilustrace: vizualni mysleni. Brno: Computer Press, 2010. ISBN 978-80-251-2970-8.
2/ HAVLINOVA, Miluge. Knizka pro rodi¢e o knizkach pro déti. Praha: Albatros, 1987. ISBN 13-851-87.
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poznamek. Protoze jsem divka odchovana
urodnou pldou a Zhavym sluncem Slovéac-
ka, o¢ekavala jsem, Zze zasadim a sklidim.
Velice rychle jsem pochopila, Ze na horach
zahradni¢eni nebude jen tak. Horsky zahrad-
nik musi byt pfipraven na cokoli. A i kdyz
je ponauceny z roku predeslého, ty dalsi
jsou vetsinou jiné. V Cervnu mrzne, jedneé
rostlince se nelibi vedle druhé a dalSirok se
jinelibite tfeba vy. Jak se ale poucit z chyb,
kdyz si je nepamatujeme? Jak rozvinout
napad bez podkladd? Dlouhodoba prace
s vysledky si vyzaduje pamét papirovou.

Stejny pristup je nutny v praci kreativni.
Skicak, denik nebo neorganizované kousky
papiru. Napady schované na spravnou dobu,
az prijde jejich Cas.

.Zahradnik zahrnut [...] zahradnickymi
ceniky a prospekty, knihami a broZzurami,
ve kterych se docita: 1. Ze nejcennéjsi,
nejvdécnéjsi a naprosto nepostradatelnée
kytky jsou ty, které ve své zahradce
dosud nema; 2. Ze vSechno, co tam ma,
je ,ponekud choulostive’ a ,rado vymrza’;
nebo Ze vysadil na jednom zahonku vedle
sebe kytku, ,ktera vyZzaduje vihko', a kyt-
ku, ,kterou je nutno chranit pred vihkem’;
Ze to, co se zvilastni pozornosti vysadil do
nejplnéjsiho slunce, si Zada ,plny stin’.
Karel Capek, Zahradnikav rok, kapitola
Zahradnik(v prosinec

3. Pro inspiraci se staci divat
Kdyz jsem dokonc¢ovala autorskou détskou
knihu o vodé Vodavodénka a ve volnych
chvilich zapolila s konvemi, uvédomila jsem
si, ze jsem jeden velky aspekt vody vyne-
chala, totiz rostliny. A tak je to se vSim. Jak-
mile se oteviete novému svétu, obohativas
i vase ,Ctenare"”. Nebyt skleniku, nikdy by se
nékteré déti nedozvedély, co je to gutace,
jak vznika ranni rosa a jaka magicka sila se
skryva ve spicim seminku.

Velkou ¢ast me krabi¢ky inspirace ak-

tualné tvofi prave zahrada. To ale nezna-
mena, ze je to krabicka chuda. Na maléem
kousku pudy toho mUzete vidét mnohdy vic,
nez kdybyste procestovali cely svét. Dilezi-
ta je pozornost. Dikazem malého velkého
svéta je badani Jennifer Owenove, ktera
sbirala data o tvorech arostlinach na 700 m
Ctverecnich jeji malé zahrady. Za 35 let urcila
2673 druh( rostlin, 1997 druhd hmyzu, 138
dalsich bezobratlych (pavouci, stonozky
apod.) a 64 obratlovcl (zejména ptakld).®
Neni to neuvéritelné? Staci mit otevienou
mysl. Nikdy nevite, co se vam do pfistiho
tvaréiho projektu maze hodit. Zvlastni svétlo
v rannim oparu, rozvijejici se list hrasku nebo
boj mravence s mravkolvem. Kazdy den je
obrovsky zdroj neobjevené inspirace a mize
byt doslova za rohem.

.V maji stromy a kvétiny jenom kvetou,
ale v dubnu vyrazeji; vezte, Ze toto kliceni
a raseni, ty puky, pupence a klicky jsou
nejvétsim divem prirody, a vic uz o nich
neprozradim ani slovo; sed'te sami na
bobku a hrabejte sami prstem v kypre
zemi, se zatajenym dechem, nebot
receny prst se dotyka kfehkeho a plneho
puku. To nelze licit, tak jako nelze slovy
licit polibky a nékolik malo jinych véci.”
Karel Capek, Zahradnikiyv rok, kapitola
Zahradniklv duben

4, Zkratky nefunguiji
Péstovani ze seminka je naro¢néjsi, nez si
koupit vzrostlou rostlinku. Takové seminko
potfebuje Cas, péci a uspésnost vykliceni
nemusi byt prevelka. Pro¢ lidé s pfirodou
zapoli arostlinky ze seminek péstuiji? Vlastni
rostlinka vypéstovana horkotézko ze semin-
ka ma velkou vyhodu. Na své okoli si zvykala
cely rlst a je tak odolngjsi: pripravena na
zkousky pocasi, aklimatizovana na prostredi.
Jak tuto prazvlastni seminkovou me-
taforu vyuzit pfi tvorbé ilustraci? Hledani
sveho stylu ztvarfiovani vnitfniho a vnégjsiho

3/ GOULSON, Dave. Divo¢ina v zahradé. Brno: Kazda, 2020. ISBN 978-80-7670-002-4.

svéta je dlouha cesta. Nékomu se podari
napoprveé, jindy ani velké mnozstvi pokusl
nemusi byt uspésné. Ale jakmile najdete svUj
zpUsob vyjadreni, ktery je vam blizky, bude
to mnohem hodnotnéjsi a variabilnéjsi, nez
kdyz jej pfevezmete odjinud. Stejné jako

u seminka to chce trpélivost a Cas.

,Prvniho dne se neurodi nic; a Cekatel se
prevaluje v noci na posteli, nemoha se
dockat rana. Druhého dne se na tajemné
puidé objevi choméadek plisné. Cekatel se
raduje, Ze je to prvni stopa zivota. Tretiho
dne vyleze cosi na dlouhg, bilé noZicce,

a roste to jako blazen. Cekatel jasé témér
nahlas, Ze uz je to tady, a osetfuje prvni
sazenicku jako oko v hlavé.”

Karel Capek, Zahradnikiv rok, kapitola
Seminka

5.1 cestaje cil

mi pfineslo péstovaniraj¢at. Seminka jsem
vybirala uz v lednu. Osvéd&ena vlastni z mi-
nulého roku a také nova, specialné vybi-
rand pro horské podminky. V bfeznu jsem
zasela a vytvorila si organizacni system,
aby se nepomichala. Chodila jsem mala
rajCata pravidelné pozorovat, vytahovat
o¢ima a vénovat jim lasku. Pfesazovala
je do vétsich kelimkd, vyrabéla kopfivove
hnojivo, pro elan do Zivota. Rostliny mé na
koncijara pomalu prerustaly (coz pro rajce
neni zas takovy problém). Po pfesazeni do
pldy zacala kazdodenni rutina zalévani, pleti
atrhanilistd. Az do konce léta. Jen s malym
zadrhelem. Ze nesvitilo slunce natolik, aby
plody dozraly. Pry Spatny raj¢atovy rok. Tato
zkusenost mi dala jedno velké uvédomeni.
Proces je ¢asto dulezitéjsi nez vysledek. A to
je v poradku. Pro¢? | kdyZ jsem nedosahla
plodu préace (doslova), zadna chvile v zeleni
nebyla promarnéna. Pozorovat, jak roste,
¢ichat omamnou vlni a travit ¢as v zeleni
byla pfijemna kompenzace oproti sedave
praci u pocitace. O to vic si ¢lovék vychutnal
plod, ktery zazra¢né dozrat stihl.

Podobnym, mozna zvlastnim zpu-
sobem pfistupuji i k ilustraci. Nékdo miva
ke svym vytvorlim citovy vztah. Ja jsem
si nedavno uvedomila, Ze mé vic naplfiuje
samotny proces, ktery vysledku pfedchazi:
uceni, hledani, pozorovani, objevovani, bar-
vy, linie, struktury... Nikdy nekoncici alchymie
promeénnych. Vysledkem pro mé proces
konci. A dalsi za¢ina. Néco se nepodarilo?
| to je soucasti.

.My, zahradnici, zijeme jaksi do budouc-
nosti; kvetou-li nam rize, myslime na to,
Ze pristi rok nam pokvetou jesté lip; a za
néjakych deset let bude z tohohle smréku
strom — jen kdyby uZz téch deset let bylo
za mnou! Chtél bych uz vidéet, jaké budou
ty brizky za padesat let. To pravé, to nej-
lepsi je pred nami. Kazdy dalsi rok prida
vzrustu a krasy. Zaplat Panbuh, Ze zase
budeme o rok dal!”

Karel Capek, Zahradnikiiv rok, kapitola

O zivoté zahradnickem

Zavérem

Urcité neni nutné, aby kazdy tvlirce bézel
ihned pro motyc¢ku okopavat zahonek kvali
pochopeni praveé podstaty Zivota. Ale o za-
hradu vnitini by mél pecovat kazdy z nés.
Aby kvetla, rostla, prospivala. ProtoZe skrze
nase myslenky a pfedstavy se mohou divat
generace dalsi. A to je velka odpoveédnost.

,Jednoho dne otevres oci, a zahradka
bude zelena, vysoka trava se bude trpytit
rosou a v housti rdzovych korunek budou
vyhlizet nabobtnala, brunatna poupata;

a stromy zestaraji, budou rozloZite a tem-
né, tezkych korun a plné trouchnivé viné
ve vlhkem stinu. A ty uZ nevzpomenes na
Utlou, holou, hnédou zahradku téchto dnd,
na nejisté chmyri prvni travicky, na hube-
ny rozpuk prvnich pupencd, na vsechnu tu
hlinitou, chudou a dojemnou krasu zahrad-
ky, jeZ je zakladana. Nu dobre, ale nyni je
nutno kropit a plet a vybirat z hliny kameni.”
Karel Capek, Zahradnikiv rok, kapitola
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Jak se zakladaji zahradky

Jestlize je vam téma ilustrace a zahrady
blizké, nemeély by vam uniknout tyto knihy:
Zahradnikiv rok (napsal Karel Capek,
ilustroval Josef Capek)

Bylinkar (napsala Monika Golasovska,
ilustrovala Aneta F. Holasova)

Frantisek z kompostu (napsala ailustrovala
Simona Cechova)

Zuza v zahradach (napsala Jana Sramkova,
ilustrovala Andrea Tachezy)

Zahrada (napsal a ilustroval Jifi Trnka)

How a garden taught me to be
a better illustrator

There is no finer theme than the connection
between the garden and illustration. That
these two apparently disparate activities
complement each other is something | only
understood fully once | had my own garden.
Just as on paper, in a garden you create
your own world. And in both you sometimes
get dirty. However, they have much more
in common.

There is an advantage to being an illustrator
inthe modern era. You can create any time
and from anywhere, whether you are shut
up in acellar or sitting on a beach. The work
of an illustrator also has one great disad-
vantage. You can create any time and from
anywhere. Theoretically non-stop. Practi-
cally it is enough to keep your body and
mind fresh. As my dear girlfriend told me,
you carry your creativity with you in a box.
You can collectinit, so that at times of need
you have something to draw on. You might
find your body hurts from endless sitting
and the never-ending creative process of
tipping out the contents of the box to the
last crumb. Paradoxically, an illustrator like
thisis ineffective, above all in the long term.

In the book Thinking Visually by Mark
Wigan he says that “an illustrator is an artist
whose education knows no beginning and
no end”.' Karel and Josef Capek in my fa-
vourite book of theirs, The Gardener’s Year,
describe how the work of a gardener never
ends. Let us connect this adventurous and
never-ending journey!

What the garden taught me as a beginning
illustrator (and may teach you as well) in
five points:

1. The answer to the question Why?

My role as a gardener is a new one. So far
it is only two years since | finished stud-
ying at Sutnarka in Pilsen, moved to the
Beskydy forests and started to convert
a purely ornamental garden at least partly
into a useful one. | thus came to realise
that, likewise, inillustration, | prefer projects
with a useful aspect. So that their function
is not only to please the eye, but to supply
something extra.

The lifelong ethical attitudes one brings to
a garden (growing one's own food, original
heritage varieties without the use of chem-
icals) are expressed all the more effectively
in illustration. There is no better tool in to-
day’s visual era, when pictures are shared
at the click of a finger (or better with the
click of a mouse). The garden has helped
me understand what | find most important in
illustration —to work actively on helping the
world become a better place for everyone.
Animals, plants, people.

The theme of artistic educational literature
for children was the subject of a conference
of the Society of Friends of Children's Books
in 1981, on which | like to draw.

Miluse Havlinova has considered the
psychological side of the creation of ar-

1/ WIGAN, Mark. Uméni ilustrace: vizualni mysleni. Brno: Computer Press, 2010. ISBN 978-80-251-2970-8.
2/ HAVLINOVA, Miluge. Knizka pro rodice o knizkach pro déti. Praha: Albatros, 1987. ISBN 13-851-87.

tistic and educational picture books. | like
a quotation of hers on the subject: “If a child
identifies with the author’s unique and
unrepeatable picture of the author’s own
childhood reality, then the sensitive relation-
ships that in the book the author expressed
towards this reality are transferred to the
child at the same time. Especially because
the artist’s mentality is close to that of the
child, and the more mature the artist is, the
more able he or she is to draw on childhood
memories."?

The first project in which | used illustration
as atool in the 'fight for a better world’ was
a school one: the pop-up book Chicken and
Egg. The reader finds out, in entertaining
form, unexpected information regarding
hens and their characteristics: what intel-
ligent and interesting beings they are, and
what their real life is like in an everyday
factory farm producing eggs. There are so
many things that a child, or indeed an adult,
does not realise in their everyday rush. Itis
within our power to show them a new way
of looking at things and explain it.

2. To keep notes
Writing down notes, ideas and thoughts
was the best move for the garden, above
all to enable planning for the next season.
The first year | gardened without any
notes at all. Because | grew up surrounded
by the fertile soil and hot sun of Slovacko,
| expected to be able to sow and harvest.
Very quickly | realised that in the mountains,
gardening wouldn't be so easy. A mountain
gardener has to be prepared for anything.
Even if he has learned the lessons of the
previous year, the following years are mostly
different. Frost in June, one plant doesn't
like being next to another and the next year
it doesn't like you, either. How can we learn
from our mistakes if we can't remember
them? How can we develop an idea without

written material? Long-term work that bears
results requires a paper memory.

The same approach is needed to crea-
tive work. A sketchbook, diary or unorgan-
ised pieces of paper. Ideas kept hidden for
the right moment, when their time comes.

“The gardener buried in (...) price lists
and pamphlets for gardeners, books and
brochures, in which he reads that:

1. the most valuable, most rewarding and
utterly indispensable flowers are those
which he does not yet have in his garden;
2. that everything he does have is 'rather
delicate’ and 'sensitive to frost’ or that he
has put next to each other a flower that
‘requires moisture’ and one that 'needs
to be protected from moisture’; that what
he took pains to plant in the fullest sun
possible requires 'full shade"”

Karel Capek, The Gardener's Year, chapter
The Gardener's December

3. Observation brings inspiration

When | was finishing my auteur children’s
book about water, Water, Water and dur-
ing my free moments was struggling with
watering cans, | realised that | left out one
major aspect of water, and that was plants.
And that is the way it goes. As soon as you
open up to another world, it enriches both
you and your ‘readers’. If it were not for the
greenhouse, some children would never find
out what guttation is, how morning dew is
formed and what magical force is hidden
in a sleeping seed.

A large part of my box of inspiration
currently consists of the garden. This does
not, however, mean that it is a poor box.
You can often see more in a small area of
ground than if you were to travel all over
the world. It is important to pay attention.
Evidence of the little big world can be seen
in the research of Jennifer Owen, who has
collected data on the creatures and plants

3/ GOULSON, Dave. Divocina v zahradé. Brno: Kazda, 2020. ISBN 978-80-7670-002-4.
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inthe 700 square metres of her little garden.
Over 35years she has identified 2,673 types
of plant, 1997 types of insect, 138 other in-
vertebrates (spiders, centipedes etc.) and
64 vertebrates (above all birds). Isn't it in-
credible? All it takes is to have an open mind.
You never know what may come in handy
for your next creative project. The special
light in the morning mist, the unfolding of
a pealeaf or an ant fighting with an antlion.
Every day is a huge source of undiscovered
inspiration, and may be literally around the
corner.

“In May the trees and flowers only flower,
but in April they bud; this germination
and budding, these shoots and buds and
sprouts are nature'’s greatest wonder,
and | shall not let slip a further word
about them;, squat down for yourselves
and dig with your fingers in the loose
earth, with bated breath, because your
finger is touching a full and fragile bud. It
cannot be described, just as one cannot
describe in words a kiss and a few other
things.”

Karel Capek, The Gardener’s Year, chap-
ter The Gardener's April

4. Short cuts don't work
Growing from seed is more demanding
than buying a grown plant. A seed needs
time and care, and there is no great guar-
antee that it will germinate. Why do people
struggle with nature and grow plants from
seed? A plant grown with much difficulty
by yourself from seed has a great advan-
tage. All the time it has been growing, it has
been getting used to its surroundings and
is thus more resistant: ready for the tests of
weather, acclimatised to the environment.
How can this peculiar seed metaphor
be used in the creation of illustrations? The
search for one's ‘style’ of depicting the inner
and outer world is a long journey. Some
people manage to make it first time, while
other times not even a large number of

attempts results in success. But as soon
as you find a means of expression that is
close to you, it will be far more valuable and
variable than if you took it from elsewhere.
As with a seed, it takes patience and time.

“On the first day nothing comes up, and the
waiter tosses and turns at night, in anticipa-
tion of the morning. On the next day, a wisp
of mould appears on the mysterious soil. The
waiter is happy to see the first sign of life.
On the third day there appears something
on a long, white stalk, and it grows like the
clappers. The waiter rejoices almost aloud
thatitis here, and he guards the first seed-
ling with his life.”

Karel Capek, The Gardener's Year, chapter
Seeds

5. The journey may also be the goal

The last, and for me the most important
message | gained from growing tomatoes.
I chose the seeds in January: my own, tried
and tested from last year, and new ones,
specially selected for mountain conditions.
| sowed them in March and created an or-
ganisational system so they did not get
mixed up. | regularly went to look at the
little tomatoes, to encourage them to grow
with my eyes and give them some love.
| replanted them in bigger pots and made
nettle fertiliser to give them elan. By the end
of spring, the tomatoes were almost over my
head (which for a tomato is not that much
of a problem). After planting them out the
everyday routine of watering, weeding and
pulling off leaves started. Until the end of the
summer. But there was one catch. The sun
did not shine enough for the fruit to ripen.
Apparently it was a bad year for tomatoes.
This experience made me realise something
major. The process is often more important
than the result. And that is OK. Why? Even
though my work bore no fruit (literally), none
of the time | spent among the plants was
in vain. Watching them grow, smelling the
intoxicating smell and spending time in the

garden was a pleasant change from eden-
tary work at the computer. Fruit that then
miraculously does ripen is all the tastier.

I approach illustration in a similar, maybe
peculiar way. Some people have an emotion-
al relationship to their creations. | recently
realised that | am more fulfilled by the actual
process that precedes the result: learning,
seeking, observing, discovering, colours,
lines, structures... The never-ending alchemy
of variables. With the result, the process
ends, and another one starts. Did something
not work out? That is all part of it, too.

"We gardeners live partly in the future; if our
roses flower, we think that next year they
will flower even better; and in ten years this
little spruce will be a tree —if only those ten
years were past! I'd like to see what these
birches will be like in fifty years. The real,
the best is in front of us. Each further year
brings growth and beauty. Thank God that
we’ll be another year on!”

Karel Capek, The Gardener's Year, chapter
The Gardener's Life

Conclusion

Itisis definitely not necessary for every artist
to grab a hoe and start to hoe a flowerbed
in order to understand the real meaning
of life. But we should all look after our in-
ner gardens, so that they bloom, grow and
flourish. Future generations may gaze at
the world through our thoughts and ideas.
And that is a great responsibility.

“One day you open your eyes, and the gar-
den will be green, the long grass will glitter
with dew and from the thicket of the rose
bushes plump, crimson buds will peep out.
The trees will grow older, they will be stur-
dy and dark, with heavy crowns and a full,
mouldering smellin the wet shade. And you
won't be able to remember the slender,
bare, little brown garden of these days,
the uncertain fuzz of the first lawn, the thin
flowering of the first buds, all the earthy,

poor and moving beauty of the garden that
as been established. Well then, but now
you need to water and weed and take the
stones out of the soil.”

Karel Capek, The Gardener's Year, chapter
How to establish a garden

If the theme of illustration and the garden
is close to you, you should not miss these
books: The Gardener’s Year (written by
Karel Capek, illustrated by Josef Capek)
Herbarium (written by Monika Golasovska,
illustrated by Aneta F. Holasova)

Frantisek From The Compost Heap
(written and illustrated by Simona Cechova)
Zuza In The Gardens (written by Jana
Sramkova, illustrated by Andrea Tachezy)
The Garden (written and illustrated

by Jifi Trnka
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Rada bych hned na za¢atku pfedstavila svou
knihu Ludwig van Beethoven, ktera byla vyda-
na v nakladatelstvi Verzone na podzim roku
2020 a plavodné byla zpracovana jako ma
diplomova prace na Fakulté designu a umeni
Ladislava Sutnara v Plzni. llustrace jsou tvo-
feny technikou Spachtlové malby, ktera mi
umoznuje nanaset vetsi mnozstvi barvy, ¢imz
mohu docilit dynamickych tvart a reliéfniho
efektu ilustrace. Malby pro naslednou sazbu
neskenuiji, ale fotografuji s nasvicenim odpo-
vidajicim ilustrovane scéng, abych nechala
vice vyniknout stinlm a plasticité.

Technika byla pfinosna zejménav ce-
lostrankovych krajinomalbéach zachycujicich
mista, ktera Beethoven navstivil a jez ho
velmiinspirovala k tvorbé nékolika symfonii.
Tyto hutné malby ale v knize &asto vyvazuji
prazdnymi plochami papiru, aby doslo k cit-
livému propojeni Cisteho klasicismu s noveé
se rodicim uvolnénym romantismem.

Rovna hrana Spachtle mi také umoz-
fuje pfesné zachytit linearni detaily na hu-
debnich nastrojich muzikantd, nailustracich
architektury a v dalSich motivech geomet-
ricky pfesnych tvart. Toho jsem vyuzila ve
vice nau¢nych a popisnych ilustracich. Mezi
né patfi napriklad znazornéni rozdilu mezi
tehdejsi videnskou a dnesni anglickou kla-
virni mechanikou nebo shrnuti dvaatficeti
klavirnich sonat na ¢asove ose klaviatury.

Kapitoly klavirnich sonat jsou doplnény
grafickymi motivy, které kopiruji melodickou
linii kazdé sonatové véty. Chtéla jsem ilust-
race narusit jemnymi abstraktnimi motivy,
jez dovedou ¢tenare blize k vizualné-akus-
tickému zazitku z hudebniho dila. Tisténé
motivy nemeély rusit hlavniilustrace, ale mély
si zachovat dostate¢nou tvarovou pfesnost.
Sehnala jsem kladivka z videnské klavirni
mechaniky, ktera se dnes jiZ nepouziva
a vhodné odrazi téma knihy. Tvar kladivka
byl navic pro znazornéni motivi dostate¢né
presny a jeho plsténa ¢ast prakticka pro tisk.

Nektere ilustrace také zachycuji tehdej-
Si exteriéry a interiéry divadel, které vykre-
sluji opakuijici se motivy postav v hledistich

a na jevistich. Prace s malifskou Spachtli
mi ale nedovoluje malovat nejmensi de-
taily v pfesnych tvarech. Proto se o to vice
zaméruji na kontrastni svétlo a barevnost,
abych pfedstavy detailni plochy docilila
i pfes absencitvarové popisnosti. Na vetsim
formatu tak diky témto prostredkdm ukazuiji
vSe potfebneé, aby si divak mohl celou scenu
predstavit; nechavam ho ale, aby si presné
tvary detaild sam nevédomky domyslel.
Predem vybrana barevnost a svételna at-
mosfera mi pak umoznuje malovat velmi
dynamicky, aby si scéna mihotajicich se
divakl zachovala svou Zivost a nepUsobila
staticky. Maluji vzdy tak rychle, jak rychly
pohyb ve scéné potfebuji zachytit.

Barevnost ilustraci se pribéhem kni-
hy méni podle proménlivosti skladatelovy
prace. S nastupem nejpokrokovéjsich dél,
ktera Beethoven uz neslysel, volim mno-
hem tmavsi barevnost, ale se zachovanim
velkého svételného kontrastu a exprese.

K této knize jsem vytvofrila jesté ani-
movanou upoutavku, v niz predstavuji du-
leZité ilustrace z knihy. Pohybem a hudbou
jsem mohla dopovédét zamysleny dojem
z ilustrovanych scen, dovysvetlit funkce
hudebnich néastrojl a jejich ¢asti a grafic-
ky znazornénym melodiim pridat melodii
samotnou.

Kratce po dokonceni studia jsem pracovala
nailustracich knihy Svétlo z Pauliny od Jana
Stiftera pro nakladatelstvi Vy$ehrad. Jméno
knihy a pfibéh této povidky se zaméruje
zejména na prostiedi, ve kterem se dé&j ode-
hrava, proto nema hlavni barevnailustrace
vyrazny figuralni motiv. Divaka se obalkou
pouze snazim privést do naznacené sceny,
kteraje pro déj povidky stézejni. Vyhybam se
vyraznym a popisnym figuralnim motivim,
které by okamzité prozradily ¢tenafi moji
predstavu o hlavni postavé. Jeji podobu
a zameéry mUze ¢tenaf s napétim zjistovat
az béhem vlastni Cetby.

Samotné ilustrace v knize pak mély
byt vypracovany ¢ernobile. Protoze jsem
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nemohla pouzit barvy, zaméfilajsem se vice
na presnéjsi tvary a velmivyrazne kontrasty
svéetla a stinu.

V poslednich letech jsem se v letnich
meésicich take venovala plenérové malbé.
Navstivila jsem jedinec¢na mista Francie,
Rumunska, Italie, Danska, Némecka a tento
rok takeé proslunéna mesta Portugalska.
Obrazy vznikaly v ulicich Porta, Lisabonu,
Aljezuru, Lagosu, Fara, meho nejoblibe-
néjsiho Setubalu a dalsich mensich meést.
Vybirala jsem si zdanliveé bézné ulice, které
nebyly pfilis preplnéné turisty, ale zaujaly
me svou pfirozenosti.

Kompozi¢nim zakladem téchto ob-
razll je pfesna geometrie dveri, oken, fims
a parapetu, ktery ale zamérné a velice réda
rusim pfidanymi detaily, jeZ pfivedou do
kompozice obrazu trochu zivota i bez figu-
ralnich motivd. Bavilo mé chytat do obrazl
pomijejici okamziky, jako poveésené pradlo
na balkoéngé, visici draty u oken, dopravni
znacky, odrazy v zrcadlech a dalsi momenty,
které celou scénu trochu odlehgily a pfidaly
ji na opravdovosti a uvéfitelnosti.

Chtélajsem docilit velmi subtilnich linii
zavéSenych dratl, které diagonalné bézi
pres kompozice obrazd. Linearni kresba
$pachtli do vrchni vrstvy ale vzdy pusobi
moc neobratné a krkolomné. Abych naopak
docilila nendpadnosti a kifehkosti motiv(,
pfestala jsem tyto prvky malovat jako po-
sledni, ale za¢ala je vynechavat jako vrstvu
nejspodnéjsi a dalsi plochy malovat kolem
nich. Diky tmavé modré podmalbé tak zU-
stala dostate¢né vyrazna, velmi uzka linie,
kterou obklopuje hutna vrstva barvy. Ta ten-
to detail svymi tahy respektuje a zamérné
na néj jesté vice upozornuje.

Kombinace dynamické malby s pre-
ciznimi detaily je zasadni pro véechny me
ilustrace i obrazy. U plenéroveé malby jsem
nucena upustit od prebytecné popisnosti,
protoze se musim podfizovat rychlému
zachyceni méniciho se sveétla. Nikdy ale
obrazy neponechavam bez alespon nékolika

detaild, které naznaci pribéh scény ajejino
momentu.

V kompozici obrazu je pro mé vyraz-
né svetlo témeér pokazdé nejpodstatngjsi.
Néktera mista mé zaujmou Castokrat jen
zajimavymi Uhly ostrych stind, které pridavaji
objektu dalsi tvary a kontrasty. Pak je pro mé
znovu vyhodou, Zze pouzivam akryl, a proto
maluji rychle a stihnu hlavni plochy nanest
v nékolika minutach, nez se svétlo zméni.

Nyni pracuji na sve druhe autorské knize
o Bedfichu Smetanovi, ktera bude volné
navazovat na knihu o Beethovenovi. Do této
knihy znovu zafadim popisnéjsi a detail-
néjsi vyukove ilustrace. Budou se zaobirat
napfiklad porovnanim praktickych a pro-
storovych moznosti divadel, kde mi znovu
pomUze vyrazné svétlo a presnéjsi malba
linii a detaild. Také ukazu postup vzniku
Smetanovych dél od prvnich zapiskd, skic,
az po nototisk formou litografie a knihtisku.
V takovych ilustracich bude samozfejma
velmi kfehka az kresebna forma malby, ktera
bude protéjskem dynamickym ilustracim
figuralnich a scénickych motiva.

Soucasti vytvarneho doprovodu kni-
hy budou i malby Ceské krajiny, ktera byla
Smetanovi stézejni inspiraci pro nekteré
jeho symfonicke basné a opery. Proto budu
tyto ilustrace malovat pfimo v plenéru na
konkrétnich mistech, po kterych mé Sme-
tanova hudba povede.

Hudba mé uz odjakZiva fascinuje a je pro
meé nejzabavnéjSim tématem, které mo-
hu knizné zpracovavat. Uz od détstvi se
vénuji klavirni hie, ve které jsem ale nikdy
nebyla schopna docilit potfebné technické
zruénosti a preciznosti projevu. O to zod-
povednéji ale vnasim detaily a popisnost
do ilustraci, které o tomto tématu hovori.
Knihy o hudebnich skladatelich mi poskytuji
prostor k malbé vsech moznych motivd,
které me zajimaji. llustruji krajiny, atmosféru
koncertd a divadel, zabiham do podrobnosti
o provedeni dél na hudebni nastroje nebo

graficky rozebiram harmonické souvislosti,
které mé nikdy neprestanou prekvapovat.
Pouzivam svételnou atmosféru jako hlavni
vyrazovy prostredek pro definici pocitd
arozpolozeni skladatele béhem jeho tvorby.
Pak se barvami a svétlem snazim vtahnout
¢tenare do sceény a navodit mu dojem od-
razejici takty slavnych sonat, symfonii nebo
oper. Behem prace na knize se snazim skla-
datele co nejvice pochopit a nadseni, které
mi jeho dilo pfinasi, pfedat svymiilustracemi
Ctenafi.

Palette knife painting in landscape
and illustration

Right at the start | would like to present my
book Ludwig van Beethoven, which was
published by Verzone in autumn 2020 and
originally formed my thesis project at the
Ladislav Sutnar Faculty of Design and Art
in Pilsen. The illustrations are created using
palette knife painting, which allows me to
build up a largish amount of paint and thus
achieve dynamic forms and a relief effectin
my illustration. | do not scan the paintings for
the setting process, but photograph them
with lighting in keeping with the scene being
illustrated, in order to allow the shadow and
plasticity to emerge more.

The technique was a useful one for
the whole-page landscapes showing the
places that Beethoven visited and which
inspired him greatly to write several sym-
phonies. However, these dense paintings
are frequently balanced in the book by white
areas of paper, in order to create a sensitive
connection between pure Classicism and
the nascent and relaxed Romanticism.

The straight edge of the spatula also
allows me to capture precisely the linear
details on the musicians' instruments, on
the illustrations of architecture and in oth-
er motifs involving geometrically precise
forms. | made use of this in the more didactic
and descriptive illustrations. They include a
depiction of the differences between the

Viennese piano mechanism of that time and
the current-day English one, or the summary
of thirty-two piano sonatas on a keyboard
timeline.

The chapters on the piano sonatas
are accompanied by graphic motifs that
copy the melodic line of each movement
of a sonata. | wanted to interrupt the illus-
trations with subtle abstract motifs that
take the reader closer to the visual and
acoustic experience of a musical work. The
printed motifs were not meant to disturb the
main illustration, but to preserve sufficient
preciseness of form. I got hold of a hammer
from a Viennese piano mechanism which
is not used today and which is a suitable
reflection of the subject of the book. The
shape of the hammer was, moreover, suf-
ficiently precise for the depiction of the
motifs, and its felted part was practical for
printing.

Some of the illustrations also capture
exteriors and interiors of theatres of the
time, showing repeated motifs of figuresin
the audience and on stage. However, the
palette knife does not allow me to paint the
smallest details in precise forms. As aresult,
I focus more on lighting contrast and colour,
in order to render the ideas of the detailed
areas despite the absence of descriptive
shape. In larger format this allows me to
show everything necessary for viewers to
imagine the whole scene; however, | leave
them to complete unwittingly in their own
minds the precise forms of the details. The
colouring chosen in advance and the atmos-
phere of the lighting then allows me to paint
highly dynamically, so that the scene of the
shimmering audience members keeps its
vitality and does not appear static. | always
paint as fast as the movement that | need
to capture in the scene. The colour scheme
of theillustrations changes in keeping with
the changes in the composer's work. With
the advent of his most advanced works,
which Beethoven could no longer hear,
| use a much darker colour scheme, while
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preserving a high degree of lighting contrast
and expression.

To accompany the book | created an
animated trailer presenting importantillus-
trations from the book. Using movement and
music | was able to heighten the intended
impression from the illustrated scenes, ex-
plain the functions of the musical instru-
ments and their parts, and through graph-
ically depicted melodies to add melody
itself.

Shortly before | finished studying | worked
on illustrations for the book The Light from
Pauline by Jan Stifter for the Vy&ehrad pub-
lishing house. The name of the book and the
story focus mainly on the environment in
which the action takes place, and as a result
the main colour illustration does not have
a distinctive figural motif. With the cover,
I merely attempt to draw the viewer in to the
scene indicated, which is key to the story.
| avoid distinctive and descriptive figural
motifs which would immediately betray to
the reader my idea of the main character.
The character’'s form and aims may be dis-
cerned during the actual reading, with grow-
ing tension. The actual illustrations in the
book were then black and white. Because
| could not use colour, | focused more on
fairly precise forms and highly pronounced
contrasts between light and shade.

In recent years | have spent time painting
out of doors in the summer months. | have
visited unique places in France, Romania,
Italy, Denmark, Germany and this year also
the sunny cities of Portugal. The pictures
were created in the streets of Porto, Lisbon,
Aljezur, Lagos, Faro, Setubal (my favourite)
and other small towns. | chose apparently
ordinary streets that were not too full of
tourists, but which | found attractive in their
naturalness.

The compositional basis of these pic-
tures is a precise geometry of doors, win-
dows, mouldings and parapets, although |

deliberately and enthusiastically interrupted
this by adding details that brought a bit of
life into the composition even without figural
motifs. | enjoyed capturing ephemeral mo-
ments in the picture, such as washing hung
on the balcony, wires hanging by windows,
traffic signs, reflections in mirrors and other
moments that lightened the scene a little
and made it more genuine and credible.

| wanted to achieve the very subtle
lines of the hanging wires that run diagonally
across the compositions of the pictures.
However, linear drawing with the palette
knife in the top layer always comes across as
too clumsy and ungainly. In order to achieve
the subtlety and fragility of these motifs,
| stopped painting these elements the last
and started to leave them out as the bot-
tom-most layer and to paint the other areas
around them. The dark blue primer meant
that a sufficiently distinct, very narrow line
remained, surrounded by a dense layer of
colour. This in its strokes respects the detail
and deliberately draws even more attention
to it. A combination of dynamic painting
with precise details is fundamental to all
my illustrations and pictures. With plein air
painting l am forced to abandon superfluous
descriptiveness, because | have to focus
on rapidly capturing the changing light.
However, | never leave pictures without at
least a few details that indicate the story of
the scene and the moment.

In the composition of a picture, a pro-
nounced light is always the most important
thing for me. Some places frequently attract
me simply by the interesting angles of the
sharp shadows, which give the object further
forms and contrasts. | then once again find
it an advantage that | use acrylic paint, and
can paint rapidly and cover the main areas
in a few minutes before the light changes.

I'am currently working on my second auteur
book on Bedfich Smetana, which will follow
on loosely from the book on Beethoven.
I am once again including more descriptive

and detailed didactic illustrations. They will
include a comparison of the practical and
spatial possibilities of theatre, where again
I will be helped by pronounced light and fair-
ly precise painting of lines and details. | shall
also show the way in which the creation of
Smetana’s works progressed from the first
notes and sketches to the note printing
in the form of lithography and the book
printing. These illustrations will naturally use
a very subtle form of painting, almost like
drawing, which will form the counterpart to
the dynamic illustrations of the figural and
scenic motifs.

The illustrations will also include paint-
ings of the Czech landscape, a vital inspira-
tion to Smetana for some of his symphonic
poems and operas. | will thus paint these
illustrations out of doors in the actual places
to which Smetana’s music leads me.

Music has fascinated me for as long as
| can remember, and for me it is the most
enjoyable theme on which to work in a book.
| have played the piano since childhood,
although | have never been able to attain
the necessary technical skill and precision of
expression. | thus try all the more diligently
to convey the details and description into
the illustrations on this theme. Books about
composers give me a chance to paint all
sorts of motifs that interest me. | illustrate
landscapes, the atmosphere of concerts
and theatres, | go into detail on the way in
which works are executed on musical in-
struments and | analyse in graphic form the
harmonic connections, which never cease
tointerest me. | use the lighting atmosphere
as the main means of expression to define
the feelings and mood of the composer
during his work. Then, using colours and
light, | try to draw readers into the scene
and give them the impression of the re-
verberating bars of the famous sonatas,
symphonies and operas. During my work
on abook | try to understand the composer
as much as possible, and in my illustrations

to convey to readers the euphoria that his
work brings me.
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Bubi

Dést v pravidelném rastru zkrapi poni¢ené
aopusténé pozUstatky méstske infrastruk-
tury. Mnozstvi trosek vojenské techniky
potvrzuje standardni postapokalyptickou
zkuSenost, Ze siza to lidé mohou sami. Jesté
neni jisté, kdo je (nas) vystfida. ,Hol&icka"
Veroniky Vlkove, jedina zZiva bytost, kterou pfi
putovani opusténym mestem zahlédneme,
nemusi byt zarodkem nové civilizace ani
pozUstatkem té... nasi...

Laputoidy - Tikajici krajina

Instalace pro zamek v Duchcoveé s nazvem
Laputoidy je audiovizualni reakci na po-
hnutou historii krajiny a nejbliz§iho okoli
severoc¢eského mésta. Vyrazné nadsazena
obrazova hra simulujici dva vyhledy do za-
mecké zahrady nabizi divakovi rychly vhled
do razu duchcovske architektury, ukazuje
promeny okolniho prostfedi a zaroven na-
stifiluje mozné alternativy budoucich zmén
okoli Duchcova.

Kouzlo zapomnétlivosti
Animace je ,rekonstrukci” zivotni udalosti
umélce —mUze se jednat o ikonickou posta-
vu némecke povale¢né tvorby s mytologii
.mistraiucné”, nebo pouze o vytésfiované
a idealizované vzpominky patfici k zivotu
pilota leticiho kdesi nad Krymem.
Akvarely Veroniky VIkoveé jsou tu skla-
debné kombinovany s vektorovou kre-
sebnou zkratkou Jana Sramka a transfor-
movany do novych celkd, které navzdory
odlisnym formalnim pfistuptm obou autorl
pUsobi prekvapivé homogennim dojmem.
Na filmu spolupracoval take rezisér a ani-
mator Martin BUFil.

Ztraceni

Film ilustruje déni v japonskem interiéru
s vnitfni symbolikou prostorovych zakonitos-
ti a rozmisténych pfedmétd. Tematicky celek
animace je definovan naznacenym teritori-
em, odeziranou symbolikou, ale i tendenci
abstrahovat ,proces” tvorby do fragment(

vzniklych obraz(, které nemaji narativni cha-
rakter, ale spise definuji mihotavy moment
vzpominky Ci predstavy.

Between the World and Me
Rozpoznatelné budovy Detroitu s konkretni
funkci se méni ve znaky epickych snd mo-
dernity. Hrozi, ze se vlakové nadrazi nebo
jevy jako automatizovana vyroba soustfe-
déna do obfich montaznich hal stanou za-
stupci svého druhu, stejné jako jsou takto
vnimani barevni &i socialné znevyhodnéni
lide v ocich bile privilegované vétsiny...

The extended field of animation

Bubi

Rain waters in a regular grid the destroyed
and abandoned remains of a city infrastruc-
ture. A large number of pieces of military
technology confirms the standard posta-
pocalyptic experience that humans are to
blame. It is not yet certain who will take over
from them (us). Veronika Vikova's 'little girl’,
the only living creature that we glimpse as
we wander through the abandoned city,
does not have to be the seed of a new civil-
isation or the remainder of... ours...

Laputoids - Ticking Landscape

Martin BUFil and Jan Sramek have both
worked for some time, independently of
each other, on the border of narrative and
experimental animation. In their joint pro-
jects they then look at how to connect as
deeply as possible the two paths, whether
in film work or the creation of videos and
installations for galleries. Their installa-
tion for the chateau ad Duchcov entitled
Laputoids is an audiovisual reaction to the
turbulent history of the landscape and close
surroundings of the north Bohemian town.
In a notably exaggerated play of pictures
simulating two views into the chateau
garden the authors offer a rapid insight
into the nature of Duchcov's architecture,
show the transformations of the surrounding

Jan Sramek
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environment and indicate possible alter-
natives for future change around Duchcov.

Jan Sramek’s distinctive illustrative design

is for the first time fully manipulated and
animated by director Martin BUfil.

Spell of Forgetfulness
Veronika Vlkova and Jan Srdmek have
formed a creative duo since 2009. Together
they develop dialogues on jointly-chosen
subjects and motifs. There is mutual com-
munication between the forms and details
of the artistic results of their individual work
—Veronika VIkovéa's watercolours are com-
positionally combined with Jan Sramek’s
vectorial drawn abbreviations and trans-
formed into new wholes, which despite the
two authors’ different formal approaches
give a surprisingly homogenous impression.
The animated film The Magic of For-
getfulness is a 'reconstruction’ of an event
in the artist’s life. It may be an iconic figure
of German post-war creation using the my-
thology 'master and apprentice’, or only dis-
placed and idealised memories belonging
the life of a pilot flying somewhere over the
Crimea. Director and animator Martin Bufil
also worked on the film.

Lost

The film illustrates the action in a Japanese
interior with the inner symbolism of the laws
of space and the distribution of objects.
The thematic whole of the animation is de-
fined by the territory indicated, the visual
symbolism followed, and also the tendency
to abstract the ‘process’ of creation into
fragments of pictures that are not narrative
in character but instead define the fleeing
moment of the memory or idea.

Between the World and Me

The recognisable buildings of Detroit with
a concrete function change into symbols
of the epic dreams of modernity. There is
a danger that train stations or phenomena
such as automated production in huge as-

sembly halls will become representatives
of their kind, just as people of colour or
socially-disadvantaged people are in the
eyes of the privileged white majority...

Filmografie / Filmography

vlastni tvorba / own work:

Bubi [film]. Directed by Jan Sramek,
Veronika Vlkova. 05:34. Czech Republic, 2012.
Laputoidy — Tikajici krajina [film].

Directed by Jan Sramek, Martin BUFil. 06:10.
Czech Repubilic, 2012.

Kouzlo zapomnétlivosti [film]. Directed

by Jan Sramek, Veronika VIkova,

Martin BUfil. 05:54. Czech Republic, 2013.
Ztraceni [film]. Directed by Jan Sramek,
Veronika Vlkova. 05:26. Czech Republic, 2015.
Between the World and Me [film].
Directed by Jan Sramek. 04:53.

Czech Repubilic, 2016.
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andscape as
the subject
of animation

Vojtéch Domlatil

V bézné animované produkci se téma vnitini
krajiny ¢i krajiny jako takove neobjevuje prilis
¢asto. V prezentaci bych tedy rad predstavil
svou tvorbu, které se vtomto ohledu odliSu-
je, jelikoz je v nitéma krajiny véetné odkazu
k vnitfnimu svétu klicove. Uvedu dva z mych
kratkych animovanych filmd: VInéni a Rano.

Tfiminutovy nenarativni snimek VInéni doslo-
va fotograficky zaznamenava ¢eskou krajinu.
Materiél jsem v pribéhu tii let sbiral pésim
pohybem v krajiné s fotoaparatem v ruce,
tedy technikou stopmotion. Fyzi¢nost snim-
ku byla pro mé dilezita. Ve filmu pouzivam
minimalisticky animacni princip — animaci
délky snimani pfi Casosbéru a animaci pozice
fotoaparatu, jde tedy vlastné o jakysi animo-
vany hyperlaps. Jedna se o mou upfimnou
fascinaci monumentalnim prostorem krajiny
a pohybem v ném. David Kofinek k tomuto
filmu uvadi: ,Z principu stabilni krajina se
stava (i vzhledem ke zvukovému designu)
rozvinénym morem, zajimavym pfispévkem

A

do ceskeé krajinarske tradice.

Film Rano naopak vyuziva techniku totalni li-
nearni animace, kresbu na animaéni papir na
klasickém prosvétlovacim stole. Zakladem
filmu je neustélé prekreslovani pfedeslého
motivu prezentované v rychlosti 25 obrazkud
na sekundu filmu. Drobnymi odchylkami
v ruénim kopirovani tak vznika neustaly
a plynuly pohyb. | zde je tématem krajina,
a to konkrétné jeji transcendentni magie,
ktera volné prechazi do krajiny vnitini. Jde
o jakousi dechovou krajinnou meditaci. Te-
oreti¢ka Eliska Décka pise: ,VIinéni a Rano
jsou pro mé osobné velmi silnym vnitfnim
zazitkem, pobizejicim k reflexi nad vzta-
hem nejen k pfirodé, ale predevsim k sobé
samému. V obou pripadech autor citlivé
pracuje s vyprazdnénosti nejen narativu, ale
i prostoru. V pfipadé Vinéni je to otevieny
nekonecny horizont poli a luk, ve filmu Rano

upouta zase naprosto bila plocha pozadi, na
némz se jen naznakove objevuje a zase mizi
minimalisticka, neustale se metamorfujici
kresba.”?

Landscape as the subject of animation

The theme of the inner landscape, or land-
scape as such, does not appear too often
in ordinary animated production. In this
presentation | would thus like to present
my work, which differs in this respect, since
the theme of landscape, including links to
the inner world, plays a key role in it. | shall
introduce two of my short animated films:
Waves and Morning.

The three-minute non-narrative film Waves
literally records the Czech landscape in
photographs. | collected the material over
the course of three years, moving about the
landscape with my camera in my hand, in
other words using stop motion technique.
The physical nature of the picture was im-
portant to me. In the film | use a minimalist
animation principle — the animation of the
length of the picture in the time-lapse and
the animation of the position of the camera.
Itis thus some sort of animated hyperlapse.
It is about my candid fascination with the
monumental space of the landscape and
with movement in it. David Kofinek writes
about the film: “From the principle of a sta-
ble landscape it becomes (partly with re-
gard to the sound design) a billowing sea,
an interesting contribution to the Czech

"

landscape tradition.

The film Morning, on the other hand, us-
es the technique of total linear animation,
drawing on animation paper on a classic
light table. The basis of the film is the con-
tinual redrawing of the previous motif, pre-
sented at a speed of 25 pictures per second

1/ KORINEK, David. Posudek habilitadni prace Vojtécha Domlatila MoZnosti nenarativni animace. UMPRUM, 2021.
2/ DECKA, Elika. Posudek habilitadni prace Vojtécha Domlatila MoZnosti nenarativni animace. UMPRUM, 2021.
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of film. As a result of small variations in the
hand copying there is thus constant and
flowing movement. Here, too, the theme
is landscape, specifically its transcendent
magic, which freely crosses over into the in-
ner landscape. It is something of a breathing
landscape meditation. Theorist Eliska Décka
writes: “Waves and Morning are for me
personally a very strong inner experience,
calling for reflection on our relationship not
only to nature, but above all to ourselves. In
both cases the author makes sensitive use
of the emptiness not only of the narrative,
but of the space. In the case of Waves it
is an open endless horizon of fields and
meadows, in the film Morning our attention
is caught by the perfectly white space of
the background, on which a minimalistic,
continuously metamorphosing drawing
appears, allusively.”?

Filmografie / Filmography

vlastni tvorba / own work:

Vinéni [film]. Directed by Vojtéch Domlatil.

03:33. Czech Repubilic, 2017.

Rano [film]. Directed by Vojtéch Domlatil.

03:00. Czech Republic, 2019.

1/ KORINEK, David. Evaluation of Vojtéch Domlatil's habilitation project MoZnosti nenarativni animace.

UMPRUM, 2021.

2/ DECKA, Eligka. Evaluation of Vojtéch Domlatil's habilitation project MoZnosti nenarativni animace.

UMPRUM, 2021.
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1,36-37 Jifi Trnka, Zahrada / The Garden, 1962
mixed media

38 Andrea Tachezy, O ¢em sni / What They Dream About, 2016
mixed media

46 Marco leie, Jezero Nemi / Nemi Lake
mixed media

o) Tereza S¢erbova, Ptacek / Birdie, 2016
mixed media

58 Renata Fucikova, Historie Evropy: Obrazové putovani /
History of Europe: A Pictorial Journey, 2011
kvas / gouache

64, 69 Marie Kohoutova, volna tvorba / free work, 2015
kresba tuzkou / pencil drawing

70 Eva Bartosova, Ptacilampy / Bird Lamps, 2018
mixed media

76 Tereza Marianovd, To jsem z toho jelen / Oh Deer, 2019
mixed media

81 Tereza Marianova, Zkaza jezerni kotliny /
Destruction of the Lake Basin, 2021
mixed media

82 Kristyna Klaban Gregorova, Kaleidoskop / Kaleidoscope, 2021
mixed media

90 Veronika Bilkova, Ludwig van Beethoven, 2020
Spachtlova malba temperou / palette knife painting —tempera

96 Jan Sramek, Veronika Vlkova, Ztréaceni / Lost, 2015
film
99 Jan Sramek, Veronika Vlkova, Martin Bufil

Kouzlo zapomnétlivosti / Spell of Forgetfulness, 2013
film

100, 103 Vojtéch Domlatil, VInéni / Waves, 2017
film
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